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Mae. LUISA CAPPIANIT, 
VOICE CULTURE, SKILL OF SINGING. 


City Phone 3021 Bryant. 
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SOPRANO 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 





Studi 607 Carnegie Hall 
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St. Studios, 27 W. 67 


LILLIAN MILLER, 


Song Interpretation 


W. 67th St "Phone 


DELIA MIC — VALERI, 
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345 W. 58th St. 


Co umbus 










POWERS-HOECK STUDIOS 


MARY HISSEM DE MOSS, 
SOPRANO 
o6 W goth Street 
“Phe ne 3552 River 


Loudon Charlton, Manager, 
Carnegie Hall, New York. 


EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING, 
CHORAL MUsk 





Piano by “a 5 Teachers 


Carnegie Hall, Mo ar Thurs, P. M. Ad 
dress: Residence-Stuc Lic te tel Walton, oth St. 
and Col. Ave., New York Phone: 2934 Col. 


FLORENCE HINKLE, 


SOPRANO 





Management: Haensel & Jones, 
542 Fifth Avenue, New York 


Mar. HERVOR TORPADIE, 
VOCAL INSTRUCTION 


8 8o8 Carnegie Hal Telephone 1350 Columbus 


FLORENCE MOSHER, 
PLIANIST—INSTRUCTION 
Certific ated by Theodor Leschetizky in 1894 


t Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S, 
VIOLIN SCHOO! 
ioli Piano, Theory and Ensemble Playing 
ee dies ten: line 
ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIS1 
t7 East Fifty-ninth Street, New York 
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ROBERT CRAIG CAMPBELL, 

rTENOR 
Soloist “Little Church Around the Corner.” 
The Brist 122 West Forty-ninth Street 
Phone 3101 Bryant 


lk. W. RIESBERG, 
INSTRUCTION--~PIANO, ORGAN, HAR 
MONY ACCOMPANIS1T 
R lence- Studi 054 hight \y corner s6tl 
St.. New York Phon 3355 Columbus 
MISS LAURA HALSTED GRAVES, 
CONTRALTO 
Oratorio, Concert, Musicales. 


so West Ninety fourth Street 
Management |. ft Francke, Steinway Hall, New 


Mr. AND Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratori Concerts and Musicales 
Voice Production and Repertoire. 
Studio, 7o9o Carnegie Hall, New York 
Telephone 1350 Columbus 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall 





IRWIN EVELETH HASSELL, 


CONCERT PIANIST we TEACHER 
OF PIA 


3405 Broadway, New York. 





Management Allied Arts Association, 26 Court St.. 
ae & 


Hotel Flanders, 133-137 W. 47th St.. New York 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





Clarendon Hotel, New York City. 


Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall 
Residence: 172 West 79th St. 











WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 


Classes in Methods for Teachers. 


120 West 124th St., New York. 





Baritone. Teacher of Singin The Sixty-seventh 
~ y 
th St. "Phone, 1123 Columbus. 


leacher of Piano, armony and Composition. 
anying. Studio: 27 


( OPERATIV 
Fran Fischer Powers, Theodor A. Hoeck 
V oice Piano 
Studio (and invariable address): Carnegie Hal!, 


SALLY FROTHINGHAM AKERS, 


Feleph ne: 7093 River New York. 
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Brooklyn, 











Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 


DANIEL VISANSKA, 


VIOLINIST 


Just returned from Berlin after nine years’ suc 
cessful concertizing and teaching, will accept en 
gagements and a limited number of pupils. 


Address: 488 St. Nicholas Ave., New York. 


Mes. W IL S IAM S. NE LSON, 


VOCAL INSTRUCTION AND ACCOMPANIST 


Concerts and Musicales Arranged. Mon. and 
E 


Thurs., 589 Main Street, East Orange, N. J. 1 
40th St., New York. ‘Phone: 893-38th. 








SOPRANO 


Vocal Instruction zo1 West 87th Street 
"Phone 1379R Riverside 





ISIDORE LUCKSTONE, 


PHE ART OF SINGING 


153 West Seventy-sixth St., 


VIOLIN INSTRUCTION 
212 West soth Street, New York. 






Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION 


Leschetizky Method 
Sixty-seventh Street Studios, 
23 West o7th Street, New York City 


JOSE PH JOA HIM S SCHOOL, 


STRINGED INSTRUMENTS 


Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Morgaa 


914 Carnegie Hall, New York. 


Dre. EDOUARD BLITZ, 


SIGHT SINGING 
826 Carnegie Hall 
Monday and Thursday, 1 to 10 p. m 
Res. "Phone 1067 Morningside 


LILLIE MACHIN, 


VOCAL INSTRUCTION 


Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York 


WESLEY WEYMAN, 


CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 


80 Washington S.juare, East. 


Telephone, 6340 Spring New Vork City 


WALTER L. BOGERT 


’ 
University Extension Lecturer on Music 


MUSICAL DIRECTOR 


Address 72 Lawrence St., Flushing, N. Y City. 


Dr. CARL E. DUFFT, 


Studio: 30 East Twenty-third St., New York City 


Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE 


$04 Carnegie Hall, New York 


Miss EMMA THURSBY, 


SOPRANO 


Will receive a limited 
Studio-Residence, 34 Grar 





ber of pupils. 
i kc. 


"Phone: 364 Gramercy "New York City 


MILTONELLA BEARDSLEY, 


PIANIST 


143 Carnegie Hall, New York 


BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists 
Circular on application By mail only 
33 WEST 67TH STREET, 

Atelier Building 
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THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 
Students will have a thorough Italian musical 
=. 6 as they might in Italy, without crossing 
Partial scholarships and many other free ad- 
vantages. 
School opens Sept. 16, 
logue and application blank 
Insurance Building. 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI'S NEW YORK VOCAL STUDIO 
826 Carnegie Nall (Saturday) 


ADELE MARGULIES TRIO, 


Apetez Maagcutres Pianiste; Leorotp Licutren 
seac, Violinist; Lzo Scnutz, Cellist. 

and dates address Miss Mancutiss, 

$8 West s7th St.. New York. 


PAOLO GALLICO 


PIANIST 
STUDIO: I East 69th Street 


VIRGIL CORDON PIANO SCHOOL 


15 East 3lst Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Pro epectus on appl ication 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. 

006. Can8te |. OO CARRIE L. DUNNING, 225 Highiand Avenue, SerFALO, a. ‘, 


ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHE(MERS” 


1907. Send for cata 





For terms 





NEW YORK 














PITTSBURG. 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsbu-¢ 
Orchestra, Director 
so1 South Highland Ave., East End, 
Pittsburg, Pa. 


M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 
Miss Mamie Chadbourne; Miss Jomehigs Is Lumb, soprano, now teaching at Liberty, Mo.; 


N. Y.; ; Mrs. Leon Wayave, contralto, now sin ing in 
hn McFarlane, 


lass; Fairfax Garner, tenor, of _~—: 
Slee Robert Ford, tenor, New ork; Jo 
a; Lowisa Campeau, 


tenor, singing in light o 
nown artists. 


Moon,” and many well 


TORONTO 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Best 624 Street 


Cc | given to students 
from the beginning to highest perfection. 
F. & H. CARRI, Directors. 








POUGEAS ano | SZ 





Tone Specialist and Coach. 
$7 w th St, New York. 


Studios: ‘ark St., Newark, N. J 


A. J. GOODRICH 


Author of “Anal — Mormeng. » . nee ot 


Interpretation,” m plete Analysis.” 
“Synthetic Counterpoint,” New Method of Mem 
orizing,” etc. 


Personal or Coseen 
: Residence-Stuio 
or 


—iee Lessons. 


Nicholas Ave., New 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 1152 Riverside 


WILLIAM J, FALK, 


Assistant to Mr. Oscar Sanger 
Teacher of Singing. 
laterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 





JEAN 8. SIN CLAI R 
INSTRUCTION In PIANO ané THEORY 


Special Classes in Theory and Ear Training for 
oor Piano and Vocal Students. 


Hall, New York, 564 Hancock $i. 





Studios: Carnegie Brookiva 
Pupil of MacDowell, Eugene Hefficy, Alex. Lambert 
— Certificates from Columbia raactananel 
Mne. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Instruction 
Soloist with New York bb noe tgs = 
and Boston Symphony Orchestras, 
STUDIOS: Carnegie and eta Halls 
Address. 144 E 160th St., New York City 


= =. EDMUND SEVERN) ° 


VOICE, VIOLIN, peane 
Studio, 131 West $6th St Phone, 2503 Columbus 





Teacher of Oriska Worden, soprano, nuw sing: 
ing eeeeed Mrs. Clarence Hale, soprano; Mrs. 
Hult, concert and oratorio singer of 

a S. C.; George B. Barker, tenor, 
_ York; Miss Belle A. Fisch, soprano, New- 
J; Miss Grace Ryan, soprano, New 

York; Mr. James Travers, baritone, New York; 


Dr. }. Egan, tenor, now singing in opera New 
York; Miss Kate Travers, geprane; Enrico 
Oromont, baritone, with Lulu |, Ba Albert 


Wahle, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher; 


Miss Emily 


New York; Charles 
La Salle, tenor, with 


tenor, 
soprano, New York; 


onmnor, 
“Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
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Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 


BOSTON. 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
__30 Huntington Ave., 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: 


BOSTON. 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING 


Intoning and Delivery Specialized. 
gia Pierce Building, Boston, Mass 














Boston. Mass. 


JESSIE DAVIS, 
PIANIST. 
Cc enserte-eeiaie—Lassene. 


Studio: Steinert 
Residence: 5 West Cedar Street, Boston. 


Mass 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston 

Ae) Opposite Symphony Hall. 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


Pierce Building, Boston, 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 


Assistants 
MADAME BUBBARD and FRED J. LAMB Home Address: 107 Tvetihe Street, Brookline, 
158A Tremont Street - - Boston, Mass. au 


GERTRUDE FOGLER 


Yersin Method of French 


Mary Ingles James “>: " 


Author of “Scsenfefre Tome Production.” 





10 ST. BOTOLPH STUDIOS, BOSTON | SYMPHONY CHAMBERS, BOSTON, MASS, = 

WJALMAR SOLO VIOLINIST 
TRE DAMECK STRING QUARTET 

VOw Neridonce and Studio 


1377 Lesiegten Ave.. Hew 


MEZZO 
CONTRALTO 


York 





HARRIET FOSTER 


Gi Ib ert 3 horter INPRESSIONST”- READER 


ar By Mme. LILLIAN ADAMS oom care Dramatic Mirror 


Weest 424 Street, N. Y. 


CHRISTINE MILLE CONTRALTO 


Tel., 4182 River 








PITTSBURG ACADEMY 





PITTSBURG, PA. 

con T RALTO 

x NVI U NSON< - Ss fa a ’ 
3s THaopons Tomas Oncueerna 


8 Fast Hath Street, New York 
sat) ver 





Mme. ANNA E, ZIEGLER, 163 W. 49th St., N. Y. 
Founder of 


NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


Summer and Winter courses for vocal students. Normal Class, Opera Class and private tuition 


WINTER 
» SNELLING 


LOpise ORMSBY 


SOPRANO 





FOR OATES An TERMS ADDRESS 
LOUDON CHARLTON 


CAAMEGIG HALE 
Exclusive 


CONTRALTO fu 

ment Haense! 4 Jones.542 Fifth Avenue 

ores nal address, Hotel Chelsea, 222 
234 Bt. ‘Phone, 2700 Chelsea 


Soloist Boston Festival Orchestra 
ané Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
542 Fifth Avenes. Hew York 
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R VOICE SVE rere 

B 

T. 

Gc. 807-8 Pecan Hall, N.Y. City 
N BARITONE 
w ADDRESS 
- 391 Central Park West 
N NEW YORK CITY 





TENOR 
160 West 106th Street 
"PHONE l@ RIVER 
Exclusive Management: HAENSEL & JONES 
42 Fifth Avenue, New York 


~ CARRIE:2 2: 


Pain Conservatory of Music of Baltimere 


Harold Randolph, Director 
The Great Musical Centre of the South 





Staff of Fifty-two Eminent Furopean and American 
Masters, including 
Otis B. Boise, W. Ed. Heimendahl, Pietro Mivetti, 


Howard Brockway, j.C. Van Hulsteyn, Harold D. Phillips 
Alfred C. Goodwin, Ernest Hutcheson, Emmanuel Wid, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 











SALESROOMS: 
CLEVELAND, Ohie: Nos 736 and 738 Euclid | DETROIT, ~~ Valpey Building Nos. 213-217 
Ave. Woodward Ave. 
DAYTON, Ohie: No. 131 S. Main St. INDIANAPOLIS, Iad.: Neos. 138 and 140 
TOLEDO, Ohie: No. 329 Superior St. orth Penas. St. 


Ne. 139 West 4th St 
LOS ANGELES, Cal.: 


CINCINNATI, Ohio: RICHMOND, Ind.: Nos. 931-935 Maia St. 


413 West Fifth Street 
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Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 
















Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 






Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 



































STERLING Zanes 


— Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 





116 Instructors 


Full courses or single branches. Principal 
Admission granted also at other times. 


Education from beginning to finish. 
admission times begin April and September. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se shert as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not toe short. 


EMERSON PIANO CO,, 





BOSTON 
CHICAGO 










'Instructe, trains and‘eduecates after the best metheds ef For «- 
jmost European Conservatories. The f 
lene Leadinn Muntelans end Aetiehe of e cv ms sumbers some of 


Blocution MUSIC. “Les 
Location ideal with respect te home comfort and texeriene 
surroundings. The finest and most completely equipped build- 
ings devoted te music in America. and resident students 
may enter at any time. Illustrated Catalogue FREE. 
MISS CLARA BAUR 


H}| {ighiand Avenue, Ook Street and Burnet Avense,  CINCINNTI, OWI 


KRANICH & BACH 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 























FACTORIZS AND WAREROOMS 
233 to 245 East 23d Street 


NEW YORK 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—I1 am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
DORE, TIED Sa a TN Bh Saw Tovk 
CONSERVATORIES 


STRASSBERGER “csimm OF MUSIC 


2200'S. St. = Ave. Grand and Shenandoah Aves. 
sT. LOuIsS, MO. 
































51 Teachers—Every one an Artist 


among whom are:———_———__ 








Dr. R. Goldbeck, G. Parisi, 
Alired Ernst. Reopens = ee 
Mrs. R. Goldbeck, September Ist. ace P. 

La | a TERMS LIBERAL. B.S 


R. soc. «CATALOGUE FREE. CW Kermvete cic, 


‘ea-Partial scholarships for or deserving pupils and many othe 
free advantages. 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiutram H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 
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BeRLin September 7 907. | 
In a recent issue of the Berlin Woche, Li Lehmann 
writes an article on the modern staging of opera and 
drama and modern music Che famous diva does not ap 


prove of the modern methods of contemporary stage man 


t they too much at 








agers. She bemoans the fact t give 

tention to “Ausstattung,” to the historical truth of the scene, 
to costuming and ) 

petty detail of stage 


management, neglecting 


thereby the great essen 


tials — individual, grand 
and inspiring delinea 
tions of the chief roles 
She says they are so 
taken up with externals 
that the main features of 
the performance are for 
gotten. In other words, 
they are so engrossed in 


looking at the trees that 


they fail to see the 


forest 


nere 


Madame 


Lehmann 


says she has visited of 
late many theaters and 
opera houses all overt 
Germany, but that she 
finds the “grossen zug 

in singers and actors 
today in the rarest in 

stances only. To quote 
her own words: “The 


grand mastery of the art 
4 singing and acting of 


former times lives today 


only in a very few indi 
viduals; it has nearly 
disappeared in the sea 
of ‘Ausstattung.’ And 
not onty that—it no 
longer exists in the 
artists themselves and 
is not desired by mod 
ern stage management 


What a sad result! On This is a snapshot of a gr 
center, and Mme. Mascagni or 

all sides it seems to be Jules Sachs Musical Burean 

the object to throw over 

board that which has become necessary and dear to us 

So it is with enthusiasm. With the passion, the fire of th 

I 
performer, the enthusiasm of the public, has also disap 
peared; it could only be awakened by the genius of the 


performer. The tiny art of staging has nothing in common 


with the real art of the stage—that of delineating human 


beings—for which we should strive only That which on 
or two persons have to sing or speak for the public is not 
rendered more truthful by the actions and movements of 


minor characters. They only detract from the principals, m 


whom alone the public is interested 


“The craze for brilliant scenic effects, in which one the 


ater tries to outdo the ther, robs the stage directors of 
sound judgment They endeavor to see the essence of a 
performance in its milieu, in its ensemble, whereas the real 
thing is to be found only in the passion, the individuality 
the genius of the artist The theater 1s and always will be 
theater and never reality, and no decorations, no ensemble, 
however great, can make it reality. Without the person 
ality, the authority of the performer, the best ensemble is 
ineffective. The interpreter must always remain the prin 


cipal thing. What would a work be without the individual 


interpretation of the artist? The exaggeration of the im 
undervaluation of artistic 


When 


le attach more importance to 





portance of little things and the 


individuality are the doom of the modern stage 


the zeal for accuracy and sty 


scenery and costumes than to genius, then art and artists 
are wronged 
Rene 


“Keep within bounds! This is the first law for art and 


all great masters. That does not mean, however, that one 


who can do so should not give free rein to his passion and 


be lavish with the gifts of the gods. “A controlled squan 


} 


dering of rich gifts of mind and soul make of the 


a benefactor of humanity. In order that his art, his power, 
his individuality, be not swallowed up in drill and non 
essential, the artists striving for perfection must be as 
eternal as art itself 
Ree 

lruth, accuracy, 1s demanded on the stage, and the 
falsity of the old operas is bemoaned. An opera never can 
be true, just as the theater itself cannot be true—the acous 


tic conditions 


Are 


were different 


alone make this impossible Wagner's 


peras truer than others? They they were 


better organized and his tremendous genius compelled us 


W 


when | 


But in reality it is just as unreal tan sings his 
thoughts to Brinnhilde as when Count Luna sings of his 
ove to Leonora to the chorus An opera can never be 
truthful because in real life people don’t sing their feel 
ings to each other in public places. The theater, the opera, 
must, then, always remain unreal, and the fact that peopl 


are walking about or leaning out of the windows while an 


aria or duet is being sung does not make the situation more 


Latest MASCAGNI PicTURE 
{ dinner guests assembled in Berlin recently is f Ma 
e extrem ght of the picture The gentlemas ef the 
real These things only disturb in that they draw our at 
tention away from the chief performer Ihe real action 
of the piece lies in the words of the speaker or singer, and 


be otherwise the 


drama and opera have no meaning and purpose 


zn ne 


these must understood by the public, 


whatever 


“! must touch upon one more important point here, con 
cerning modern operatic music, and give my views of it, 
as a singer. It is not necessary to accent the importance 
of Wagner's works again. But the baneful influence of 


his reformations through his imitators was never brought 
home to me more forcibly than recently, while listening 
Is the 


natures ? 


at «music 


And 


operas ? 


works or 
better 
Italian 


the Italian 


the 


Does 


newest 
that 
the 

been 


to one oft 
singing ? 

that 
attempt 
all its paraphernalia from the circle of 
of wealth of 


operat 
is 
The 


and 


ou 


move u 


old 


made 


r 
or the 


to 


truer than new 


has reject opera 


and what has 


' ‘ ? . 


ody \ OSE 


art 


been given in place its me 


and hubbub. without heart or soul; so called dramatic a 


cents, more like bellowing, could be heard above the or 
chestra neither as word nor tone, and left in the hearers 
only 4 tickling of the senses, t 


disagreeable sensations 


which normal persons would like to say, ‘Stop, my nerve 
won't stand it any longer.’ 

“Is that and goal singing ? 
Have the and thus 
misunderstood? How can human voices penetrate through 


of 
to 


the purpose of musi, 





great ones lived wrought only 


? 


such tone masses 








which originates in the overheated heads of exe 
composers, whose crazy harmonies for an chestra 
100 to 120 men, resemble musical itomot s rusl 
past our ears, granting the trightened listener neit! t 
nor quiet. The human voice can pt ( ly t 
and it can and should not attempt s things \ 
the ideal is banished from art re is 1 ! art 
then melodious singing this w rf eritage tha 
from the mouth it of the ept f the t 
wholly lost to us Ard is t glor Sg t ul 
us no longer together ‘wit er voce lL conf 
frankly—a melodious ensemble makes 1 py 
‘With every wor “ me Ww receive “\ 
Time does not stand still!’ Ne d : er 
we can see what can be lost to art by plating 
Hellenic works of sculpture, w Ly 1 for t 
sands of years and are w unearthed r w unive 
admiration, Such works 1 mre creat Ly W 
then should not lt led t e work of dest 
tion that threatens t s of the ) beautif 
vital of all arts t of singing Everybody wit 
feeling for art sl 1 ence r to make a ‘ f 
war of destr lf nati c prevent 
anmhilation of singing ! “ 1 not possi 
efforts be made to presery vor ul aT anar 
noblest expression t te 
! 
me ag ae 
t ‘ d he ltl t tl 
“ h suffer from t 
tant tick 2 I 
nerve by t tort 
i ‘ ‘ t | ‘ 
wv n | t ¢ tea 
melody charact« 
} pooch i] 
ng ‘ 
‘ eup , f 
1 ‘ ‘ 
y vthing tft 
It . . ‘ 
a1 
ip al 
ke ¢ ‘ 
| 
not ty gott 
! } 
re FF 
kk ird Il wor 
p f 
Ma | wr 
t if atte ‘ 
timely ir 
st pop 
poy 
Gert 
Warithp | , 
“ , 
il, pul 
em i articl t ! 
st, Saul Liebling f 
Ww 
york t telligen 
ilmly und od pas nat rit ‘ Z| y 
in the balance and f wanting \ Vienna n D 
inswers hi irticle on The Reform Party in M 
which I translated for Tur Mt AL ( TER ne we 
ago, taking him very severely to task li ineerity 
widely doubted, and that i i ad wt 
nee 
Francis Maclennan, the te " Z 
five year contract with the Berlin R Oper W 
nd Griswold and M R three ericat 
singing leading role ut the R al Ope ] ‘ 
three pupils of Franz Emer f ti t W 
ng phenomenal sticce im |] ne pup! 
stages of Germany M 4 knowt \ 
hav ny traveled three year with the Savage Cy a ( 
He made his debut d M 
popular “Cavalleria Rusti on Thursday « g. « 
it g a pronounced and tantanes He displa 
beautiful organ { larg qe yowerful and pn 
ting, and at the 1 tire f ft pat 
quality It has been well sch nd he ing wit L 
and fluency His acting was excellent and |} work, a 
whole, was full of temperament and carried nvict 
Not content with his present é t we 
working hard th | i f , efoet 
himself. He sang in Englist he h t yet maste 


What kind of organs can master that 
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German sufficiently to sing it. He will be heard again So the work has been given but little more than three two orchestral concerts in Beethoven Saal with the Phil- 
hortly in “Lohengrin.” times a year, on an average. harmonic Orchestra, playing six concertos, As to Pepito 
, nee | a A Arriola, he is booked for over 40,000 marks’ worth of 
Alberto Jonas has returned from the Thuringian Forest, Sophie Heymann-fngel, the well known soprano, is to concert engagements, being paid no less than 1,500 marks 
where he spent the summer. He appears to be the very bring out several old unknown or forgotten short comic for every concert. He has been engaged as soloist with 
picture of health, energy and strength. I have never seen operas—at the theater hall of the Royal High School this the Kaim Orchestra, of Munich; with the Philharmonic, 
him looking so well. He has resumed his work at the season. On October 5 the “Betrogener Kadi,” by Gliick, in St. Petersburg (to be conducted by Nikisch); also 
Klindworth-Scharwenka Conservatory, and with his large and “The Maid as Mistress,” by Pergolesi, will be pro- Warsaw, Moscow, Hamburg (three concerts), Dresden, 
of private pupils, three of whom will be heard here duced. One evening will be given up to humorous one Frankfurt, Leipsic, Stuttgart, Vienna and Budapest. Pepito 
in concert with the Philharmonic Orchestra the coming act operas, by Dittersdorf and Siissmeier, and another to Arriola is not yet ten years old and has acquired all of 
son. Yor little nine-year-old Pepito Arriola, his star Gounod’s “Philemon and Baucis,” and one also to old his incredible technic and brilliancy and has practically 
pupil, a large number of engagements have been closed operettas by Flotow and Massé. The undertaking prom- learned all he knows with Jonas. He is to remain under 
a 2 ises to be very interesting Jonas’ guidance for the next two years 
A new society, called Die Gesellschaft der Musikfreunde, | an A 
been founded in this « ic | give four lig 3 Pass . » disting «| singing teacher, hz - 
n founded h 7 which = gi “ H. B. Pasmore, the ae inging : acher, has Willner an Interpretative Genius. 
‘ j " . ‘ : ea ‘ ene - . . 
concerts under O ‘ried this winter mong the works heen engaged by Director ollander as vocal instructor : » ae . : 
; Re Ee 676 y : Whether Ludwig Willner sings in the great European 
to be performed are Nicode Gloria serlioz’s “Lelio, or at the Stern Conservatory. Mr. Pasmore was for two : j chee “a 
; a. . , ee teh capitals and art centers or in the provincial cities, both 
Return to Lif Sibelius’ third symphony, Beethoven's years a member of the faculty of the Klindworth-Schar- f = 7 
: ‘ ; large and small, he is proclaimed on all sides as one of the 
Ninth,” and parts from “Euryanthe wenka Conservatory. - . 
neue . nee wonders of the age. Willner is an extraordinary person- 
: ¥ i : : ality, and no ordinary description portrays him adequately. 
he soloists of the new series of ten concerts to be \ cheap opera for the masses is to be founded at St. . <"s ; ; : . 
: é = ir : ; i : Still, it is always interesting to read what the critics have 
Mozart H inder Carl Panzner, will be Carl Petersburg. Russian capitalists are to build an opera ‘ 
; to say about the great interpreter: 
ian, | Mysz-Gmeiner, Busoni Mischa Elman, house that will seat 4,000 persons, and a number of prom 
. ; y ’ Only recently have we made mention of Herr Willner’s peculiar 
iti, Marteau, Bertram, Felix and Mme. von Kraus, and jnent singers are interested in the scheme. The estab- : ‘ 
: bs talents of recitative art, which, fed by a truly remarkable and pen 
Russian Trio. The old Mozart Hall Orchestra has lishment of such a folk opera was one of Anton Rubin- trating gift of conception, and accompanied by a musically poetical 
disbanded and a new one organized, also called stein’s dreams interpretation, is as full of charm as of spirit, as charac- 
\ rt Orchestra | an nd teristic as full of temperament, bringing forth the most secret 
: » caning of he ypoems plastic elief anc . +] 
nee \ new star in the violin firmament has appeared. He ™"*2™"é BE tec Me plestic relief, and yet ages 
. ‘ , - 7 Zimt entrancing the hearer with the full inner wonders of the 
NCpor ha cen circulated that Joachim died a poor js the seventeen year old Russian boy Frem Zimbalist. music The im:ression the singer creates in the fields of 
man, leaving nothing whatever. [It could hardly be won According to Russian press rotices on his playing, he is temperament, which are his to the fullest degree, is so overwhelming 
red if an artist ot ich ideal tendencies failed to more like a comet than a star. He is said to eclipse that the audience in its depths of feeling forgets the normal oral 
collect worldly treasures in these times. Joachim never Elman and all other youthful violin phenomena. He is demands in regard to sound. His rendering of Schumann's “Ich 
, | ‘ i] ded: ts . er re: GI ae Grolle nicht” called forth enthusiastic applause The interpreta 
uught monetat uce mut repeatedly rejec ed 1 a special protégé of the composer slazounow, and Das: uo. ef the very first of the twenty-eight somes of the evening. 
What large I he could have earned teaching, if he not yet appeared outside of his native country, but will the gloomy, typically wondrous Schubert song, “Todtengracber’s 
had given privat ons! No price would have been too make his Berlin debut in November under the Herman Heimweh,” was a masterpiece of powerful sensing and justified 
higl H never taught for money However, Joachim Wolff Bureau, after which he will play in London, and © former verdict that the artist is especially happy in the re 
hd 1 ¢} | ld not avoid earning large } 1 t E Se ia -6 production of pathos to the very edge of deathlike sorrow, and 
' demand that he coule Of avoid e: ‘ ze . ¢ _ @ =nsS > rs y ‘ s " . re inal js 
er _ ‘ ; & 5 then make extensive tours caroug ste rope declined cultivates this branch with care. The recital of the whole Schu 
in Phey e tl t upon him. A_ reliable gentle- phe managed by Geller and Tunkermann, of London, men  hert “Dichterliebe” in a deeply conceived, at times enthusiastically 
n, who saw | vill, assured me that the great vio- who have had ample and successful experiences with El- beautiful manner, must be regarded as a gigantic trial of many 
ist left 750,000 marks in cash and salable securities, be- man and Kubelik. It is astonishing what talent Russia ‘ied execution and be marvelled at as such. A whole world of 
‘ . gs é feelings lived and wove in it and the almost incredible fire of the 
de ge { f valuable MSS., pictures and “es. F ontly » ] » is “te , ; 
1 lars ilua I produce I vidently the Muse is not affected by the artist entiched his singing. Brahms, who was presented in seven 
treasure political situation. Our “Land of the Free and Home of songs, had a difficult stand, coming right after the sixteen musical 
nene the Brave” is far, far behind benighted, enslaved Russia diamonds of the “Dichterliebe.” But this work of Wiillner’s was 
Anna Willner. a ter of Ludwig Wullner, the famous jy bringing forth musical geniuses likewise «xceptional, He sang “Wahrend des Regens” in a mas 
: rly " anc ¢ “Botschaft,” c shec 1 o 
eder inger, has heen engaged as vocal teacher of the Artur M. ABELL terly manner, and the ytschaft,”” which finished the ; rogram, 
| ' h-Sel wr = ° m was rendered by him $0 exquisitely, after singing twenty-eight 
ny . it the Klindworth-Scharwenka onserva- 2 lt Ca eee a = songs, that the audience, delighted to excess, combined its lively 
t he begins her new duties on October 1 ’ evation for the whole with loudly voiced demands for more 
eee Alberto Jonas Returns to Berlin. Koelner Tageblatt 
lristan and Isolde’ was given at the Royal Opera Alberto Jonas has returned to Berlin after a well earned 
er veil . oc. vacation spent alone in Oberhof, in the Thuringer Wald. *™ Pianist and Instructor. For Eight 
t week for the tooth time The first performance o« ; Aa Y the ® 
\ r witl N | The famous pianist has grown his black mustache again JU ears the Only Assistant 
rred March 20, 1876, with Albert Niemann as Tristan , ‘ R GODOWSKY 
and looks tanned and strong from the mountain air. All $ 


ALEXANDER 


TStnNl 


VIOLIN-VIRTUOSO 


Will instruct talented pupils at Berlin. 


appLy: BUREAU WOLFF 


Flotwelistrasse (No. 1) 


BERLIN, GERMANY 


his former pupils have been waiting for his return and 
will start work at once, while a large number of talented 
newcomers have applied to him for admission in his class. 
Of these former pupils who are pursuing their studies with 
him, mention may be made of Alfred Calzin, who gained 
last year one of the most brilliant successes of the younger 
pianists who were heard in Berlin. He has been engaged 
with the Dinderstein Orchestra, in Leipsic, on 
November 2, he will play the Rubinstein D minor 
and the Schytte concertos. He will also give an orchestral 
concert in Berlin, in Beethoven Saal, with the Philharmonic 
Orchestra, on December 7, when he will perform the 
Brahms B flat, Tschaikowsky G major and Sinding con 
He is to appear in recital in Hamburg and in 
Three new Jonas pupils are to make their debu: 


as soloist 


when 


certos 
Dresden 


this season in Berlin: Elsa Rau, of Baltimore, who will 
give a series of recitals and who will also appear in 
Munich; Lottie Schulz, of Berlin, who is to appear in 
Beethoven Saal with the Philharmonic Orchestra; and 


Sybella Clayton, of Salt Lake City, who will be heard in 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone * HANNA MARA, the Kundry of the Savage “Parsifal” Tour 
FRANZ SaGerr, Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 
f the Savage “Parsifal” Tour manz of the Savage “Parsifal” Tour i 
CHARLES DALMORES, Dramatic Tenor f the Hammerstein Opera MICHAEL REITER, Heroic Tenor of the Royal 0 era, Munich 
and the Lohengrin of next year’s Bayreuth Festival HANS TANZLER, Heroic Tenor, Court Opera, Carlsrube 
. ie ¥ * FRANCES ROSE, Soprano, of the Berlin Royal Opera 
FRANCIS MACLENNAN, and “Mme. Maclennan-Easton . r t 
ezzo- Soprano o q oy? Yoera, 
* HARRIET BENE, Mezzo-Soprano of Berlin Comic Opera, at presen GARSTS GETRERAUER, Messo-Sepreme, of ‘Ge Rayel Opera 
n tour with Savage “Butterfly’’ Company a 
MARELLA LINDH the renowned Concert Singer 
FLORENCE WICKHAM, Mezzo-Soprar of the Schwerin Royal Opera * ELISABETH FABRY, from next year on for five years at Berlin 


and Kundry “Parsifal” Tour 
INSTRUCTION GIVEN 
of pupils of Mme 


PIANO SCHOOL ror tue 


LESCHETIZKY METHOD 


AnD SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetiz tky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 


of Savage 


names marked * are those 


Emerich 


Apply NUrnbergerstr, 54, Pt. r. DRESDEN 
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Royal Opera 
GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 1 


Prof. Rudolf Schmalfeld 
Mme. Margarethe Schmalfeld -Vahsel 


Kam mersangerin 
VOCAL INSTRUCTION” 


Lessons given in English, French and Italian 
Wagner Singing 


Hellbronner Str, 3 Berlin. W. 





Mommeen Str. 43, Berlin, W. 
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Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


iKALISKY= == 
Wilhelm Eylau 


PIANO INSTRUCTION. 
Martin Luther St. 88, Porta I! BERLIN, W. 


HOWARD D. SALINS, %*232", 1297-08 























Directing, Coaching, Oratorio, Opera Clubs, Choral Societies, [ius 
trated Musical Uectures. En tour in U. S. after September 1<¢ 
Address, Frieparcxstr. 89 B., Berlin, Germany 


Avuptrrortum BUILDING, Chicago, Ii 
Ss. M. GORDON, Assistant violin instructor in Mr. Salins’ Berlin 
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35 Weyvmoutrn St., W ' 

Lonvon, September i1, 1907.1 
After one of the busiest seasons that he has ever had, 
Herbert Witherspoon took a few weeks’ holiday up in 
the mountains in his own country and then sailed it 
August for Europ Arriving in Liverpool on Saturda 
\ugust 24, he at once came to London, where he appeared 
at the Promenade conc rt on the folk wing Monday even 
ing his was Wagner night and Mr. Witherspoon sang 


numbers from “ Meistersinget He is not only well know: 
to the musical public of London, but is also a great favorite 
with his audiences, and reccived a warm welcome upon 
the occasion of his first appearance at these concerts this 
season. He has been igag for six concerts with that 





organization, two of them to be Wagner nights, and 
Monday evening fulfilled his second engagement, sin 

the aria from “Siegfried long and exacting piece of 
work. At a future concert he will sing one of Handel's 
well known arias, and an important event, too, will be 
lus singing of Bach's cantati for bass, which has been 
specially orchestrated for him by Henry J. Wood, th 
leader of the Queen s Hall Orchest: \l W 1 was 
anxious to have Mr. Witherspoon t cantata, but 
in looking it up found there had never beet ny orche 
tration for it, so during his holiday on the Continent \ 
Wood devoted a part of his time to what was really a 
labor for friendship’s sake and also for the sake of hav 
ing this fine work done during the present season of con 
certs. Possibly there is not another in in the profes 
sion busier than Mr. Witherspoon, for his time is com 
pletely booked for more than a yea id As soon as 
his engagement with the Promenades is over, he will go 
to the Contment for a trip, returning here in time for a 
recital at Broadwood’s in October, an appearance with 
the Chappell Ballad ¢ rts, and on November 5 he will 


sing with th Hetdon ol Philharmonic Society, sailing th 
next day for America. Immediately upon his return to 
his own country, Mr. Witherspoon starts off on a tour 
in fact he has an engagement in the Middle West on No 
vember 14, which means gomy directly from the steame 

to the train. Other recitals and concerts follow at once 
appearances in Chicago with the Thomas Orchestra, anc 
an extended tour of the Pacific Coast, with recitals in 
all the largest cities and wi Eastern engagements uy 
to late in the spring, then an early sailing next June to 
fill further European engagenients, with concerts in Ger 
many a year from this autumn All this makes up 

formidable ameunt of traveling as well as a tremendou 
amount of work in preparing programs, etc. Mr. Wither 


spoon already h 


iS an ¢ sive repertory, to which he is 





constantly adding, and during his present stay in London 
has been looking through qvantities of new songs 
a 

Ada Crossley is making her first provincial tour 
this coming winter. It inder the dirt ion of Danie! 
Mayer, begins in October and « xtends to March Already 
over eighty dates are booked in England, Scotland and 
Ireland, and others are pending On the tour Mme. Cross 





ley will be assisted by Ev ingeil Florence, an American 
who at one time studied with the well known teacher, the 
late Edna Hall, and who made her debut in Boston some 
years since Harris Ha n ] iric, Percy 





Gramger, Leon Sametini and S. Liddle. It is a strong 
company whose success seems assured 
nere 
fours have also been arranged by Mr. Mayer for the 


coming winter for Elena Gerhardt, Irene Scharrer, How 


ard Jones, Hugo Heinz, Jean Gerardy, Harold Bauer and 
Felix Weingartner rhe latter will appear also with the 
Rebner Quartet, assisted by Gertrude Lonsdale 
nner 
Mischa Elman has been booked for every possible date 
that Daniel Mayer and Mischa’s father feel it wise for 
im to accept, as they both realize the necessity of not 
overworking or overtaxing this talented boy. He has been 
sed to play at the Gloucester Festival this week in plac« 
f Marie Hall (whose steamer is delayed in arriving), 
in Important appearance with which to open his autumn 
sot | director of the Royal Albert Hall Sunday 
concerts, Hilton Carter, has entrusted to Daniel Mayer 
the engagements of all the artists for his thirty-nine con 
rts this winter. ne 7 
In memory of Dr. Edvard Grieg, Chopin's funera 
march was played at Queen's ea the other evening, the 
rrangement by Henry J. Wood being used. In this the 
ielody of trio 1s first allotted to the solo violin, ac 











AN Ovtp Orcan, Date 1602 

8 ' wt with (tak from a K 
I es d. ( vd ted m the | t Sk 
sents the ld organ at Ca t ke ( the 1 is k A I 
ri Elizabeth's Orgar f 1 he fact tha t w ! t t 
( t ke ( t ! ght Cha I t M 
r g The ears t t and ' 
blemish origin It was 1 le for the Ea f Montr : t 

xcellent nditior 

ompanied by organ and harp, and Henri Verbrugghen 
he concertmaster of the orchestra, played the violin 1 t 


Previously Grieg’s first ‘Peer Gynt” suite had been plaved 
On the same evening three orchestral scenes from Keats 
Endymion” were given. These were composed by Arthur 


Hinton and are entitled “Sunrise Shephera’s Song 
end “Dance of Youths and Maidens.” They were writ 
ten eleven vears ago, but this was the first time they 
been heard by a London audicnee 


Cable: Keynote, London 





CONCERT DIRECTION 


DANIEL MAYER 


Sole Agent for MISCHA ELMAN and other leading artists 


lways a number novelties each week 


and 


Chere are ot ~< 


at 


the Promenades the usual 





number are promised i 
the present week, some of which have been given, with 
others yet to come the soloists have imcluded Mrs 
Henry J Wood, Anni Radiord (her first appearance at 
these concerts), Cami Vecrues (his first appearance) 
Hedwig Hartke. Henry Boulderson, Frederic Austin, Isa 
lore Schwiller and Gertrude Meller Che audiences « 
tinue to fill the hall each evenin ind there is m er 
thusiasm for the fine programs art | 





zene 
Moody-Manners company closed w 
Madam 
Manner 


' 
Lhe season of the 


4 performance 


Next year 


th 


of Butterfly” on Saturday even 


Mr 


’ 


ing hopes to give a series of 
operas in English at the Drury Lane Theater, at popular 
prices. The season at the Lyric was eight weeks, three 
weeks more than last year, and it is rather a matter for 
reflection that the worst house of the season was last Fr 

day evening, when the works of two English composers 
were produced Mr. Manners is deeply interested in 


founding nion, which requires the co 


a National Opera 


peration of a large number of people to make the scheme 
feasible He has already been approached by sever Lon 
don managers, who are anxious for him to bring his com 
pany to London tor special matinees during the wint 
when on his prov 1 tour lhe performances that have 
been given this summer by this company have been of a 
grater exe ce than ever i former years all the 
oper ve en more elaborately mounted and costume 
Should the Drury Lane project materialize, there will be 
twelve or fitteen grand operas give in Eng wit , 
rge chorus, full orchestra and competent 1 
ne 
Already there i numoer ot ents 1! ol 
certs m Orctob , w the é t be given | 
Mischa Eln whic the est will be conducted b 
Emil Mliynarsk:, | first appearam n Londor He wa 
educated ai the St. Petersburg Conservatory w n Rubus 
stein Ww t director Mlynat | been living 1 \ 
saw, where he founded the Wa w Philharmonic S« 
ciety, whic e « un tor four year and where he 
Vas acs tli ! ! (pera \fterward he wa 
the conductor of \ , P rmonic Society, but 
at the present tin cupies the positior f conductor at 
the Warsaw ( ervatory i Mus At Pari where 
Miynarsk nduct ne of ( ne concerts, he met 
Wit eritabl mpn 
Rene 
\t the R \ bert H t é f Sunday com 
will begin October 6 and t July Lt 
London Syn 4 ! Orchestr I t ngaged t y 
‘ Sund there ‘ ! 
guet inciudin Landon Ronald, We gartn Miynarsh 
Nikisch, Sefio \rh Dr. Cow M Pies Her 
Lohse, Charl >tant M k Arths Payne, Percy 
Pitt, Peter Raabe, S \. Mach ic and Herr Reichwein 
Among the ol ts engaged nan 4 the prominent 
heer ind mstrumenta pia t preadon iting im ti 
list Theodore Spicring ‘ { the violinists engaged 
well a Antonietti, Mischa Elman, Irene Penso, Emil 
» ret \ en Chartre . 3 ju Phibaue Ku 
vitzky, the celebrated d bie D pe 1 th r 
t t] mportant gagements | g 
- i 
The dit t f the Que Hall Orchestr ! un 
t the t (srieg t hicl beet nged f 
he after October 16 an Q Hall, will 
given In M " wer Dhe grat wil 
nsist of the w which the composer hu f select 
for performances t e¢ dates, together wit! rtist 
GT See oe af watt 


Fatablished 18990 


Chatham House, 
fieorge Street, 
Hanover Square, W. 
LONDON, ENGLAND 
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142 Marylebone Road London 
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@EINRICH DITTMAR and FLORIS EM. ONDRICER (Assist- 
ant of Prot. Sevctk) have opened s Schoo! tor 
Higher Viclia Piaying at 


BECHSTEIN HALL, 








40 WIGMORE STREET LONDON 


MME. 


oveLLo DAVIES 


PROFESSOR OF SINGING 
143 Sutherland Avenue, Maida Vale, London, W. 
Representing in Great Britain 


LESLIE HIBBERD the Leading Agencies of 


BERLIN, PARIS, HOLLAND and BELGIUM 
Cable Kiangsaal, London 17 Hanover Square, London 


ALBANY RITCHIE VIOLINIST 











Touring in Europe 
1907-08 





IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


tnwanco ke EE COM TE 


ITALIAN BARITONE Principal Opera Houses, Europe. 
Ready to accept engagements for Opera, Concerts, Musicals 
Teacher of Pure Italian Method 
Address 13 SOUTHWOLD MANSIONS, Eigin Avenuc, London, W. 
Cable and Telegraph Addrese—Gherardes London 
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ducted by Henry J. Wood, with Anton Sistermans as but the speaking voice claims much of his attention, for A New American Vocal Star. 
and Miss Stockmarr as pianist. For the chamber he believes that good speech has much to do with singing. Jeanette Fernandez is a young American girl of excep- 
on October 23, Percy Grainger has been specially Every one interested in the art of correct singing should tional musical gift who is entering the arena of public 
gaged pianist, the other artists being the Brodsky read what Mr. adbe as tc , oO » subject. y > a * Res 
> ~ tp . : a wi : Mr Broa ibent has to say on the subject career as a vocal artist. Miss Fernandez has had training 
ring Quartet, Ellen Beck, vocalist, and Adolph Brodsky, [The article is reproduced on another page of Tue Mvu- and sufficient experience to bring control of self in public 
ou 
SICAL CourreER.—E PEE SP : 
see 3 ouRIER—Ep | —— without diminishing enthusiasm or modesty. George 
The follow; > er f th Sweet held this lady to be one of his most promising pupils. 
O f the first important recitals this autumn will be - pore oe oe es sine ce of the The press so far proves his judgment to have been correct. 
. ’ . s S Q adz . “av 2 or a . . ‘ 
Fritz Kreisler at Queen’s Hall on September 28. %"8'!ng of Ingo Simon and Madame Cleaver-Simon at +7). folowing suggestions culled from notices will carry 
. ;, their Lond 1 Manel S suge ’ 
nee Cit LONGON and BIAnchester recitals : some indication as to the singer’s abilities : 
: : Mr. Simon has cultivated purity and smoothness of tone to evi- “A brilliant soprano of wide range ” “One of the most 
[he prospectus for the twelfth season of the Dulwich dent purpose, and he sings with taste, intelligence and sincerity P - 5 ae - a 
Philharmonic Society has just been issued and announce- Madame Simon, employing her rich toned and highly trained con iquid velvet and musica organs in the soprano held. 
ent made that there will be five concerts during the ‘alto voice upon songs that traversed a rather wider field of ex- “Possesses a pure, mellow voice of touching quality, ex- 
or ‘ é yression than did those of her husband, likewise made a distinctly celle > i 5 > sty $s) tetas 
he first one to take place on October 26, when cra rection . rd 6 Pane ikewise made a distinc cellent technic, knowledge of style and expression. A 
orable P8810 ally rlegraph. Are ionaz Th ality j i- 
be sung. Other works that are in rehearsal voice of exceptional lyric quality and range, and intelli 
Elgar Caractacus,” Mendelssohn’s “Athalie,” “Car , . — 7 gas oe Mt agi oe pha sapien 70 gence productive = fine grat . Ea + gree 
esterday atternoo adame eaver-> on »ysSesses e a- : a ” ug - 
‘ , | : eee ape ; ’ captivating her audience. Clear, flute-like tone, difficult 
1 nd “The Messiah Arthur Fagge is again the con matic contralto voice which has been well trained. She displayed ‘ ie lendidl ” “sg he | 
ictor, a fact for congratulation to the society and to all it to every advantage in various songs by Schubert, Brahms, Loewe composition sp saps idly sung. é sang me ong, er 
who recognize the quality of the work demanded by and Dvordk. Ingo Simon sings with taste and expression. A panied cadenza without the slightest variation from pitch. 
. < P “OC ette.”” a ’ ecke as c ! “Rn te oo; 4 »”? ‘“ » p re” “6 av 
one wht te alen the Girector of the Landen Chacal . juet, “Colinette, arrange 1 by Weckerlin, was charming!y Enthusiastic applause. Held her audience. Always 
sung by the two singers forning Post calls out encores. “A new type. “Has the call on the 
neue Those who were present were delighted with some very finished audience.” “Gets at the hearts of the people.” “Technical 
singing. Mrs, Cleaver-Simon’s singing was marked by high artis- display added to commendable artistic work called down 
| t week there appeared in the Daily Mail an article by tic qualities; her intelligence was fully displayed in all the songs, the tees ate 
Frank Broadbent on singing, in which he drew special and remarkable agility in Fesch’s “Tu fai la superbetta.” Ingo — ' z 
? , Simon has a tenor voice of very agreeable quality, and ‘his singing pee 
ittent to the subject of breathing he article has at howed a good method and considerable musical instinct. It is rare Mad Midd 
she ec a 00 + > anc 7. ‘Ta Sa “t. 
} . le « ‘ ; adame ec turns. 
cted much attention and has been widely copied and  t hear such good pronunciation of German in connection with the Ke Retu 
juoted. Mr. Broadbent is really a specialist in voice train- tenor voice of the true timbre.—Times. Josefa Middecke, the successful vocal teacher, has 
j for tt only does he take care of a singing voice, Madame Cleaver-Simon revealed the qualities which go to the mak returned from her vacation in New Hampshire, and will 
artist—impeccable intonation, a good sense of resume instruction October 1 at her studio, No. 161 West 


JONSON 


Artists for the Approaching Season 


Address: St. James Bullding 


Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 


EDWIN LOCKHART 





EDOUARD DETHIER 

EMMA SHOWERS FRIEDA STENDER 

LEON DE FONTEYNES AVERY BELVOR 
MARY LANSING 


DR. FRANKLIN LAWSON 


EMINENT TENOR 
and 


MARIE HERITES 


Great Bohemian Violinist. Pupil of SEVCIK 
FIRST TIME IN AMERICA 





good 
and intelligent 


ing of the 
different 
remarkable qualities in his various per 


rhythm, insight in the works performed. 
Ingo Simon exhibited some 
Evidently his voice has been well trained; 
dra 


demands 


formances of last night. 


a voice refined rather than powerful, yet quite equal to the 


matic quality which such a song as Handel's “Figlia Mia” 


Manchester Guardian. 


“artist” to vocal and in- 
indiscriminate ani 
and Mrs. 


since 


is, perhaps, apt to apply the term 


performers generally in 


One 


strumental rather too 


meanlingness a fashion, but when we apply it now to Mr 


a special significance and application, 


Manches- 


KING. 


Simon, we do so with 


everything they sang was stamped with grace and finish.- 


ter Courier. 


A. fF. 


Eightieth street. A feature of Madame Middecke’s activity 
this season is to be the resumption of her student recitals, 
the chief one of which took place last spring at the Hotel 
Astor the time in THe Musicar 
COURIER. 


S.C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


and was reviewed at 

















CLIFFORD WILEY 


BARITONE 


2469 Broadway, N. Y. City 
*Phone 4848 River 





WILLIAM NELSON BURRI 


Author of “A Process 
of Vocal Study.” 


Special Summer Rates 
834 CARNEGIE HALL 
NEW YORK 





‘:BEDDOE 


Dramatic Tener 
Concerts, Oraterie, Etc. 
ADDRESS 


HENRY WOLFSOHN 





First American Tour 
of the Famous 


" FLONZALEY QUARTETTE 


Taking Rank Among the Most Brilliant of European Chamber Music Organizations 
For Terms and Dates, address LL.OOU DON CHARLTON, 868 Carnegie Hall, New York 





CLARENCE EDDY 








Concert 
Organist 


Management: HAENSEL & JONES 
642 Fitth Avenue, New York 
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GRAND OPERA EVENINGS 





Mr Louis P. Fritzi, 





Ed. Castellano, Tenor, from La Scala, Milan; 
this distinguished sextet from the Philharmonic Society, New York: 
Herman Glaser, 2nd Violin; Mr George Glaszman, Viola; Mr. W. See, Cello; Mr F. W. Daehne, Bass; 


Flute— 


Direction: 
329 KNICKERBOCKER BUILDING, 1402 BROADWAY 


OCTOBER 7 TO NOVEMBER i6 


MISS BESSIE ABOTT 


Prima donna Soprano, Metropolitan Opera House, New York, and Grand Opera, Paris, assisted by Sig. 


Miss Ada Sassoli, Harp Virtuoso, Paris, and 
Mr. Felix Frank, 


Mr. Arthur Rosenstein, at the Piano— 


GS. SOHLOoTTERBECEH 


Ist Violin; Mr. 


NEW YORK CITY 
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INTERNATIONAL NOTES. 


ee 








Busoni 
Vienna Conservatory 


Ferruccio has commenced his activity at th 


RRR 


Leoncavallo’s new opera, “Maja,” is to be produced 


at Bergamo not long ago for two days. The congress dis 
cussed the historic development of sacred music 


RRR 


s 


sea 


The Italian Opera at Amsterdam, which starts it 





lication of too many compositions. He says that as soon 
as a composer achieves some sort I public success the 
publishers inundate him with offers and issue his works 
regardless as to whether the e of merit or not. In this 


manner their catalogues are overcrowded with an immense 


number of mediocre and trashy the ter 


of 


compositions grea 


Known 


part which remain un ind unsold 


Joseph Reiter, chorus director of several Viennese chora 








next year at Monte Carlo. son September 28, promises to produce the following nov- S°'S™®S: also a successful composer, was nominated di 
s sas elties: “Salome,” “Il Battista,” by the priest Don Gi rector of the “Mozarteum” at Sal burg, im place of 5. | 
Dr. Theodor Goering, music critic, died at Munich re- condo Fino, “Madam Butterfly,” “Wally.” by Catalani Hummel, who on account of ill health retired from the 
cently, sixty-one years old. and “Silvano,” by Mascagni , post. This institution, having more than half a millior 
zee , francs ($100,000) at its disposal, was founded provisionally 
C. van der Putte, professor of singing and organ, and an 2a 6% in 1870 and definitively in 1880. Its main object is the 
esteemed composer, died recently in Leyden Arthur Bodanzky, conductor of the Berlin Lortzing developmentof musical art and the preservation of melody 
eee Theater, has been called by the management of the Prague To obtain this latter result, the institution has establis 
“Miss Potiphar,” a musical comedy by Alfred Rahlers, German Opera to co-operate as second conductor with a music school in Salzburg, arranges music festivals, d 
has been accepted for production by the Essen Opera the first capellmeister, Paul Ottenheimer Director An- tributes prizes for competitions of merit, holds periodica 
zee gelo Neumann, who is not in good health, will be relieved reunions, and endeavors particularly to have Mozart's w 
Jeanne Margyl, a very promising opera singer, formerly Of some of his managerial duties by the well known play- heard as often as possible, and to contribut é y othe 
of the Paris Opera, died lately at Trouville, aged thirty wright, Kadelburg way to the glory of the great master Phe institutior 
nere Ree unites within itself since 1880 the previous foundatior 
After a pause of four years Nicola Spinelli’s veristic The reopening of the Brussels Theatre de la Monnae known separately as the Mozart Museum, Mozart Albun 
opera “A Basso Porto” was revived at the Leipsic Opera took place September 5. Great efforts will be made by the Mozart H ind International Mozart Societ 
nner management to insure a prosperous and artistic season RnRe 
Anton Rubinstein’s “The Demon” was recently given as “Salammbo.” by Ernest Reyer, was chosen as the initial French papers rejoice im telling of an amusing if not 
a local novelty at the Frankfort Opera and was well re- performance, with “La Juive,” “Lakmé,” “Faust,” the alarming incident that happened not long ago at Catmar 
ceived Barber of Seviglia,” etc., to follow Among the novel the former French but now German froniier town An 
nRre ties promised by the management, “L’Anane,” by Masse rgan grinder who, by the soulful handling of his barr« 
The municipal library of Leipsic has just come into pos- net, is to be the first organ, had become the delight of all the nurses on th 
session of a hitherto un- promenade recently p 
known youthful portrait of chased Waldkirch (B 
Clara Schumann VIEWS FROM THE BACH MUSEUM. dena) a new instrument 
ReRre without imitormuing umself 
The Music Society of rhese photographs from the newly-opened Bach Museum in Ejisenach are both rare and interesting. They were theiently of the ntent 
Bochum will give five sub sent to Tae Musica Courter by Alberto Jonas, who accompanied the gift with this letter, written at the Bacl of his new repertory, It 
scribtion concerts, the first Museum on August 17: “My hearty greetings to you from the Holy of Holies. I spent almost all afternoon yester happened that thi con 
devoted to chamber music, day at the mighty Johann’s house. By special permission I was allowed to ‘try’ his two clavichords. So I played tained among other lays the 
this coming winter. fifteen of the ‘well tempered’ preludes and fugues, two English suites, one French suite partita, the ‘Chromatic Fat ‘Fatt t a melody gene 
nenre y known under the name 
The recent first represen f “La Marsei ‘ N 
tation of Georges Marty's ner did tl rst note 
new opera, “Daria,” given { the ebrated g float 
at the Vichy Casino The through the air thar ca 
ater, was very favorably re thorities assembled to keey 
ceived neil and prevent get 
zRe, era prising of the poy 
The Dresden Opera an wee An imperative or 
nounces as its first novelties W finally addressed to tl 
of the season “The Belles prudent artist to renwve 
of Fogares,” by Ludwig t fhe re e from 
Gruenfeld, and “Acte,” by . trument, and t i 
Joan Manén. f the Gern Empire wa 
z Zz w niger jeopard ed 
Organist Dr. F. X. Ma Bacu’s WorkrooM Wuere Bacn Was Born | an eA 
thias, of the Strassbourg e annual national fe 
Cathedral, has been ap taisie, the ‘Italian’ concerto—and then it seems it was closing time I am afraid they won't let an ne ‘try the vi t | at Scheveningen, H 
pointed lecturer on “Cath chords again. The Bach Museum is open only since June, 1907 lo-morrow morning, | shall push on to the Wart was cele ted at t 
olic Church Music” at the burg [wo more weeks of sweet ‘far niente,’ and then back to Berlin, where some forty pupils wait me. With kindest Cas ind a special bres 
Strasshourg University regards, your admiring, ‘(Signed) Atnerto Jona festival W Ka 
nee 1 at tl ime t I 
The fall season at the 5 Iheck direct f 
Teatro Lirico, in Milan, opens October 5. “The Red Veil,” The musical season of Dortmund began September 16 Kurhau ‘ er t patronage f 
by Seppeli, and “Marcella,” by Giordano, are the novelties and will last till May 15 The operatic repertory will be delegat t t { nfere t | } 
promised considerably enlarged and is to contain the following novel- Chevillard had come from t nduct tl Berli 
nee ties “Salome,’ ‘Werther ( Massenet ) The Golden Philharmonic Orchestra (always engaged for the season 
The Brussels German Gesangverein and the Antwerp Cross” (Brill), The Bartered Bride (Smetana) and and the program was Npose f the overture of “Gw 
German Liedertafel collaboratcd in a recent summer con The Lost Son” (Wormser) The “Ring” will be pr doline” (Chabrier) Symp t then Montag 
cert with the production of Haydn's “Creation.” duced in two cycles, and “Tristan and Isolde” and “Meis- nard” (d'Indy), “L’Apprenti Sorcier Duka B { 
nme tersinger” are to complete the Wagner repertory Symphonique ( , ‘ t Meél | 
Francesco Giarda, since thirty years professor of pian zn Re (Fauré), and “ Benvenuto ( be ) erture. Minx 
playing at the Venice Liceo Musical Benedetto Marcei'o Many attractions were held out to the numerous summer Vallandri, of the Paris ¢ ic Oper ng veral song 
died recently at the age of fifty years, in Venice visitors at Neris-les-Bains this season At the Pare de and Alfred Cortot played the rt in the Symphon 
a ae! Arenes two splendid open air performance f “L’Arid of d’Indy. Next day Ernst Kunwald ¢ med the dire 
Dr. Paul Kuhn. tenor of the Darmstadt Opera, after sienne” and “Mireille” were given; at the Casino, “Le tion of his orchestra and the Frer violinist André Man 
appearing in Munich as Mime and David, was engaged Trouvére,” “Carmen,” “Faust,” “Les Mousquetaires au geot figured on the program w ' cert y Ba k 
in the last named city for five years, beginning in 1908 Convent” and “La Mascotte” were the operas; and the mance,” by S en, and “Havant y Saint-Saén 
2 Re Park concerts, directed by M. Raynaud (formerly conduc ere 
Oskar Fried, of Berlin, has been invited again to direct tor of the Trianon Lyrique, Paris), were of a nature t Joseph J m, the ere nist. w the cky p 
this coming season a series of symphony concerts at St. satisfy all reasonable expectations essor of three magnificent ivarius violin Concert 
Petersburg. Those of last year were a decided success ed ing the fate of the most e of these violins Joachin 
nee The Dieppe season is at its height and the director of had made provisio we Ve us Accordingly, 1 
The musical season at Corregliano, Italy, was initia~ the Casino neglects no occasion to give additional interest violin, as has been stated Cue Musicat Courter, wil! 
ted by Massenet’s “Werther,” produced at the Academy- to the nightly musical soirées. The best singers and vir- go his nephew, Profes Harold Joachim, lecturing at 
Theater on September 21. “L’Ami Fritz,” by Mascagni, tuosi alternate at the daily orchestral concerts under the the Oxford University. This instrument was presented t 
is to follow. conductorship of Gabriel-Marie. The notable event of the the master by a committee of his English admirers, in St 
zene season will be a concert to be given shortly by Ysaye. James Hall, at the end of a concert given on the occasion 
The Hamburg Orchestra, under the direction of its new The Dieppe Opera presented recently “Faust,” “Romeo of the fiftieth anniversary of his artist jubiles Phe price 
conductor, Dr. Mayer-Reinach, recently gave a concert in and Juliet,” “Thais,” “Orphéc,” “Hansel and Gretel,” “La paid at that time for the violin was $6,000, but today it 
Luenenburg. The “Tannhauser” overture and Beethoven's Vivandiére,” and the charming pastorale, “L’Accordée au alue is probably much higher The lid of the violin case 
C minor symphony were the principal numbers of the pro- Village,” by Paul Steck bears on a sn metal plate the following inscription 
gram zee To Joseph Joact In immortalization of the fiftiet 
Renee Ernst Challier, the noted German music publisher, poimts anniversary of | t public appearance, and » tribute 
A congress of sacred music, to which the Cardinals out in an instructive article published by one of the leading of the highest Imiration and esteem from Eng 
Merry del Val, Rompolla, Agliardi, Ferrari, and all the German trade papers that one of the causes of the pri friends. April 15, 1880 The violin (formerly played } 
; vailing depression in the sheet music business is the pub Viotti) descends from the collection Labitte in Par and 


bishops of Lombardy had given their patronage, assembled 
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p it has been rarely played. It belongs 
period of Stradivarius. Sir Frede 
president of the Royal Academy of Art 
instrument to Joachim on behalf of 
ti d 

| an nd 
B é cert hall of superior 
n q 1 by an English 
c 1 great musik 
ng the only concert hall available, 
t of the dilemma, has consented 
titable hall, belonging to the 
lisp tion of tl e wl vish to give 

z= Fe 


president of 
Italy specified the m of the 
isic in the 

Gregorian chant in 

yng discussion, an order 
pulously the pontifical 


nd recommend 
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every Month. 

ST. JAMES BUILDING, ROOMS 323-324 
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PRESENTS 











TOUR DIRECTION 


j. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. 3. GORDON, Room 627 
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Mr. and Mrs. JOHN DENNIS MEHAN and Assistants 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1907-8 begins 
Monday, Septembe r 30th 


enrollment of pupils Circular pon application’ 








THE MEHAN STUDIOS 
Phone : 6946 Columbus Carnegie Hall, New York City 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX LAMBERT.) 
Directors: Cari Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Celle amd al! 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocai students receive free instruction m 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admiasion to concerts, lectures, etc., etc 
Students received daily Catalog sent on application 
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Ugly Frown Linea Saggy 
Mouth-to-Nose Lines. c Drooping som Corners. 
Flabby Eyelids. @ Imperfect Nose 


Crow's Feet Wrinkles. 
Pock Pittings, Scars. 
Pimples, Birthmarks 
Warts, Veins, Moles. 
Superfiluous Hair 
Red Nose, Blotches 
Scalp Troubles. T Imperfect Facial Contour. 


IMMEDIATELY PERMANENTLY 
CALL OR WRITE FOR FACE BOOK NO. 14, 


DOR. PRATT, FACE EXPERTS, Registered Pesaisions and Surgeons 
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i221 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont 


R Flabby Neck. 

B Chin. 

BR Fallen Eyebrows 
Cheek or Eye Hollows. 
Projecting Ears. 

C Thick Lips. 
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ing the ecclesiastical authorities to exert the strictest vigi- was commissioned to reproduce the features of the great 


lance in carrying out the measure. tone poet. 
| en nee 
\n artistic experiment was inaugurated this season at Repertories of some of the prominent German opera 


Miththausen (Alsace) with great success. The authorities houses during recent weeks were: Cassel—“The Trumpet- 
organized weekly symphony concerts for the public gar- er of Saekkingen,” “Cavalleria Rusticana,” “Pagliacci,” 
dens and made up the programs of classical numbers only, “Dornréschen,” “The Golden Cross” and “Der Waffen- 
by Beethoven, Mozart, Wagner, Strauss, Saint-Saéns, etc. schmied.” Dresden—“The Flying Dutchman,” “Der Evan- 
lhe public did not seem inclined to miss the usual lighter gelimann,” “The Departure,” “Hansel and Gretel,“ “Ober- 
numbers customary at summer concerts. on,” “Salome,” “The Daughter of the Regiment,” “Mig- 
eee non,” “Boheme,” “Hoffmann’s Erzahlungen,” “Fidelio,” 
lhe souvenir médaillon in honor of Chopin issued by the “Meistersinger,” “The Magic Flute” and “Undine.” Frank- 
city of Carlsbad will shortly be finished. M. de Gniewosz, fort—“Un Ballo in Maschera,” “Josef in Egypt,” “Meis- 
State Councillor of Austria, had arranged a collection to tersinger,” “Die Entfihrung aus dem Serail,” “The 
cover the cost of the médaillon, and he it was who induced Demon,” “Tannhauser,” “Carmen,” and “Salome.” Han- 
risbad to agree to place it, together with a commemora- over—“The Merry Wives of Windsor,” “Fidelio,” and 
tive plate, on the front of the house which Chopin inhab- “Tannhauser.” Carlsruhe —“Meistersinger,” — Leipsic — 
ted in 1834. The sum collected amounted to 1,450 francs “Mignon,” “A Basso Porto,” “Lohengrin,” “Pagliacci,” 
($290), but the expense exceeds the amount by 1800 “Carmen,” and “Hoffmann’s Erzahlungen,” Munich - 
francs ($360). It is believed that the municipality of Carls- “Tristan and Isolde,” “Rheingold,” “Walkie,” “Siegfried,” 
bad will not hesitate to charge its budget with this small “Gétterdammerung,” “Tannhauser,” and “Meistersinger.” 
cit, but it would have been preferable if the whole cost Vienna—“Boheme,” “Mignon,” “Lohengrin,” “Cavalleria 
casioned by the testimonial had been contributed by his Rusticana,” “Pagliacci,” “The Queen of Sheba,” “Othello,” 
mpatriots. The Polish sculptor Popiel is the artist who and “Walkiire.” 
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THE VIENNA CELLO VIRTU 


“THE GRIENAUR ‘CELLO QUARTET ” 


SEASON 1907-08 NOW BOOKING 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY *PHONE 3377-79TH ST. 
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SEASON 1907-8 New York 
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PRESENT 


Fannie BLOOMFIELD ZEISLER 
tm | RICHARD BUHLIG 
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Pianists) ERNEST SCHELLING 
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Steinway Hall, New York City 
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William A. Wetzell, supervisor of music in the schools 
of Salt Lake City, controls one of the most efficient depart 
ments of its class in the Union. This 1s due to three in 
fluences. First, the supervisor knows no life but that of 
school music progress, and is completely out of all self 
ness in its prosecution. Second, he is possessed of sufh 


cient intelligence, originality, and enthusiasm to 


sustain this condition through a varied experience of some 
Third, he has ever maintained with inflexible in- 


energy 


years. 
sistence regular and systematic plans of work for carrying 
out all ideals. 
developed to cope with municipal growth, but have never 
been broken. Third, he has ever held the reins of activity 
in his two personal hands without special teachers, assist 
ant or other aid In Salt Lake City there 
been “just the supervisor” and the grade teachers, who are 


These have been modified, extended and 


whatever has 
all music teachers, thanks, most of it, to the teaching of 
their leader. Wetzell 
has had to multiply in himself the separate roles of or 


Io accomplish this in this way, Mr 


ganizer, txecutive, supervisor, inspirer, special pleader, 


mediator, insister, teacher, and Normal teacher for 


He feels that he has in this past 


many 
precious years of his life 


year reached the climax of an epoch of attainment. Instead 


of sitting down and regarding it, he is opening doors from 


it into the future 
nme 
Salt Lake City holds 75,000 
are children who go to school in 


inhabitants, of whom 15,22 
twenty-six regular build 
ings, with several special annexes and others in construction 


Ihere are 391 teachers in the city, of whom 320 are grade 
ne for civic in 
From which it may be 
leader has task 
clocks, children, authorities, 
ideals burnt into his nature 

One feature of Mr. Wetzell’s plan ot 
istence, in the hand of 
every grade of the city, of 


teachers, and it costs $269,284.62 in « year 


struction there seen that a music 


no small before him, given distances, 


the zeal of an apostle, and 


work ts 


teacher of 


the ex 


every every class in 
a regular detailed program of 
daily work, not to be followed merely, but to be achieved 
For instance, Monday and rudiments, 
fundamentals, and the working of exercises; on Wednesday 


on Thursday and Friday nothing 


on Tuesday it is 
it is written work wholly ; 
but graded and classical song singing, etc. Inthe past school 


year 219 teachers had “achieved” these programs within 


the prescribed time, forty-six were a little in arrears, but 
Such the attaine 1, 


and is ascribed by the teachers to the incessant refining of 


with valid reason result is best yet 


the plan of indication. Record also shows the learning of 


370 different songs, mostly memorized, “with taste, finish, 
sweetness and sympathy of tone, and with control of th« 
Not 
commonplace or trifling song is on the list 


fund of 


scope of technical knowledge involved.” one single 


They are 


mostly standard, many classic, with a songs of 


home and of nations 

One hundred and ninety-one of these teachers recorded 
strong and universal love for music among their pupils, 
earnestness of in its working; 53 offered bin 


and spirit 





a “large majority” so imbued; 11 stood for more or less 


indifference, traceable to the 


lhe 


these schools, rewarding im recent record by a 


teaching quality in each case 


monotone probiem receives unflinching attention in 


diminution 
trom 1,754 in the first grade to 654 in the eighth. This is 
held to be an ignorance, not a defect, and is usually found 
in children of “sleepy intellect” and with boys in changing 
voice, 

Growth in population looks toward a necessity for as 
the 


im this direction will doubtless be 


sistance to supervisor in this music instruction ihe 


hirst move the giving to 


a teacher in each bu 


ot a 


ding (the best equipped musically) 


part in the direction, assistance and report of that 


building’s music work 


Other advance features will be the formation of clubs 


and small orchestras in groups as to schools, to be united 


in grand ensemble; the giving of sample recitals, vocal and 


instrumental, by local artists; music exhibitions, including 


work of all grades, and competitive examinations by a 
jury of local musicians in technical work, sight singing 
etc. Also the establishment of music rooms, and, best of 


ail, a requirement of musical efficiency on the part of every 


teacher appointed, thus reducing in some measure the enor 
mous labor of the supervisor in educating new comers 
nnre 
Mr. Wetzell has during these vears bees pers maily the 
Normal music school entire for his section. For nearly 
two decades he has neld weekly grade teachers’ meetings, 
cach grade by itself, teaching, drilling, awskening imagina 


tion, compelling knowledge of music, training 


the 


1 expressior 


im song, and in methods for imparting al the best 


ways. In addition he has held a regular Saturday class { 


dvanced musical imstruction, with roll-call examination 
wid certihcate accompanime urging to higher standar 

and pussibility. Meantime he has labored incessantly wit! 
public opinion, writing, attending institutes, visiting 
parents, combating resistance on every side by his charm 
ing personality and sincere earnestness. No adequate pay 
iment can be given for service such as this, in which, as has 
been shown, this supervisor is not alone The feature of 
music in this country wiil be the best form of recompense 
Such men as these are laying the foundation for national! 
music art such as should by right have been laid at the 


national life 
| an ed 


‘ommencement of our 


Miss V. E. Coleman, director of music in the University 
of Illinois at Urbana, in that State, has been a strong in 
fluence for musical good The university has a large and 
ictive music department. This is a State institution with 
Normal! course. May festivals are given with soloists from 
the large city center The Boston Orchestra has played 
there. Director Lawrence is an ardent music promoter 

zee 

Harvard, Tufts, Smith, Columbia and Amberst ar 
among the colleges which give credit points for music on 


. . 
examination for entrance Other colleges which do so 


will confer a favor by signifying the fact to this depart 
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ment Any information on this topic 
accepted from any one intormed the subject The 
Music | eachers \ssociauion, which, directed by Waldo 5 
Pratt, will hold ess in ¢ mbia College in October, 
s earnestly engage pot, one which is the mos 
effective in raising we lard and in leading t 
unification of actiy ith Ralph L. Bald 
win, of Hartford, ‘ ling spirit of this association 
Much of deep mterest will be dis 
nner” 
lali Esen Morgan has o1 f the largest and most com 
plete schools for teaching the mechanics of music by cor 
respondence People w questi ether such a thing 
is possible must remember that im all mstruction there 
a large part which m ACK p ed by the pupil alone 
und which nobody else « accomplish tor him Chus, for 
instance, tables in arithmet pelling of words, names 
ind location, capitals, et f States and countries, and in 
formation in hi vy. Chautauquas have shown how much 
f this sort of mformatior y be achieved by people in 
their own homes and without the distraction of a person 
it the elbow who is supposed to pour such over the student, 
is gum or glue Such fundamental information is that 
which is taught by gically organized correspondences in 
music lines 
zReF 
Helen Canter! Barn tl year supervising t 
| choo Bar Harbor, Me She is a capabl 
rained Nor ent f t Institute of Norma 
Method Bostor Josephine G. Duke, last year superv! 
ing at Tyr ‘ year at Pheenixville, 28 miles fron 
Philadelphia. She has also a church position in the city 
and recently gay recital in the ¢ Theater 1 
which 600 scho« Ire took part, performi regu 
chool studied mu t ittempt a *xhibition 
FANNie Epoar THOMA 
Arthur de Guichard’s New York Studios. 
Arthur de Guichard’s new git studios are open tw 
lay i week Wednesdays, and other day 
the master e by sf il appomtment The stu 
dios ar t ited, at 143 West Forty-second street 
7 t | | ch a This teacher is an a 
nplis! cals ructor of inter 
t p \ 1 | 1 form tant of 
| | taly, Dr. de Gui ird won 
conn mi } sate Lat 1) 
le Gui wal wn 
sical the \ l vy m ! As Dr. « 
(; chard p: ed t ! \ it riy ranhood 
England, he x | tl enabk 
t ndertal t k t 1 | | ratori im 
hon n addi n opera and song 
nert y g ) ( hard | 
go d succes tral gw teacher 1 ll! as artists 


EDITH CLINE FORD, Director 
4 West 40th Street, New York 

Development ard placing of the speaking voice, gesture, panto- 
mime, Wterary analysis. Dancing fencing. Class and private in- 
struction. The work ts of great practical benefit to the student of 
vocal music, and to the man or women eppearing publicity in an 
capacity, and also to those seeking general culture. Pall work be- 
gins October 7th. Until October ist address Edith Cllne Ford, 'a 
Pargevilie, 8. Y 








ELMWOOD CONSERVATORY US", ORAMArIC an 


ace. a. ¥. 


Comprehensive, practical, theoretical courses. Norma! 
Aenea rtment Free by-studies, Recitals, Eneemblc 
Orchestra practice, plays. Free partial scholarshi 

Term opens September 10th. Catalogues. ‘Address 














George Polsom Granberrv, Director 


FAELTEN Sight Playing and Ensemble Classes with ‘Cello and Violis 


SYSTEM 0" "cam 


CARNEGIE HALL, NEW YOau 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
\ssiasted by Sefior Guetary, Madame de Palkowska (Breathing), D+ 
Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term oe 
gins Oct. agth 

108 Montague St., Brooklyn, New York City. 


MISS CRYDER 


MARY A. 
VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. ©. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHKIVGTON. © C. 
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“A Yankee Tourist’’ Crowd. 


Hitchcock has made an unqualified hit 

Phe in | tarring vehicle, “A Yankee 

‘ been disputed. Every performance 

| m opened at the Astor has been marked 

ich taxed the capacity of the house. Last 

ional matinee was announced in re 

juests from members of the profes 

ce the lank comedian doing his 

en denied the p ilege on account of 

formance Just double the number 

led in applied for admission, and the 

nable to cope with the crowd of 

truggled valiantly to secure even standing 

vefore the rise of the curtain the 

up the crowd, which filled the lobby 

nd ¢ nded into the street, where the 

busily engaged in attempting to 

cars and cabs that were trying 

t Mr. Hitchcock and his company were 

k a half hour overtime as a result of the en 

| tained applause of the most critical 
regation OF actor 


Engagements of Reed Miller, Tenor. 


into prominence and musical im 

fj | Miller, the tenor, has been gratifying, 
t ult of the enterprise and study given 
m. Some of his best work last season was 


“Lohengrin” 
in that city 
Milwaukee, 


ew \ re , excerpts trom 
Die Meistersinget H 


Minne ap lis 


ang three time 


went off 


THE PITTSBURGH ORCHESTRA 
2 EMIL 


PAUR 


o———— DIRECTOR ————-O 


SEASON COMMENCES 
/ FRIDAY, NOV. 


Phe lessiah,” in and 





Ist 
Carnegie Music Hall, Pittsburgh 


Information as to available Tour- 


Ls 
dA 


ing Dates may be had from 
Ww. T. MOSSMAN, Manager 
336 Fourth Avenue, PITTSBURGH, PA. 
THE 





FREDERIC MARINER 
STUDIOS 


PIANO INSTRUCTION 


Season Opens October ist, 1907 


NEW AND ATTRACTIVE CATALOGUES ON 
APPLICATION 


well, and his singing with the Oratorio Society of Worces 
ter, Mass., led to his giving a recital there later. The 
most exciting thing that occurred was during a recital at 


the Women’s College, Columbus, Miss., when a large 
mastiff jumped on the stage and made for the singer; 
it was a half hour before he could proceed. Mr. Miller 


Wakefield” on 


He went over the 


“The Vicar of with 


in Pittsburgh. 


will sing October 15, 
work a year 
On De 


with the Apollo 


Bispham, 
ago, 
cember 25 


when it was in manuscript, with Bispham. 
26 he “The Messiah” 
Club, Chicago; December 31, the same work, in Worcester, 
Mass. In January he South, heath, 
and January 30 he appears in oratorio and song recital at 
Akron, Ohio. will “Ninth” 
symphony in Minneapolis. Mr. Miller is now comfortably 
situated at the Hotel Calumet, West Fifty-seventh street, 
working hard on oratorio and lieder 

at Plymouth Church. 


and sings 


tours the his native 


Later he sing Beethoven’s 


He greatly enjoys 
his Sunday work 

Adah Campbell Hussey’'s eeenein, 
Adah Campbell Hussey, 


season be fore her 


the contralto, has an interesting 
On October 3 she sings at the Worces 
October 18, 
and at the end of the month there follows 
Middle West, 
Then comes a series of as soloist with 
Ende throughout the 
Other concerts in which she will appear as 
booked, and the 
on her list. She 


ter Festival; she goes to Pennsylvania for a 


concert, a series 
of ten concerts in the lasting until Novem- 
ber 5 concerts, 
the Herwegh von String Quartet, 
Eastern cities 
fair contralto has 


soloist are already 


thirty-five was never in better health. 


Westward Ho! 


Returning from abroad on the Kaiser Wilhelm der 
Grosse, which arrived here on Tuesday, September 17, 
were Helen von Doenhoff and her son, Albert von Doen- 
hoff, the talented pianist, whose playing has aroused gen 
eral attention; Mrs. Franz Rummel, widow of the late 
Kranz Rummel, and her son, Walter Morse Rummel, a 


talented young American composer. 


The 
month with a peemonnns of 


opera stagione at Cisena, Italy, is to open this 


ahengre. oy 


Shifting of Critics. 

Samuel Swift, formerly music critic of the Evening Mail, 
has gone into the steel business with his father, at New 
Haven. E. I. Horsman, until recently critic of the New York 
Herald, will not be on that paper this season, as he, 
has retired into trade. Successors to the aforementioned 


too, 


critics have not yet been appointed. 
Richard Aldrich, of the 
there, all reports to the contrary notwithstanding 


It is reported also that 


Times, is to retain his position 





Miss Wilson Wilful. 


Flora Wilson, daughter of Secretary 
Cabinet, intends to try for a grand opera career. 


Wilson, of 
She 
been studying in Paris and will make her debut next year 


the 
has 
at one of the smaller Italian cities. It is said that Secre 
tary Wilson does not approve « 
into public life, but the 
deterred. 


f his daughter’s entrance 


young woman refuses to be 











HAROLD BAUER 


Fifth American Tour 
January-May, 1908 














ENGAGEMENTS NOW BOOKING 








DIRECTION: 


Loudon Charlton 


Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 

















KELLEY 


COLE 


TENOR 


CONCERTS 
RECITALS ORATORIO 
"Phone 3780 Plase. 07 W. 68th Bt. 





Ww TRA. 
ay season abroad with Lampert! 
and Jean de Reszke will open estudio 
128 West lith St., N. Y ty. 


rTo 
at N. Y. Ct 
"Phone 661 Chelsea. Manager R. E. 
sotarten. St. ye Cite, Bidg., 26th St. 


B'way, N. 





JULIAN 





WALKER 


BASSO 


180 Vest 94th St. 
Onder the Exciusive Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 





37 7 West oad Street, New York 
Telephone Connection 


AGNES PETRING 


SOPRANO 


Pupti ef Catenh M. Leh 
Schroeder-Nantstaengi and Stack- 
hausen. 


Concerts, Oratorios, Recitals 














Exclusive Managers: 
HAENSEL & JONES 
254 Piftth Avenue, New York 


DR. FRANKLIN LAWSON 


Eminent American Tenor 
Address—Business: FR. Ew. JOHNSTON 


St. James Building, Broadway and 26th Street, NEW YORK CITY 
Telephone : 666 Madison Square 
Gerhard Heintzman and 


S ‘ea ke ET ANNOUNCES OPENING OF 
rea and Draw 


HIS STUDIO 
room 
(The Renowned Baritone) — Address for Particulars 





Unqualified endorsements of Heinrich 
Conried, Chadwick, Dr. Ziegfeld, 
others. 


mOWOMO | 


FLORENCE, ITALY 13 Lung’arno Sertistori 
Yeacher of Georg Fergusson, Shanna Cumming, Cari Dufft, George 


Fleming, Medora Henson, Jeanette Fernandez 


HERMANN O. C. KORTHEUER, Pianist 


Recitals and Concerts with Orchestra 
Address for “Stee t nents 


330 HESSLER ROAD, CLEVELAND, OHIO 


Feux HUGHES barton 


Coneert, Oratorie, Recital 
Management: HENRY WOLFSOHN. Residence: 4863 Carnerie Ave., Cleveland, Ohie 











FAREWELL TOUR OF 


ye DE PACHMANN 





The 


World Renowned Pianist 


From September, 1907 BALDWIN rection: 
to PIANO ARNOLD SOMLYO 
June, 1908 USED i lg 





E 
D 
w 
a 
N 


LOCKH 


AR 


BAS Ss CO 


Management: R. E. JOHNSTON 
St. James’ Bidg. 1133 Broadway 





wEANNIN G 


BARITONE 


(Accompanist: §, 8. TURPIN) 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building. 





Amon 


Miss Martha Miner, 


Mundell, ? Edythe B 
Cowles, Mr. 
art and Mr. Glenn Hail. 


Telephone: 6120-38th 








Miss E 
quite Wyman, Miss Anna Bussert, 
atharine Heath, Miss Ethel Little, Miss Mabel Strock, Miss 


Frank Croxton, Mr. Edward Barrow, Mr. Frederic 


VICTOR HARRIS 


TEACHER OF SINGIN 


the many who have studied with him are: Mrs. Seabury C. Ford, a piorris Black, 
thel Crane, Miss Feilding Roselle, Mrs. De W. 


io all its branches, from the radimen 
to the highest finish and Completion a Pabhte wins Singing 


per, _ 
Mrs. Bertha Ri. yes 
May P. Mitchell, Miss oe 
ulian Walker, war Eugene 
Martin, Mr. . G. Stew- 


Studio; THE ALPINE, 55 West 33d St., NEW YORK CITY 


Mrs. Marian Van Duyn, 


Mr. MacKenzie Gordon, Mr. 
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# AN AMERICAN DIRECTOR IN LEIPSIC. 














Notwithstanding the diversified branches of musical 
activity that American citizens are showing in all the 
countries of Europe, the number who have remained abroad 
as directors is still remarkably small. Barnet Licht, of 
New York, for the last nine years in Leipsic, is one of 
these. Mr. Licht was born in Wilna, Russia, but came 
to New York as a mere youth, became a citizen and is still 
a citizen of the United States. His first active work as 
director was in New York, where he was substitute direc 
tor of the Halévy Singing Society, at that time, as now, 
under Leon Kramer. Mr. Licht was greatly encouraged 
and in every way befriended by Mr. Kramer, so that the 
latter's interest constituted both an artistic and moral sup 
port. During those vears the young director was furthet 
busied as a teacher of piano and as director of a number 
of smaller singing socicti 

In 1898 Mr. Licht temporarily gave up his work in New 
York in order to go to Leipsic for further preparation in 
his life work. He entered Leipsic Conservatory with his 
chief energy centered upon a thor h study of theory and 
counterpoint under the late S. Jadassohn. Soon after, he 
was admitted to the ion classes of Carl Reinecke 
For two years after Reinecke’s retirement from 
the musical directorship at the conservatory, Mr. Licht 


Reinecke 


neglecting 


continued as a 


the 


private in composition 


Meanwhile young « was no 


oppor 





Barnet Licu1 
tunity to familiarize himself with every practical branch 
of music. He had piano study under Paul Quasdorf, viola 
under Friedrich Hermann, the voice stud Gustav 


y under 


Ewald, and organ under Paul Homeyer 


The resumption of public work Leipsic was in 1900, 


as director of a small verel For several seasons 


had 


believing that he had acquired such practical and theoreti 


singing 


he one or more eins under his care, and finally, 


ve 
for a career 
Professor Rein 
in 
He acted upon 


necessary 


But 


cal experience as was ordinarily 
he thought of returning to America 
ecke that a 


would probably result if he 


good <¢ Germany 


would 


advised him very areer 


remat 


this friendly representation, and during these years the 


opinion then expressed has been coming steadily into valid 
ity. For two or three years he has had charge of a num 
ber of large male choruses which he brings in from Leip 
sic suburbs At this time he has four choral bodies that 


he has united for early concerts in Leipsic 


The singing literatu these by 
Mr. Licht has « 
choruses, and 
As to the 


direction 


re employed during years 
d chiefly ti 


mpris neny ti 





standard a capella 


an occ: with outside help 


operetta 


itself, the voices under 
works by Friedrich 


Heinrich Zdllner, the 


male chorus literature 


this have produced good 


Hegar, by Orthegraven, Ottenhofer 


any others 


American Max Spicker, and m Just now his 
vereins are singing folk material from the book recently 
issued under sanction of the German Emperor 

Though Mr. Licht’s time has been so thoroughly oc 
cupied with his regular work he has still had some time 


for original composition Among the most important of 
g I “ I 


his works now in manuscript are two male choruses, tw 


onatas ! 


large double fugues for mixed chorus, two 























piano and violin, a trio for violin, viola and ‘cello and 
string quartet 
Schumann-Heink Brevities. 

Brevities culled from Schumann-Heink criticisms show 
that the great contraito is in the best of voice and spirits 

If some ne would ia ave ver the whole city 1 t 
Madame Sx aunn-H < vou ‘ f I 
News 

Comparisons of the voices { great singer t a t 
great productions of e always < r less bana nd 
this case such an attempt would be especially fut f S« nar 
Heink’s wor 1 organ is unlike nything $ and 
and her voice so fluid with temperame at it is npossit t 
analyze it Grand Rapids (Mich Press 

Schumann-Heink’s vocal gifts are great t ft rit 
with concert-goers is unbounded.—P! elphia North At . 

It is as if her s had been touche with t s e f f 
the al Before the blinding beauty of a t All 
macht so absolutely spiritual it is petty t adn we " y 
everet Cleveland Plain Dealer 

rhe sincerest singer of the day Buffalo Commercia 

Go whe you wil the world has thing w thie t w 
Buffalo Commercial 

As an tist every nse f ew she ‘ nk 
fore st of the generatior Cincinnati Er 

She } s her hear by he yal right of genit W I 
! Car 

H ix ange a ver the no i] ma c) 1s Int Ocea 

Nothing seems t t without the ng f Ss n-Heink 
utialo Evening New 

In all t world the s not anothe alit 
Pittsburg lost 

Schun n-Heink is one f the sever A ler f the w 
New York Evening Sur 

, 
The Flonzaley Quartet's Plans. 

The Flonzaley Quartet, which is coming to the United 
States in January for an American tour under | 
Charlton's direction, is to make tts fir metropolt Pp 
pearance in Mendelssohn Hall the afternoor f Jar if 14 
while other appearances are scheduled for February 19 and 
March 17 Among chamber music organizations the Flon 

7 
zaley Quartet is unique. Orgarized some years“ago, mor: 
to gratify the personal pleasure of a wealthy Swiss m 
lover than with any idea of making pul ippearar 
the Quartet soon became so well known that induc erts 
were made to broaden its field Che limited tour through 
Switzerland and France brought enthusiastic tributes from 
the press, and within a remarkably short time the orgam 
zation was well-known throughout Europe The Quartet 
has asserted itself in the performance of the older mus. 
though its repertory is large, including modern work 
particularly compositions of the German writers. Beethw 
ven, Boccherini, Haydn, Mozart, Hugo Wolf, Fucl Juon 
Smetana and Reger are among those represented Phe 
personnel of the Flonzaley Quartet 1s a pe uliar mixture of 
Italian, French and German—an intermingling of racial 
musical traits which in this instance at least has proved 
most happy 

A New Grand Opera. 

Gaitana Rapisarda, a native of Catania, Italy, w now 

is a resident of New York, has just completed a grand 


opera, which has been named “The Clown Becomes King 
Phe 
the opera is taken, has been produced in Italy with grea 
Although of Italian birth 
greater part of his musical education in the United State 


drama, “Arlecchino Re from which the librett f 


’ 


success Rapisarda received the 


He is only thirty years of age and already has composed 
some notable works in various forms. His latest has re 
ceived the unqualified approbation of all musicians who 
have examined the score 

Savage Revivals. 

Music lovers the country over, who have learned t ing 
and whistle the popular melodies in “Woodland” and 
‘Sho-Gun,” will be pleased to learn that Henry W. Savag« 
contemplates restoring both these productions to his sea 
son’s repertory on tour. Next to Gustav Luders’ record 


breaking “Prince of Pilsen,” his “Woodland” is regarded 


as his best effort, while the “Sho-Gun” contains the keen 
est satire found in any of George Ade’s humorous writ 
ings for the stage 











MINN M s« 

A number of new teachers, attracted by the fast grow 
reputation of Minneapolis Aon ca ! t 
changes im the faculty of e two scho« ind 1 
engagements by t choral societ wh re t wt 
est artists, tend to show t t season Of 106 8S wi 

Tie t t ‘ nN ss 4 as ' t the \ ," 
Apollo Club, H. S. Wa ff, di t gaged K 
Kle violinis Ma i Bagley ‘ pt 

e concert 1 Nov ber B x, pia r jar 
1, and Corinne Rider-Ke p r Ay — 

rge works of ciass 1 « “ ) Dp 
male « rus \ wener ne t tae ty t 
cl} has b na att ¢ ‘ | \ 
gone into bank \ m $ ‘ ry th M 
School of Music, with quarters in e same | ding, w 
mly two or thre« % f ver faculty re it 
Northwestern Conservatory. ( ee 
inal owner and director of tl N west Conser 
tory, has opened a private studio in the new K I 

ng, and William H. Pontius, wl eeded hi is d 
tor, | becon director t ‘ nt 
the new 1001 

rr the ] 1 \I { lwhe ~~ tf | 

lips, James W. | Olaf | John B Idt 
have ype nies vat From t torn 
facuity I Nor \“ rn 4 rvator Mr M 
Mr. Kershaw, M1 Mr Mat Mi Gerrisl 
thers have take 1 G Joh nt uit 
the head of the p l t W h 
ceding that f \ \ \ 1 bee gw his nar 
ind Mr. and Mrs. ¢ \ t ‘ 
the oratorical dep tment 

Mi Evers, pre t of N west Con 

nounces t eng nent of | S Sone i 
master of tl = J \) tr hi sti t 
David F. ¢ i i St. | ' 
partment. Maur Eisne ‘ head of 
plat departmet " Gert | ) H br 

1 Viv 

The new K has e stud 

acts f “ tr W 
dt P ny ident l Hiow 
\ pup ! R \lex re Gui 

nd Cecile Murphy f broad py tw , 
t tucd \lf W ‘ Livi { p 

t “ ! ‘ ! rt 
down the venue 

Harry Peppe N } 
with art nt t : ‘ positior 
lrinity Baptist Chur t Jewish Synagogue. He 
Gr : f f f ; 
Hie will ing at t I t ‘ . Pe ( ' 

J. Victor Bergqui rg t lynn Stod ! 
traito nn I rt 1 ft ( t \ug 
tana Churel ri 1 “ | ded 
hre part t to G . ‘ 
mposer W t ica \ ‘ 
notice r worse \\ | 
one ita I I i I 
maw Wii iM ! I 

\ 
Engagements for Christine Miller. 

Christine M 1 ept b 
‘ d ha i rh f R ‘ 
for the winter Her Ww e \ » \p ( 

ast Christn va ch that " aiat 
engaged for ! Me ah” pe t der et 
ind 27. S ig im t 
nomic ( } Cleve ‘ t ) M M 
will make tl Western trip in Ma r g 
west as M w he ‘ ' gay 
Philharmot Cl t ng Bee 
phor and Mass ‘a M g 
W avne burg for ft WCCk rf g ect | 
= sing at a ot at Cea oO , 
Frederick Weld a Successful Singer. 

Frederick Weld, the a 1 i MG 
many good engage t ‘ ! i 
’ eradie ‘ ‘ r ’ y 
Henry Wolfsohn tl ca Mr. W 
Haver nd | 1“ t 
f of ' ‘ 

{ ‘ 

Kubelik Concerts. 

Kubels 1 : ‘ New 
hi Oirchestr { cot t ( 
ago Orchestra on N t 14 and 1 f F 
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Clifford Wiley’s Success Abroad. be one of the most important and interesting events of Two Papils of Esperanza Garrigue. 
‘ : we g shestrz son, This opera will be ‘ PAS fe . 
ted each season with a host of foreign the forthcoming emer seas . 4 t Jean Neville, a pupil of Esperanza Garrigue, who has 
: conce ( egular subscription , ey . . 
it fair that European countries should given n —_— — — ie g ns Sei F been the solo contralto in the choir of the Madison Avenue 
5 ies alc Serts © Symphony Society on . : . 7 
é Americans nong those who have made suc- ***©s ©F ‘orcnestes pegs ‘ ne Sy yOes Cc y Presbyterian Church, the Rev. Dr. Parkhurst, pastor, Jor 
‘ ay eve . Sunday afternoons, “arnegie : 
Clifford Wiley, the American baritone meta ty oe ae sree ms ro — 658 . 4 nied the past year, has re signed in order to devote all her time 
P é Z / > not i - st pe ance America . e . ive 
M New York in May for London, to fill en- all and “ in,” but rau eer ot Tacha; %@, Concert engagements. Another pupil of this teacher, 
I lor n, and was’ immediately engaged Ses tae nes peti ere niente le a Eleanor Pamber, of Colorado Springs, has been chosen 
: P : sky f J t 4 achieve P sates yopuiarit 1 . . eo - 
aye at her home in Belerave kow ky A psy 1 <g ac mee the greatest pop y to fill the position left vacant by Miss Neville As in the 
( ri » de: ) . ‘ras, it ange : ‘ear= . . ; 
en she enter d the Du and Duchess of onsider ng the dearth of melodious operas, 1 ‘se strange case of Miss Neville, a bright career awaits Miss Pamber, 
, that none of the opera managers have produced it here ‘ ; ae a 
( He n immediate success, and engagement for she also has a fine voice. 
llowed engagement for the next seven weel When the : be . 
to wane he left London for the Continent Mrs. A. M. Virgil’s Coming Season. New Concerto for Katharine Goodson. 
eeded re pending many pleasant days in rs F <atharine G the English pianist, will introduce 
4 , ne ‘ “2 Mrs. A. M. Virgil, who is widely known as the head of Ka ¥ ne Goodson, 8 I ’ ‘ 
ind at the baths of Wiesbaden. His offers ¥ - . . : her audiences to a new piano concerto by Arthur Hinton, 
: : ; fae the Virgil Piano School for nearly twenty years, and ; i k English ’ i th 
lor opera ana concer oo nume ee ak oe ate the : f a sh com *r, who has written the 
s : at ie , author of the “Virgil Method” of piano instruction, has veliaiy Rowe ange eo - ” , 
( ii this writing; his bookings are ielt 7 , , work for her coming tour in this country. She is to play 
; ; é returned to New York in order to resume her duties as_ | : ’ 
hand f his London representative, Leslie ote ; ica Fe ee re 2. it at her engagements with the symphony orchestras of 
' he f director of the school and teacher of advanced piano : E és ¥ : : 
inging a series of concerts for the first playing Boston, Philadelphia, Chicago and St. Louis, and with the 
: . , : laying : . : : 
W n Paris he added several gems to his — , , , Hartford Philharmonic, as well as at the Worcester Fes- 
' Mrs. Virgil enjoyed a number of interesting trips dur , 3 : : 2 - . 
G V pertory. Mr Wiley | opens his season a era > tival, where it will have its first performance in this 
. ; : ing her summer vacation, including visits to Boston, Port 
Maine festivals a oloist at the opening concerts ere: country 
"ee : land and Baltimore, and a pleasant stay at her country . 
( nd | tland, October 7 His pros bing : x ae : llaiae thie 
int , jy estate, where a forest of sixty or more acres had a won 
i l as many date ire already i ‘ " P ° . 
" | | rv bu | “ailt F, 9 derful fascination for her Hours were spent roaming Nellie Felter Home. 
it ¥ t i tudo, 2406 - 4 > = * A " m - 
York through it, enjoying the fragrant air and beautiful sur- Nellie Felter, a pupil of Arthur Hartmann, in Berlin, 
Yor "i . , . 
roundings has just returned from a two years’ course of study with 
Mrs. Virgil will personally do a great deal of teaching him in that city, and will be heard in a series of violin 
iA . - , . 
** Eugen —— in Concert Form. this season, as competent assistance has been secured concerts throughout the Middle and Far West Miss 
equired the rights of perform- which will relieve her from much of the care connected Felter is to make her headquarters at Colorado Springs, 
Pschaikowsky’s famous opera, “Eugen with the management of so large a school. The outlook Col. Just before leaving the German capital she played 
( n af 1 story of Pushkin, the celebrated for the coming season is promising, a large attendance successfully at a concert of the American Woman's Club, 
Its production in t! country bids fai being already assured es told in a recent Berlin letter of THe Musica Courter 
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AUGUST WILHELMJ writes: 


** You have captured all London with your magnificent playing.” 
"The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 


TEACHER 
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Teacher of BLANCHE DUFFIELD Coloratura Soprano, Sousa's 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; B IK ABOTT, Soprano, Metropolitan Grand 
Opera Co , Grand Opera, Paris; C LARA M. HAMM ER, Coloratura 
Soprano, National Grand Opera Co. ; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYD, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 
MILLER, Basso: EDWARD W. GRAY, Tenor (Old First Pres- 
byterian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 
many others 

Studio: 186 Fifth Avenue New York 
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Mme. Sara Anderson, soprano, Grane : : ; 
eee Si cies de Pana Galea a ag Ray overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
Raine, basso, Royal Ceere | iouse, Dresden, Gosmany: — — artist of the purest water.”—London Violin Times. 
stein-Regneas, basso. Grand Opera, Germany; Kathleen Howard, con- e 
tralto, Grand Opera, Metz, Germany; Elizabeth D. Leonard, con- ee : . f lei ; 
tralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann-Huss, Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 
soprano; Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; | special recommendation.”—lIllustrated Vienna Extrablatt. 
Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla- 
mere. soprano; Laura L. Combs, soprano; Millie Pottgieser, con 
tralto: Kathleen Hanford, contralto; John LS sea | tenor; Geo BUSINESS COMMUNICATIONS TO 


rege 
Murphy, tenor; Alfred B. Dickson, tenor; Walden Laskey, baritone; 
Irvin Myers, baritone; Henri G. Scott, 
Telephone, 9669 Plaza. Studie: Si Bast 64th Street. New York 
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* TRIPS ABROAD FOR “ATMOSPHERE.” > 











“No, [ did not go to Europe this summér. It is getting and myself in particular, was beyond Estelle’s comprehen 
so common. Everybody goes nowadays.” The Successful sion. But it made an impression. She came back in the 
Vocal Teacher removed the gold comb studded with soli- afternoon and we had a long talk. She begins her lessons 


taires from her back hair and languidly fluffed her pompa- tomorrow.” 


dour as she continued here was a time when I thought “My goodness!” exclaimed the visitor, “what will you 
a trip abroad, if properly advertised, gave one prestige do with her broken voice?” 
in a professional way, and doubtless it did to some extent “Mend it,” said the S. V. T., gazing at her heavily be 


But when everybody goes it means nothing. Besides,” she 
added, toying with the priceless ruby heart that hung sus 
pended from the chain around her perfect throat, “it is 
unnecessary now.” 

“Doesn't it make you sick to hear the first-timer jabber 
about her experiences?” asked the visitor. “If she had 
the same experiences at home she would think them so 
commonplace.” 

“I don’t mind the first-timer so much,” replied the S. \ 
r. “I jabbered just as much, I suppose. My friends wer: 
charitable and concealed their amusement, realizing that 
I would recover in time. The ones I cannot endure are the 
dense kind who go abroad for ‘atmosphere America 
too material for them. Really, it jars their sensitive soul 











In Europe everything is so different. You do not have t 
work for what you get over there All you do is to sit 
still and drink in atmosphere. Some of them succeed 
hypnotizing themselves after they get to Paris that thes 
are imbibing art atmosphere, when in reality it is nothing 
but hot air at so many dollars a whiff. Art atmospher¢ 
seems to thrive on the materialistic American dollars.” 
“That is true,” agreed the visitor ‘And judging fron 
the thousands who return unable to sing or play acceptably 
atmosphere is about all they took in.” 
“They took in atmosphere and the teachers took in their 
money,’ laughed the S. V. 1 “But ' would not mind 
them at all if it were not for their insufferably patronizing 
attitude toward those who have stayed at home and worked 
to some purpose. Acutally, they are indignant when they 
hear Americans who have never been any nearer Europe weled watch. “And,” she added as the visitor rose to 
than Coney Island sing or play infinitely better than they. &® “make a loyal American of her as well.’ 
You remember Fstelle Gaylord? Well, she is back after Tue Listener 
six years of atmosphere, her voice practically in three 
pieces and her conceit phenomenal. Or rather it was ph De Pachmann's Suggestions to Critics. 
nomenal until yesterday, when it received a frightful blow 
She called to see me Patronizing Well. that 1 mild Viadimir de Pachman: ‘ the Utica Observer, whose 
word. I was getting more indignant every minute, when i farewell American tour will take place this coming i 
walked Madge Claypool f her le ' Why. Madge!’ 529 18 & fara avis among pianists, not only because of 
exclaimed Estelle, who had met her abroad. ‘what are vou '""S matchless art, but also because he can not be brought 
doing here? ‘I came for my lesson ‘Sa Dade tin to say an unkind word about the music critics Why 
cently. ‘Isn't this my time hat a singer of Madge Clay hould I abuse them when they always praise me he said 
pool's reputation would st»dy with an American teacher, ' @ New York interviewer lately That may sound 
nmodest, but it is true. Of course | have been criticized 
4 here and there, but in all my large collection of pres 
iotices there is not one which has failed to eulogize at 
east something in my performance Once in a while, I 
confess, I have winced at a particularly severe dig or an 
unusually sarcastic fling, but I honestly believe the inten 
tion of the writer was never vicious and represented his 
sincere impressions of the moment Critics have a far 
[, greater opportunity for kindly trony than they are aware 
of, and were I a brother of the quill, I should invent uss 
Studio: 792 Lexington Avenue (Near 6ist st.), New York ful phrases which tel! the truth and yet spare the fee! 
igs of the victim. For instance, if the performance were 
very bad, I should write Probably few pet s can play 
is X did last night t Such a recital has not been 
heard here for many decades x, ‘Old musicians sat up 
: § UVART KELLOGG na 
| ro) FOR DATES ADDRESS 
Y gj LOUDON CHARLTON, Carnegie Hall, N. Y. 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


storm aT. Carnegie Hall, Suite o0i-002, New Tork 
BONCIL, authority in voice production, a 


the word famous tenor, says: “Signor Carbone is ar 
rarely to be found in America and in Europe.” 











classic 


and stared when X played the Beethoven sonata.” The 
verb ‘execute’ is also effective mm this connection, for to 
say in frequent cases that a pianist ‘executed’ a work 1s 
only to use a gentler substitute for the term ‘murdered 
The expression “The artist played to a larg 1s¢ 
also serviceable in the hands of a soft hearted critic, for 
to speak of a ‘large hous does not necessa mp 
that any one was in it 

These are mere! 1 few useful ts uded Db 
Pachmann und while the criti ire welcon rdopt 
them without paying me ai yaity, | si rely p t 
they won't begin by making me the first t w hie I 
give my American concerts next season.” 


After Worcester Festival, Hamlin Goes West. 


l extend as far 


George Hamlin’s Western trip, which w 
is the Pacific Coast, promises to break records in the tour 
of American singers. Mr. Hamlin will gin his season 
at the Worcester Festival singing nm lctober 4, atter 
which he will ive the East to fill engagements in Mil 
waukee, Indianapolis, Omaha, St. Paul, Duluth and Ap 
pleton, W 

Meltzer a Music Critic. 

Charles Henr Meltzer ite press rept niatty tt 
Metropolitan Ope will, this seasor mittsic t 
of the New York America icceed Henri Pet 1) 
bois, who died last winter 
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HOW EVERY ONE CAN SING WELL. 


& 








By Frank Broadbent, in London Daily Mall. 











iture makes no mistakes. We have all of us beautiful 
‘ ‘ d ging voices if we use them as nature in 
a t I be u 1 
the subject of voice production has been writ 
t ad nauseam, there one aspect of it which has 
‘ rely neglected—the effect of language on the 
peaking e, as any defect in the speaking voice 1s exag 
ed ¥ inging. 1 have no hesitation in asserting 
the finest voices in this country are hidden away in 
f people who, if you asked them, would in all 
assure you that they had not a particle of singing 
nd would d o in a beautiful, resonant speaking 
eV 1 was giving them the lie direct The main 
lisability under which we English suffer is our language 
which conduces, owing to the thinness of the vowel sounds, 
i constriction or tightening of the throat when the voice 
! | 
In Ital tiful voices are as common as blackberries 
i" pt Why Because the main vowel of the 
nguage—ah—tends from earliest infancy to open and 
the throat and strengthen the muscles to withstand 
requisite pressure of the breath 
lhe same thing applies to the Welsh people, but I would 
point out that it applies only to the Welsh who speak 
Welsh, and not the Welsh who speak English. Again, 
t effect of language is seen in the French voices, th 
nasal tone of the language inducing a similar tone 
nging voice 
\g t may be seen in our own country, the broad 
wels of the Yorkshire and northern counties dialects tell 
ng their story on the throat; witne the choir singing ot 
these counti The popular fallacy that it is the Italian 
mate and atmosphere that makes singers ought to be 
cx] led: the climate of Northern Italy is worse than ours 
winter | ‘ 
lhe lesser evils of producing the voice badly include loss 
f quality, hardness, out of tune singing and unpleasant 
nerally; the greater evils, if persisted in, include 
chror clergyman’s sore throat, deafness and kindred 
pia 
Grant that the speaking voice does affect the 
ging ice, | appeal to you mothers. Do not let your 
ildren speak in high, squeaky tones; speak in a deep 
ce yourself and you will soon find that they 
tate y Children are very apt to copy the grotesque 
n speech. Young women, if you want a pleasant singing 
pay attention to your speaking woice; it will repay 
My experience is that, all a pupil's difficulties begin 
pl r from the moment they learn to speak the 
| an Italian would speak it The first thing to 
ier how to breathe 
W erect, placing both hands on diaphragm, and 
distend as the breath is taken in and gradually 
esu t mal condition as the breath is allowed to 
{ lhe working of a pair of bellows is a simple 
pp f it, the hands taking the place of the diaphragm 
| n easily be verified by any one who will 
natural breathing of a little child asleep. It is 
t at first, owing to want of control of the abdominal 
es, but a week or two of practice will make it com- 
{ t ly easy 
If one does not quite understand this method of breath- 
t} following simple exercise is useful. Lie flat on 
with the hands extended above the head, without 
ets or heavy clothing. Inflate the lungs fully and ex 
i lowly, drawing the diaphragm up to its fullest extent 
ilmost impossible to breathe incorrectly when in this 
{ id if this exercise is performed every morning 
twenty times great benefit will accrue 
On no account whatever must the breath be held back 
It d be allowed to float naturally and easily over the 
organs in the throat. I believe that 75 per cent, of 
mering and out of tune singing is due to this cause 
ind I have heard several beautiful voices of opera 
nd concert singers go to ruin in short time through this 


t. Bonci, one of the most beautiful sustained 


gers of the present dav, is very emphatic on the valuc 

i reathing Bodily contortions of any kind 

e f 1 e especially the raising and pushing forward 

+} ler 

is in voice production are the all important 

" n voice e usually made or marred. It is 

t rre eaking and singing of the vowel ah that 

\ | ( prient f the voice depends The best 

wav to attempt this is to open the mouth and throat widely 

q \ w the face and body to be in perfect repose 

Now y t the breath gently vibrate the vocal chords 

If thi done correctly, the sound ah—or what is really 

the natural tone of your instrument—will be produced, and 

a sense of vibration felt the lower part of the throat and 
chest. This is the foundation-of the speaking voice 


Remember that the voice is called throaty when it does 
not vibrate in the throat, and nasal when it does not vibrate 
in the nostrils. These two words are very misleading and 
With proper production 


the voice ought to vibrate in the chest, throat and nostrils. 


have caused no end of mischief. 

As soon as a good, resonant speaking tone is established, 
try to sustain a singing tone in exactly the same way, 
without allowing any stiffening of the throat and jaw. 
Be satisfied to practice this exercise in the middle octave 
of the voice, say C to C, until the muscles of the throat 
are under perfect control. By doing so it is almost im 
possible to strain your voice, and you will find the notes 
above or below come gradually as the voice develops. 

Young people when humming or singing about the house 
get quite a pretty and sympathetic tone; yet ask them to 
sing a song, and they immediately get self conscious, stiffen 
all their muscles, and strain out a lot of unpleasant sounds 
for the edification of their friends. The simple reason of 
this is that when not thinking about their voices they allow 
their breath to be free and the throat to remain loose and 
comfortable, consequently their voice is more or less cor- 
rect and pleasant. The only thing a singer can depend on 
is feeling, as we hear our voices from the inside, whereas 
others hear what leaves our mouths; therefore many tones 
we may think beautiful are simply foggy and tight, while 
the tones which may sound to ourselves hard and vibrative, 
to others are beautiful and sympathetic. 


The 
great difficulty is to get that relaxity by conscious muscular 


great secret of voice production is relaxity; the 
control 

rhis difference between the Latin languages, with their 
broad vowel sounds, and the thin and guttural sounds of 
the English and German languages, must be remembered. 
It has that 
English and a few forcigners, the voices of the latter are 


often been noticed if a room contains many 


always heard. Foreign teachers have mostly failed to grasp 


our difficulty, and do not take enough care to obviate it 





Francis Rogers to Bring Novelties. 

Francis Rogers writes from Florence, Italy, that he will 
sail for New York on October 5, after spending a week o1 
Mr 
on the continent, devoting part of his time to recreation, 


two in London. Rogers kas had a delightful summer 
but mostly to securing novelties for his recital programs 
Che date of Mr. Rogers’ New York recital, which is al 
ways one of the most popular events of the metropolitan 
season, is scheduled for Tuesday afternoon, November 26, 
in Mendelssohn Hall. 


Van BroeKhoven's New Vocal Method. 
Few works on vocal culture have been so well received 
as “Van New Theory of Tone Production,” 
first published in Tue Musicat Courter several years ago 


Brockhoven’s 


Its novel features have been commended by many of the 
medical and musical authorities, both in the United States 
and in Europe 
form by the H. W. Gray Company, sole representative in 
New York of Novello & Co., of London 


Chis work has just been published in book 


Tompkins Bureau Busy. 
Caroline Tompkins has just opened another busy season 
at Carnegie Hall, Suite to, 
fa 


as a musical manager and head 


church choir exchange and agency for teachers of 


Mrs 
ter for the Father Hartmann productions at Carnegie Hall, 


music lompkins supplied the large choruses last win- 
and has several similar important productions in view fo 


this season 





Jefferson Egan Commends Elfert-Florio. 


Jefferson Egan, who is soon to be heard in grand opera 
abroad, has paid the following tribute to his teacher, 
Elfert-Florio: 

“On the eve of my departure to fulfill engagements in 
Italy, it is with a great deal of gratitude and appreciation 
that I look upon the teacher who has made it possible for 
me to sing in grand opera. My ambition of long standing 
had been to sing grand opera in Italian, and I was pos- 
sessed of the hope to find somewhere in this great city of 
New York an Italian who could teach repertory, and watch 
over and criticise the pupil’s Italian accent, and who could 
give the pure, ringing tone placement desired by all for 
operatic work and attained by so few. A short acquaintance 
with Elfert-Florio convinced me that he not only possessed 
these requirements as a teacher, but was also a thorough 
musician, master of numerous languages, including Eng- 
lish, and, above all, himself the possessor of a great, heroic 
tenor voice, so that whenever it was necessary he could 
show me by himself singing what I was to learn. The 
study of repertory under his guidance has been a source of 
great pleasure and satisfaction. Aiming always at perfec- 





JerFerson EGAN. 


tion in the matter of phrasing and traditional expression, 
nothing but the best is acceptable to him. Elfert-Florio’s 
energy and determination to hold out for the highest and 
truest forms of singing art are worthy of sincerest ad- 


As 


and announcements 


America the air is filled 
of the 
grand opera houses in many of the larger American cities 


miration and respect I leave 


with rumors establishment of 


which will compare with those of New York, all of which 


American whose immmediate future lies 


in foreign lands with the belief that the day is not far dis 


inspires singers 


tant when there will be glory enough for all in their own 
country.” Jerrerson EGAN. 





Victor Harris Returns. 


Victor Harris returned to America onthe Teutonic, Sep- 
tember 12, after a month's visit, for the hunting and fishing, 
at Beaufort Castle, Lord Lovatt’s estate in Scotland. Mr 
Harris will resume his teaching at his studio, in the Alpine, 
Monday, September 30. 








NOW BOOKING. 





HAENSEL & JONES, 


SEASON 1907-1908 
OCTOBER to MAY 
First New York Recital, Carnegie Hall, Sunday, October 6 
FRANCIS 


MACMILLEN 


VIOLIN VIRTUOSO 
Return American Engagement 





143 CONCERTS ALREADY BOOKED 


EXCLUSIVE MANAGEMENT : 


542 Fifth Avenue, New York 








THE MUSICAL COURIER 











him perform the Beethoven concerto and other works 
He w 


being the supreme expositor of the classi 





which he was incomparable different 


as 


other violinists, 


ABOUT MUSICIANS AND MUSIC LOVERS. 











and occupied a niche all by himself. It was in chamber 
music that Joachim was unapproachabk As great as he 
was as a soloist, yet he was still greater as a quartet play 
Kansas City, Mo., has an ardent and generous lover of always with prospects for the season—that is on the “real Since my first meeting with the violinist I kept in tor 
music in the person of B. O. Stilwell, president of the estate” boards of Boston. Suburban rides are punctuated with him. Year after year I missed but few of Lone 
Mexican & Oriental Railroad. Mr. Stilwell provides, at by these souvenirs of one of our chief sources of winter concerts of the Joachim Quartet. I regarded the it 
his own expense, two concerts a year in the largest audi- pleasure. This manager has ten organizations in prepara- Joachim as a personal loss 
torium in Kansas City, for the benefit of other music tion in addition to his English opera company. Much in 
lovers. Orchestras and singers are engaged. Von Fielitz terest is felt in the coming appearance of his two new Ford School of Expression. 
conducted there recently. This musical business man has tenors. Two new prime donne balance this—one of them 
an organ in his house and one on the private car in which the interesting Febea Strakosch, of the musical family of Listening to the interpretation of Iran vel 
he travels. He invites all who will to come and hear. that name ! group of short stories as pre sented by Edith ¢ 
Both his musical and spiritual ideals are high RRR Ford, one realizes that art of this type is not or 
nme Estelle Acres, a Spanish girl of much promise, has joined ‘St Of years of serious study but that the read 
An interesting feature is the musical department of a_ this vocal class at the Chelsea, N. \ a deeper reverence for life—and a keener ght int 
college in the Swedish settlement of Lindsborg, Mo., which zee human nature than is possessed 7 pe é ! 
maintains high class music. A religious musical festival is Julia Lindsay is another young American girl who has that she has a mind that comprehends and heart ¢ 
held there annually from Palm Sunday to Easter. “The achieved success abroad in opera lines. Her family name teels the truth that tl rie thor intended to be conveyed t 
Messiah” is given every evening during the week with a_ is Lily, well known in the American colony in Paris the world. To be abl thee ugh command of voice 
chorus of 800 and good soloists. Nordica has sung in this nepe body and without the help of stage he ates g and other 
connection, Mrs. Schiller-Nieper, the soprano, recently Che real name of Yvonne de Treville, now in the Savage “SS5OFS ot the the iter : : make all the character 
Opera Company, is Le Giers She studied with Marchesi book live before the onlooker, requires far more set 


come to New York to locate, has also sting these solos 
nner 
Mrs. Otis Huff, contralto, and Mabel Haas Speyer, s 
prano and teacher, are active musicians in Kansas City 
Rene 
Priscilla Wallace, an interesting soprano, originally pup! 
of Madame d’Arona, is now studying in New York. This 
is another musician of high ideals 
nme 
Birdyce Blye speaks warmly May 
of Bath, N. Y., a gifted and efficient musician and teacher 
nd 
Pinney, organist of the First 
New York, be be 
makes interesting arrangements of good 
Che F sh 
ently so arranged and played with consummate 


Her 


in praise of Cowle 


Mary 
Christ 


Reno 


Scientist sides ng an 
nasterful resource 
arp Chopin nocturne, re 


skill, at 


Bach playing is exception 


nusic for the services 


tracted much comment 


illy fine and her accompaniments second to none Th 

musician's growth in artistic power is specially noticeabl 
eRe 

The Rev. C. O. Arnold, of New Lenox, Mass., is a really 


Saxony He plays 


He 1s 


musical churchman, having studied in 


piano, organ and violin, and composes director of 


a parish orchestral club of twelve men, for which he at 
ranges, transposes and composes musi His songs are 
published. Mrs. Arnold is also an organist, playing im the 
Church of the Holy Sepulchre for a mixed choir, with 


Wedne 


studying 


[wo daughters sing and study 
Hall Mrs 


rehearsals on sday 


one 1s piano im Carnegie with 


Darlington 
a 
Fr. O 


n Bangor 


is promoter of festival progress 
Western 
generous contributions to the musi 


Beal is the generot 
Me., 


cated in Bangor 


president of the section, and lo 


Hi 


cal organization, in manifold ways most helpful, entitl 
him to the sincere gratitude of all well wishers of mus 
A similar enviable position is held by E. A. Noyes, presi 
dent of the Eastern section and living in Portland, where 
the second branch of the Maine Festival s held Phe 
names of other supporters of this beneficent cause would 
make a long list. W. R. Chapman has cause to be con 


gratulated upon the aid of his many friends 
nee 


Louis F. Gottschalk, one of the best known conductors 


of light opera music in the country, is being congratulated 
upon his engagement for the performances of “The Merry 
Widow.” Mr. Gottschalk has been successful with compo 
sition this summer 
eRe 
F. W. Gunter, the basso, commen his choir work 


next Sunday. Mrs. Gunter has already commenced het 
work in the choir of the Presbyterian church at the corner 
of Ninety-sixth street and Central Park West 
nRre 
Clarence Eddy has taken residence on West End 
avenue and is renewing acquaintance with New York after 
many years of international touring. One of the first 


numbers played in his new organ field was Guilmant’s new 


eighth symphony 


ene 


Crowninshield 


Mrs 


music, 


the m lover, critic and patron of 


Stock 


isk 
the Van Rensselaer tea in 
Mrs. J. E. Pamplin, Miss Snelling 
recently sang. Mrs has 
has known many of the great 


was chaperone at 
bridge, Mass., at which 
Miss Malle 
lived fifteen years abroad, 


and Crowninshield 


artists, and judge of good music. This Trio 


at 


strong 
Stockbridg« 
They are pupils of Mrs 


= & 


is a 


also the 


sang 


by Mrs 


Casino, at a reception 


Morrell 


given 


Pitkin 


Henry W. Savage's name appears elsewhere than upon 
bulletin boards or on pages of the daily papers, or in his 


ywn interesting little booklet, “Tips and Tales,” replete 


organist of 


and is an accomplished harpist, singing to her own accom 
paniments on that instrument 
nrme 
Nellie Hyde-Farmer sang at the recent Jewish 


New Year 


} 


services in the One Hundred and Nineteenth Street 
lemple The services were wholly in Hebrew, stately and 
mpressive 

| an nd 
Edwin Hughes, the pianist, has: reached Vienna, via 
Bremen, Berlin and Dresden. He will study there me 
years 

rere 
Oscar Saenger numbers twenty-four artists ameang the 
irs of h tudi Of these, three are in the Metropolitar 


Opera Company, four others in grand opera in Italy, Aus 








tralia, Dresden and Metz The rest are well knewn in 
concert, oratorio and song fields. This ts a record of which 
to be proud 
| an 

Nora Maynard Green has retired from the studio field 
while young and prosperous to enjoy private art work in 
e suburbs with her family In a little brochure, Art 
Suggestion in Nature this teacher has been the first t 
make logical the stereotyped expression, “Sing naturally 

the bird sings She urges that “naturally” as many 
folks do it might be hopelessly unpleasant, but that the 
mgster’s native vocal work is good work because he 
ocalizes by “method,” and could not otherwise ever have 
become noted for the excellence of his production She 
further upholds the idea its word “method” in it 
best sense, and there are many suggestions for all musi 
cians, Miss Green's last studio lesson was given to the 
ime pupil who was her first F. E. 7 


Hermann Klein Is Home Again. 


tiermann Klein, the authoritat expositor of the Garcia 
method of voice training, after a delightful unmer abroad 
is home agan ibout t »Teopen his stuart and re me teact 
ng Mr. Klein was on the Prinze Louise. whicl rrived 
at this port Tuesday of last week He found awaiting him 
many application for lessons, coming from person ! 
various parts of the country. He says that indications for: 
shadow the most act season he has ever had 

Speaking about his trip to } urope, Mr. Klein said 

I never passed a summer more delightfully I spent 

the greater part of my time in Switzerland and « ved 
many hours of exercise in the Alps \ long time ago | 
leveloped a penchant for Alpine climbing and I | 
ichieved some notable ascents During my sojourn in 
a lovely Swiss village, in August, I contrived to get plenty 
f outdoor life, yet | was carrying on an important wort 
ill the time 1 met Oscar Hammerstein in Paris and w: 
ommissioned by him to translate the text of “Thai M 
senet's opera, from French into English. I made record 
time im accomplishing this task. I completed the work 
i fortnight “Thais’ is to be produced by Hammerste 
the coming season at the Manhattan Opera Hous tr} 
principal singers who will appear in this opera, which w 
be sung in French, are Mary Garden, Renaud. Cazourar 
and Arimondi 

“T visited London and met many old friends. I did not 


however, hunt up mnsical per ple peri 


The pleasantest ex 
enrice 


I had was mecting the widow of Garcia, whom I have 


with her 


known ever since I 


husband 


was a 


It 


young man studying 


illustrious was particularly gratifying to me 





to hear Madame Garcia say: ‘My husband often remarked 
Mr. Klein, that he esteemed you as the one person fully 
qualified to perpetuate in America his vocal method 
Before Mr. Klein left Lond Da Madame Garcia presente 1 
him with watch, which the great master wore many years 
The news f Joachim’ s death distressed me,” aid Mr 
Klein I first met the violinist in 1870 and heard 





Eprtu Cune Forp 

work than that done by the t 

nly one part. A recent comment 

ts chief charm lay in tl mp 
way mm which she gets at once t ‘ ‘ 
ter wit ut 7 ipparent effort 
and her irt if Ider nel 

bold, firm hand iking it 
been for teer eat . a ind 

! After seve ears reside N 
work ha wn » rapidly that 
visable to form the Ford f 

Che purpose f the work © att 
the voice and body fron re 
training in tl interpretation of all f 
that the student may be an interpreter 
of the word. Instructors in musi 
their students the importance of tl A 
upon their own art. It produ the « 
essential to a good stage pre nm < 
pera The wor it li the tr 
nd responsiven ad ¢ tud f 
tation 18 a vf est 
yocal mu 

Miss Ford . ‘ . 
pre n The dancing , , 
Walter, in New York, a f ( i | 
The fenci under the d t f Re 

n, Louis A. S “ f 
lepartment of v musi t 
Ariel N ) i ger tinct 
com t New York from ¢ f 
at 4 West For t treet, 
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The Wisconsin Conservatory of Music. 


MILWAUK Wis., September 20, 1907 

The Wisconsin Conservatory of Music, which was es 
iblished in 1899, has maintained the highest standard in 
education. The courses of study have been per 
fected from year to year, and the faculty steadily increased 
gthened, so that tuday the curriculum insures 
results from the veginning of musical work to 

the fu levelopment of artistic requircments 

I ablishm t this institution for special training 
irt of mus! nd drama is a factor of great im 

portar f vund musical culture in the State of Wiscon 
in and has a far reaching cffect in elevating the stand 
musi Bein quipped with a corps of trained 

eacher following a thorough ystemized course of in 
tructi ind admitting only the highest grade of music, 
ere is no agency doing more excellent work in pro 
ting genuine musical culture 

Graduates of the conservatory are recognized and have 
little difficulty in obtaining position Pupils, aside from 
e best private training, ha the advantage of tree instruc 
tion in harmony and history, which are necessary adjuncts 
to a thorough musical schooling Pupils also are en 
ouraged to appear in public performances, of which many 
e g n dus tl I ear, in erder to accustom 

he concert st ind thereby overcome neryou 


Francis Macmillen Due Saturday, September 28. 


Francis Macmillen, the distinguished violinist, is due in 
N York, Saturday, September 28. The young virtuoso and 
nbetr f his concert company are aboard the steamer New 
} | In the party are Rosina van Dyk, the Dutch colora 
prano, and Richard Hageman, the pianist, who with 
nger will make a long tour of the country with 
lacmillen 
first Macmillen concert will take place at Carnegic 
Hall, Sunday evening, October 6 [his event gives to 
Macmillen the distineti 1f opening the New York musi 
il easor His second appearance will be in Boston, 
luesday evening, October 8, after which he will have few 


HOTEL LATHA 


28th Street and Fifth Avenue, Yow York 
300 Rooms, each with bath, $2.00 per day and up. Beautiful Dinin, 
Rooms. One block from Broadway, one door from Fifth Ave 
Most accessible location im the city. In the heart of New York 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 








Hotel Victoria 
NEW YORK 


BROADWAY, Sth AVE., 27th ST. 

In the centre of the shopping district. Absolutely fireproof. 

A modern, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo 
dation for s00 guests. 206 rooms. Rates $2.00 up. With bath, $2.se 
up. Hot and cold water and telephone in every room, cuisine unex 
celled. Send for Calendar 1907 


GEO. W. SWEENEY, Proprietor. 


dates open until May, 1908. Macmillen’s managers have 
already booked him for 140 concerts. This will undoubt- 
edly be the longest tour ever booked for a violin virtuoso 
The dates cover the entire territory from 
Macmillen will have ap- 


in America 
Portland, Me., to Kansas City. 
pearances in Washington, Baltimore, Providence, Buffalo 
Cleveland, Toledo, Columbus, Indianapolis, Chicago, St. 
Louis, in fact, in almost every city of importance in the 
Middle West, East and South. 
Macmillen will bring with him his wonderful Stradi- 
varius violin, pronounced by experts to be an instrument of 
rare value, and admired by music lovers generally for its 
beautiful tone. This violin was presented to Macmillen by 
Lady Palmer, of London, a generous patron of music. It 
is said that she paid $8,000 for it 
Novelty at the Metropolitan. 

The Metropolitan Opera will open on November 18 with 
a performance of “Adriana Lecouvreur,” sung by Caruso, 
Cavalieri, Scotti, ete. The composer of “Adriana,” as it is 
called in Italy, is Ernest Cilea, whose portrait accompanies 





| 
| 
| 














Ernest CILea, 


these lines. He was born in Paris, September 13, 1856 
rhe premi¢re of “Adriana” took place in Milan some five 
years ago 


A Novelty in Song Cycles. 


\ new song cycle entitled “Songs of the Norseland,” 


words from the Danish and Norwegian by Edward 
Teschemacher, music by Hermann Lohr, has been issued 
by the house of Chappell, of London and New York 


This song cycle was performed for the first time at the 


Albert Hall in London last winter by Kennerley Rum- 
ford, and created a furore. Since that time the cycle has 
become enormously popular in musical circles in Great 
Britain and will certainly be very much in use here in 
musical clubs during the coming season. The cycle is 


composed of six numbers, “My Ships that Went A-Sail 
: ‘You Loved the Time of Vio 
was | Roved the Mountains,” “Eyes that 
Used to Gaze in Mine,” and “Youth has a Happy Tread,” 
of which the number “Eyes that Used to Gaze in Mine” 
is a veritable gem 


ing,” “Love is an Ocean,” 


1 


lets,” ’ 


“Time 


Los Angeles Symphony. 
Cal., 


give 


lhe under 


Harley 


Los 
Hamilton, 


ginning in October 


Angeles, Symphony Orchestra, 


will six concerts this season, be 


Madame de Rigaud to Reopen Studios. 

Clara de Rigaud, the vocal teacher, will reopen her 
studios in the Linlaugh, 2647 Broadway, October 1. Later. 
Madame de Rigaud will announce her removal to a more 
spacious downtown studio, to be located near a subway 
entrance, for the convenience of her out of town pupils. 
A feature of her classes this autumn will be talks on the 
physiology of the vocal organs. Madame de Rigaud be- 
lieves these little class lectures and demonstrations will aid 
the pupils greatly in their home practice. 
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Hernrich Conrtep will reach New York 
October 8 on the steamship Prinzessin Cecilie. 


——— Ee 


In reply to an absurd daily newspaper rumor that 
Kubelik refuses to visit America this season, that 
violinist cabled to his manager, Daniel Frohman, 
last week: “Absolutely no truth in the report that 
I am not coming to America. I commence tour in 
New York November 10. Wife accompanies me. 
—Kubelik.” 

Oe 

Ir is reported that Puccini has selected as the 
theme for his new American opera David Belasco’s 
play, “The Girl of the Golden West.” It is a typical 
Puccini subject, one-quarter tragedy, one-quarter 
one-quarter melodrama, and one-quarter 

The combination of Belasco and Puccini 


comedy, 
romance. 





probably will repeat the success it achieved in 
“Madam Butterfly.” 
bisieatiisll 
A tine in Tae Musicat Courter’s London let 


ter this week is not without its amusing aspect. We 
read that the worst house of the recent Moody- 
Manners season there turned up on the evening 
when operas by two English composers were pzo- 
duced! This is a good theme for a long essay with 
a moral, but to the discerning the mere unadorned 
announcement of the happening will suffice. 
——_-_ _ 

Joacuim left 750,000 marks ($187,500), a snug 
little sum as fiddler fortunes go these days. John D. 
Rockefeller, the ‘cellist, is the richest of all stringed 
instrument players. The recent Federal investiga- 
tion of the Standard Oil Trust revealed that Mr. 
Rockefeller owns 247,692 shares of that corpora- 
As they are worth $445 a share, his 
fortune in that one direction alone is exactly $110,- 
212,940. This should dispose effectively of the wide- 
ly prevalent notion that the ‘cello is not a profitable 
instrument. 


tion’s stock. 


~ 
Qe 


THE spirit of triumphant modernity is in the ut- 
terance of Henry T. Finck, made in last Saturday’s 
Evening Post: “Greatly as Joachim was esteemed 
and admircd, there are thousands in Berlin who are 
glad to think that now that he is no longer at the 
head of the Academy of Music, that royal institution 
will be animated by a more modern spirit and be 
brought up to date in principle and practice. To 
Joachim, Beethoven and Brahms were the alpha and 
omega of music. Beethoven and Brahms are al! 





right—but there are others.” 
——¢ = 
Tue New York Tribune says of the school for 


young singers at the Metropolitan Opera that “its 
influence is apt to be pernicious morally as well as 
artistically”—a serious accusation, which should not 
content itself with generalities, as most of the pu- 
pils are young American girls of respectable repu- 
tation and parentage. The veiled allusion in the 
Tribune is disturbing, and possibly misleading, and 
for the benefit of the entire musical community the 
paper that made it should explain further or else 
withdraw the insinuation. 


en 


Does the engagement of Bonci at the Metropoli- 
tan really signify that the immigration officials at 
Ellis Island intend to keep Caruso out of the coun- 
try this fall? It is to be hoped that the inference is 
wrong, for musical New York would be dimmed 
of much of its glory without the golden-voiced Ca- 
ruso, and the grief of opera lovers would be poignant 
and plentiful—even though Bonci is a substitute of 
superlative gifts in many respects. America some- 
times is strangely Puritanical in spite of its ultra- 
modern ideals, and its outbursts of offended mod- 
esty are apt to take on grotesque and ludicrous 
forms—such as, for instance, the Gorki case, the 

Salome” incident, the “Mrs. Warren’s Profession” 
episode, and this latest Caruso manifestation. Oddly 


enough, the attack of virtue does not appear always 
to break out in the right place, for it was painfully 
inconspicuous during the pilfering of “Parsifal.” 
cae Cae 

Littt LEHMANN inveighs against the absurdities 
of grand opera and says that an art cannot be taken 
seriously which asks listeners to believe that persons 
carol coloratura arias in back yards at the top of 
their voices, particularly when they are in love, or 
hate somebody, or lie wounded unto death. Ma- 
dame Lehmann does not say this in so many words, 
but it is what she means, as may be seen by reading 
the Berlin letter in this issue of Tue Musicat Cov- 
RtER. It is a view in which the famous singer agrees 
absolutely with this paper, and her points are well 
put and forcefully made. We showed years ago 
the crass contradictions and asinine absurdities of 
grand opera, and it is no wonder that a woman of 
Madame Lehmann’s extraordinary intelligence final- 
ly revolts against the silly institution in which she 
has put so much futile talent and intellect. She ex- 
plains, as a solace to herself and to others, how the 
artistic conscience may be propitiated, even in the 
silly profession of opera singing. 





eed 

Opinions differ as to the volume of Paganini’s 
tone. It is generally supposed that he had a big 
tone, yet according to Spohr and others it was by 
no means large. To be sure, Spohr was very exact- 
ing in this respect, as he possessed the most volu- 
minous tone ever drawn from a violin, even bigger 
than that of Wilhelmj. Quite recently a bit of in- 
teresting and tangible evidence as to Paganini’s tone 
has come to light. During his tour of Germany 
(about the year 1830) he had occasion to order 
several sets of strings from a dealer in Wolfen- 
biittel. In the letter containing the order Paganini 
stated expressly that he wished “very thin strings,” 
and he inclosed samples of the E, A and D of the 
exact size he wanted. The dealer kept these pieces 
of strings as souvenirs of the great violin wizard, 
handing them down to his son and grandson. They 
are still in the possession of his family. These 
strings are extremely thin; the D is no larger than 
an ordinary A, the A is correspondingly small, while 
the E is a mere thread, Paganini undoubtedly chose 
the thin strings because the harmonics, in which he 
so excelled, responded much better on them. Brt 
on such strings he could not have drawn a big tone. 
Spohr, on the other hand, used abnormally large 
strings. Although a great man, Spohr was also a 
good deal of a pedant and expressed himself as op- 
posed on principle to artificial harmonics. In de- 
crying them he touched on the question of the size 
of strings and wrote: “Even if artificial harmonics 
were a gain to art, they would be too dearly bought 
at the cost of a large tone, for they require very 
thin strings, and on such, a voluminous tone is im- 
possible.” Hence, judging from Paganini’s strings, 
his tone was not large. It was, however, according 
to contemporaries, “wonderfully impassioned and 
tremendously expressive.” 

atl ciate 

A MAN most gentle and refined, of culture in 
many directions, and with an extensive acquaint- 
ance among the most important personages of 
Europe, died recently in Paris, where he resided 
with his wife in retirement, awaiting quietly the 
final conclusion. M. de Nevers, journalist and mu- 
sician, who passed away on September 4, was a 
writer associated many years ago with the London 
Pall Mall Gazette, the London Saturday Review and 
other English journals, and a number of French 
magazines, and also, in odd moments, he composed 
music and poetry. For a short time he visited the 
United States as the associate of the brothers De 
Reszké, but he never fully assimilated the atmo- 
sphere of this country and was happy to get back 
to his European haunts, where he could fulfill his 
intellectual mission in accordance with his own 
tastes and desires. He was born in Poland, of a 
family distinguished in its section, educated in Paris 
and London, reared among the best class of musi- 
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cians and writers, and was, in fact, a well known 
force in the intellectual movement in Europe during 
the past twenty-five years. In music lore, in the 
knowledge of the inner workings of the English, 
French and German operatic world, in the details 
of opera, so far as its personnel is concerned, and 
in the general itemized structure of the musical fab- 
ric, M. de Nevers had an amazing knowledge—in 
fact, he was an encyclopedia of operatic news, as- 
tonishing in its extent. He was truthful, he was 
honest and fair, but, above all, he had a nature that 
resisted all temptations to understand or appreciate 
the subtleties of modern business, and for that rea- 
son it was impossible for him to make any progress 
in the substantial affairs of life; but with philo- 
sophic moderation he conformed to those conditions 
that he knew were imposed upon him through his 
own nature and qualities, and he therefore fulfilled 
his mission in accordance with his own rules of con- 
duct. He was outspoken, although generous in his 
judgment; he was candid, although careful of the 
feelings of others, and he was exceedingly courte- 
ous in his relations to the world. He has gone for- 
ever, and his name rests only with the few who had 
the pleasure of his personal acquaintance and the 
gratification of knowing him. The last time the 
present writer absorbed in his 
books and in his studies, completely resigned to the 
fate which he knew was resolutely embracing him. 


Blessed be his memory! 


saw him he was 








A PHOTOGRAPH which has become rare is being 
exhibited and offered for sale by a Vienna anti- 
quarian, says a German weekly. The picture repre 
sents Bismarck, together with Pauline Lucca, and 
was taken in 1865 at Ischl. The diva is 
“en face,” with Bismarck looking at his pretty 


shown 
partner. This double photo has its history, and was 
the sensation of the period. 
lent reproaches for having himself photographed 
with a In the same year she became the 
The circumstances which led 


sismarck suffered vio 
“singer.” 
Baroness of Rhaden. 
to the making of the photograph were as follows: 
One day, as Madame Lucca was promenading in 
front of the Hotel Elizabeth, Bismarck passed by, 
and the two, who were old acquaintances, saluted 


each other. Madame Lucca, however, detained 
Bismarck and said: “Your Excellency, I'd feel 
mightily honored if you would accompany me. | 


am going to have my picture taken.” Bismarck 
begged to be excused, pretending that his secre- 
taries were awaiting him, but finally, left no loop- 
hole by the insistence of the artist, consented to be 
persuaded. Arrived at the photographer’s, the min- 
ister and the singer at first posed separately, but of 
Lucea cried out: “Your Excellency, a 
brilliant idea! Would it not be charming to have 
our pictures taken together?” Bismarck, having 
become quite complaisant, without much persistence 
allowed himself to be placed before the apparatus 
and in a second the operation was finished. As may 
be imagined, a few days afterward the portrait was 
multiplied, sold to everybody, and all the world 
commented to its heart’s content. This chance in- 
cident, insignificant in itself, assumed the propor- 
tions of an “affaire scandaleuse,” and Bismarck was 
weak enough to admit regret at having yielded to 
Lucea’s caprice. He wrote (December 26, 1865) 
to one of his friends, an ecclesiastic: “As to my 
photograph with Madame Lucca, you would judge 
of it less severely if you would know the circum- 
stances under which it was taken. Besides, Ma- 
dame de Rhaden, though a singer, is a lady, as lit- 
tle capable as myself of scandalous relations. If I 
could have foreseen the discontent which some of 
my faithful friends felt at this pleasantry, I would 
have turned away from the camera at the last mo- 
ment.” Madame Lucca now is the Baroness of 
Wallhofen, and lives in Vienna, enjoying the title 
of “Imperial and Royal Chamber Singer of Aus- 


a sudden 





tria and Prussia, and Honorary Singer of the 
Vienna Opera.” 
a Sa 


‘earful that the free musical entertainments will 
be cut off, the Rainy Day Club, at its latest meet- 
ing, held in the Hotel Astor, passed the following 
resolution : 


Resolved, That while the Rainy Day Club has always 
fully appreciated the services of artists appearing at the 
meetings, it feels that the opportunity given the artists of 
appearing before a large and intelligent audience, adver 
tising on the programs and in the papers, daily and weekly 
and the cordial welcome accorded, are a return for the 
further, 

The Rainy Day Club feels that the action of an associa 


services rendered; and 


tion tending to alter the present amiable feeling between 
the artists and the club will certainly hamper the progress 
of both art and artists 


The resolution does not even thinly disguise the 
truth. How much space do daily papers devote to 
the meetings of women’s clubs? When their meet 
ings are reported at all, it is only because some 
members have rendered themselves silly, and so the 
desire to make a sensation is the editor’s aim in 
giving his readers some views of what has hap 
pened, or has not happened, as is more frequently) 
the case. The papers that do give some space to 
these meetings have the reports on the Woman's 
Page, which no-one but those directly concerned 
ever reads. Invariably the names of the singers 
and pianists who volunteered are omitted from the 
reports. But even should the names slip in by 
chance, that is no reward for the gratuitous enter 
tainment. What would the singers at the Metro 
politan do if the manager told them they must be 
willing to sing for nothing, because the daily pa 
The 


mention of 


pers publish their names from time to time? 
that make 
meetings of women’s clubs are the club papers pub 

Naturally, these 
paying to hear a 


only weekly papers any 
lished by the women themselves. 
think of 
singer or pianist who had appeared for nothing at 


readers would never 


the club meetings. Singers and pianists who con 
tinue to follow this absurd and meanly fashion of 
volunteering their services for the amusement of 
women who waste much valuable time will never 
make progress, and cannot hope to be regarded as 
artists. Tue Musica Courter is wholly in sym 
pathy with the association that has been organized 
the 
women's clubs or anywhere else. 


to suppress free entertainment nuisance at 
If club women 
ever wish to be taken seriously they must learn t 
look at facts as they are. Men’s clubs give enter 
tainments, too, but 


think of asking a singer or pianist to appear with 


the members would no mort 
out a fee than they would expect the caterer to 
furnish a supper free of charge. If any artist has 
ever received a good paying engagement through 
singing or playing for nothing at a woman's club 
Tue Musicat Courter will be glad to publish h’s 


or her name and picture. 


Musica anniversaries for the last week in Sep 
tember include: September 23—John Brown, born 
in Rothbury, Northumberland, England, in 1766; 
Jacques Féréol Mazas, born in Béziers, France, in 
Paris, in 
born in 


1782; Jean Marie Montagney, born in 

1803; Kreutzer, 
Paris, in 1817; Leopold Alexander Zollner, born in 
Agram, in 1823; Carl Munzinger, born in Bal 
sihal, Switzerland, in 1842; Maria Felicita Mali 
bran, died in Manchester, England, in 1836; Rich- 
ard John Samuel Stevens, died in London, in 1837 ; 
Karl Mayrberger, died in Pressburg, in 1881; 
Louis Gilbert Duprez, died in Paris, in 1896. Sep 
tember 24—Gottfried Vockerodt, born in Mihl- 
hausen, Thuringia, in 1665; Johann Peter Kellner, 


Léon Charles Francois 


born in Grafenroda, Thuringia, in 1705; George 
Alexander Osborne, born in Limerick, in 1806; 
Sebastian Bach Schlesinger, born in Hamburg, in 
1837; Julius Klengel, born in Leipsic, in 1859; 





Georg Gebel, died in Rudolstadt, in 1753; André 
Ernest Modiste Grétry, died in Montmorency, near 
Paris, in 1813; Vincenzo Bellini, died in Puteaux, 
in 1835; Freidrich Berr, died in Paris, in 1838; 
Johann Aloys Miksch, died in Dresden, in 1845; 
Jan Albert van Eyken, died in Elberfeld, in 1868; 
Patrick Sarsfield Gilmore, died in St. Louis, Mo., 
in 1892. 


September 25—Jean Philippe Rameau, 


born in Dipon, in 1683; Luigi Caruso, born in 
Naples, in 1754; Michael Cleophas Oginski, born 
in Guson, near Warsaw, in 1765; Johann Theodor 
1788 ; 


Schuberth, born in Madeburg, in 1811; Jean Bap 


Mosewins, born in Konigsberg, in Carl 


tiste Singelee, born in Brussels, in 1812; George ] 


Huss, born in Roth, near Nuremberg, in 1828; 


Maurits Leonard Hazemann, born in Zutphen, 
Holland, in 1829; Karl Klindworth, born in Han 
born in 
Edmund Marie 
Diet, born in Paris, in 1854; Leon Béellmann, born 
1862 ; 


lambert, died in Berlin, in 1778; Emma Albertazzi 


Edward Taubert, 


1838 ; 


over, in 1830; Ernst 


Regenwald, Pomerania, in 


in Ensisheim, Alsatia, in Johann Heinrich 


(née Howson), died in London, in 1847; Johann 


Strauss, died in Vienna, in 1848; Karl Friedrich 
Zollner, died in Leipsic, in 1860; Arvid August 
\fzelius, died in Enképing, Sweden, in 1871 
Bartholf Senff, died in Leipsic, in 1895. Septem 
ber 26—Wenzel Muller, born in Tyrnau, Moravia 
in 1767; Joseph Schmidt, born in Biickeburg, in 
1795; John Sims Reeves, born in Woolwich, Eng 
land, in i818; Carl Friedrich Orbach, born in 
Magdeburg, in 1833; Paul I. Blaramberg, born in 
Orenburg, in 1841; Henry F. Gilbert, born in 
Somerville, Mass., in 1868; Franz Sales Kundlet 
died in Baden, near Vienna, in i831; Charles Ni 


olas Baudiot, died in Paris, in 1849; Philip Francis 


Hambly Potter, died in London, in 1871; Edward 
Francis Rinbault, died in London, in 1876; Nikolai 
\lbertovitch Hubert, died in Moscow, in 1888; 
Robert Seitz, died in Leipsic, in 1889; Michael 
Herley Cross, died in Philadelphia, Pa., in 1897 
September 27—Johann Simeon Buchholz, born 


near Erfurt, in 1758; Friedrich Karl Gollmick, 
born in Berlin, in 1774; Carl Friedrich Runge 
hagen, born in Berlin, in 1778; Adolf Kottlitz 
born in Trier, in 1820; Heinrich Adolf Wollen 


haupt, born in Schkenditz, near Leipsic, in 1827; 
Giovenale Sacchi, died in Milan, in 1789; Johann 
Gottheb 


Josef 


Portmann, died in Darmstadt, in 1798 


Fischer, died in Stuttgart, in 1885; Emil 
Gotze, died in Charlottenburg, in 1901 


28 


September 
Johann Mattheson, born in Hamburg, in 1681 
1740; Anton 
Wallerstein, born in Dresden, in 1813; Sigismund 
ISIS 


William Jones, born in London, in 


Goldschmidt, born in Prague, in (died in 
Reinhold 
1819; 


Julius Schaffer, born in Crevese, in 1823; Disma 


Vienna, September 26, Karl 


1877) ; 


Késtlin, born in Urach, Wiirtemberg, in 


Inzago, in 1826; Joseph Til 
1830; 


Busi, born in Bologna, in 1833; Charles 


Fumagalli, born in 


borghs, born in Nieuwmoer, in Alexandro 


] amo 
reux, born in Bordeaux, in 1834; Paul Wranitsky 


died in Vienna, in 1808; Johann’ Friedrich 


Schwencke, died in Hamburg, in 1852; Cark 


Emmanuele di Barbieri, died in Pesth, in 1867 


September 29—Ernst Ludwig Gerber, born in 


Sondershausen, in 1746; Johann Gottfried Schicht 


born in Reichenau, Saxony, in 1753; Johann Gott 
fried Wendt, born in Leipsic, in 1783; Albert 
Hahn, born in Thorn, West Prussia, in 1828 


Enrico Bevignani, born in Naples, in 1841; Robert 


Linnarz, born in Potsdam, in 1851; Johann Georg 


Leitert, born in Dresden, in 1852; John Camidge. 
died in York, England, in 18s9; August Baum 


bartner, died in Munich, in 1862. September 30 


Christian Ehregott Weinlig, born in Dresden, in 


1743; Justin Heinrich Knecht, born in Biberich, 


Wirtemberg, in 1752; first performance of “The 


Vienna, in 1791; Jo 
1825 ; 


Magic Flute” (Mozart), in 
Johann 


1840; 
Charles Villiers Stanford, born in Dublin. in 18<2: 


seph Dachs, born in Ratisbon, in 


Svendsen, born in Christiania, Norway. in 








THE MUSICAL COURIER 








Hach, born in Stuttgart, in 1852; 
died in Alberto, in 1612; Joseph 
in 1816; Joseph Maria Wol 
Hof 


Francois 


Irie lrich 
L 


in 


in 1839; 


in 1804; LIS 


Karl 
1881 ; 


in Bern, 


1873; 
Montabour, in 
Vaurt-in-Hongue, in 


Mi SCOW, 


in 1897. 


that 

several fainting 
artist at Heiden, 
light it not be 
} 


to suspend | 


reached the city 


had 
vitl 


1 an 


r ad- 
yusiness pend 
on, which will be imposst 
affairs It is either 


will 


such 


om active 


thing's never assim! 


with an illness who 


business will finally be 


THE INSTITUTE INQUIRY. 


New York Institute of 


a detailed financial state 
; and its receipts item 


} 


a 


enabled to unde r 


1 
l 


lacking n the necessiry 


isly militate aga‘nst 
nstitution, and there 
the call of this 


wn how much the 


the Institute and what 
onsibilities, but 
how uch salary is paid to the 
New York 


the faculty. 


1 it should 


Tribune and the 


mbet I 


14 < 11 
two critics include ad 
it services 


are then 


ising patronage; or do 
independent of their re- 
there 


an arrange 


al Art and the 
pers (who are members of 


two papers as an 


mercial, and, un- 


lly in acee rd 


the 


re 


from 


money is actually 
us departments, in or 
ment has the largest 
partment, or is it in 
in the piano depart 
This 


showing the 


is secured 
ot 
itement 
Uh re 


1 by 


{ 


should be 


may be flaws 


ore neral p iblic 
cre 


I 


improvements 


oeb 


endowment 


is concerned, it is 
indifference whether 


sued or not, except from 


epresents the musical world 
ie musical world alto- 
, and we would call the 
the Institute of Musical 
lowed institu 


the 


is not an ern 


’ 
I 


idet 


Institute 


It 


a 


York 


mu 


{ therefore, so 


1s, 


1@ Same equality 


] 


not endower The 


the Institute of 


iKesS 


ion, and the public will, 


sooner or later, insist on a financial itemized state- 


ment. 
There is also a tremendous ethical question in- 
volved, that these two critics of these daily papers 


ff New York should be permitted to criticise the 
performances of pupils that graduate from other 
musical schools and colleges of this city so long as 
they are members of the faculty of the Institute of 
Musical Art. 
whether they should be permitted to criticise the 


It is also another ethical question 


performances that are given under the direction of 


the director of that Institute, for they are members 


of the same faculty with him. It constitutes a para- 
dox for members of the same faculty to criticise 
publicly in newspapers each other’s performances. 
We shall con 
tinue to bestow the proper attention upon them, but 


All these matters require analysis. 


the financial statement should be forthcoming in the 
next annual report, for otherwise the musical com- 
munity will lose complete confidence in the people 
conducting the Institute, and they must 
know that and feel that themselves. 


who ar 


THAT SECOND VIOLIN. 


The second violinist of the Kneisel Quartet has 
arrived 


in America, having been engaged by Mr. 
Kneisel to occupy that position henceforth in the 
(Juartet. 


Mr. Kneisel has been giving 


A 


lessons in America 


for twenty-odd years, if we are not mistaken 


vio 
lin lessons—and yet, during all these years, he has 
not produced a pupil considered by him sufficiently 
capable to become the second violinist of the Kneisel 
Quartet. This is a tribute to the musical talent of 
\merica, but if it should happen not to be a tribute 
to the musical talent to America, it might possibly 
| 


ead to the conclusion that Mr. Kneisel is an incom- 
petent violin teacher. That might be the natural in- 
ference. Either Mr, Kneisel does not know how to 
give proper instruction on the violin and produce a 
proper violin pupil to become his assistant, or to 
become the second violinist of the Quartet, or else 
the pupils he has had are so stupid and vapid and 
ignorant and incompetent that none of them was 
fitted for that position, in which case it would have 
been his duty to notify the parents that their boys 
were numskulls and that they should not take le 


sons on the violin, but rather become railroad presi- 


S 


dents or motormen or bankers or longshoremen, 
Chat is the situation, 


states, 


The whole of the United 


with its thousands of violinists, could not 
accord Mr. Kneisel an opportunity for selection, and 
many of the violinists are his own pupils. He must 
go to Europe and bring a stranger over here, and 
thereby again reduce the capacity and ability of the 
\merican to make a 


toc »k 


living 


Ss 


violinist although the 
Mr. 


making his living as a violinist. 


\merican violinist lessons from Kneisel 


for the purpose of 
Che probability is that, after all, the American 
No mnt- 


ter how much they learn or study or attempt or try, 


people are incompetent in musical affairs. 


it is impossible for them ever to become anything ‘n 
the of fact 
that Chey can stupidly pay 
their money to listen, but they really do not under- 
{ 


i 


line 
they 


music, artistically, from the mere 


are Americans. 
stan You can give them lessons, teach them, do 
vour best in instructing them; they will sit like apes 
at a concert and listen without knowing what they 
are hearing, and certainly, as musicians profession 
ally, they can have no gifts at all, according to Mr. 
Kneisel \merica, not 
even among his own pupils, to take the insignificant 
position of second violin in his Quartet. 


He cannot find a violinist in 


He must 
Chat is right. That 
The punishment fits the 
course, the Kneisel Quartet plays in the 


States of 


go to Europe for that purpose. 


is the way it should be. 


crime. Of 


United \merica, and, as it plays in the 


United States of America, it does not necessarilv 


follow that its performances are artistic, because it 


1s playing to people who are in apable of producing 


a man who can be of sufficient intelligence to assist 


Kneisel as second violinist. 





OBITUARY. 


Barnetta Mueller Benoist. 
Mueller André 
pianist, died at her home, Clement Court, Madison ave: ue 
and Ninety-ninth street, New York, September 14, of pi cu 
monia 





} 


Barnetta Senoist, the 


Senoist, wife of 


Madame Benoist had been ill ten days. Her death 
is a great shock to her family and she will be mourned 
by a wide circle of artistic friends. The deceased was a 
young woman of great accomplishments, a singer, a painter 
and linguist. In opera she made a success at the Tivoli, 
in San Francisco, in such roles as Mimi, Nedda and San 
tuzza. Madame Benoist supported Alice Nielsen during the 
first season of the Nielsen Opera Company. When Caruso 
in Italy with Madan 
was also a pupil of that master funeral 
services were held Monday, September 16 


husband, Madame 


was studying Carlo 


Benoist 


Carignani, 
1 he 
Besides her 


Jenoist is survived by two children and 


BENOIST. 


BARNETTA MUELLER 


her mother. This gifted woman was only twenty-seven 
years old at the time of her death. She was born in New 
Orleans November 23, 18790 
Odin Louis Renning Dead. 
Miiwavk September 10, 1907 

Odin Louis Renning, the young composer, died here 
last Tuesday of appendicitis. He had been ill only two 
weeks when he bravely and hopefully submitted to an 
operation. The end came three days later. He is sur 


vived by his widowed mother, to whom he was an ideal 


son. Mr. Renning was especially fortunate in receiving his 
musical instruction from the very first at the hands of 
men of the highest ideals in their profession. After study 
ing in Milwaukee, under Henry Schmidt and the late 


Julius Klauser, and with Bernard Ziehn, in Chicago, Mr. Ren 
ning a year ago left for Europe for further study with Hugo 
Kaun and Godowsky, in Berlin. All his teachers encouraged 
Kaun to make | 
1is assistant instructor in harmony and composition. 


him, and Hugo intended next year um 


Last 
summer Mr. Renning enjoyed considerable fame from the 
success in Norway of his “Norwegian National Hymn, 


composed as an art offering of all loyal Norwegian-Amer 
icans to their brothers in the Fatherland, on the occasion 
of the of King Haakon VII. 
melody, beautifully harmonized, 

The 


composer 


crowning a 


to 


The hymn is 


noble, stirring set 


' 


atriotic words further made notable 


the 


summer was 


t young by his being most cordially re 


Many 
Renning’s interesting arti 


ceived by Edvard Grieg and Bjérnstjerne Bjornson 
readers will no doubt recall Mr 
Tue Musical 
visit with Grieg 


cle in Courrer at the time describing his 
Only three of Mr. Renning’s piano com 
positions have as yet been published. These are three 
folk life entitled 


. oe “Toy and Peace,” 


characteristic pieces from Norwegian 
t, “Courage”; 2, “Norwegian Caprice” 
published by Richard Kaun, Berlin; Carl Warmuth, Chris 
tiania, Norway, and the William A. Kaun Music Company, 
Milwaukee, Wis 


they all have the 


Though all are “Norwegisch” in spirit, 
individual note that commands attention 
and bear the stamp of a fertile and original mind for com 


; 
eg i 


full of promise, cut short 
at the very threshold of a noble career. E. A. S. 


position. His was inc a life 
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MADAME CALVE’S CHATEAU IN FRANCE: “ 
“ “ PLANS FOR HER AMERICAN TOUR. 











Calve is here. The prima contract with Oscar Hammerstein to sing in the Man ttle s from Napk 








donna came across the At- hattan Opera House, she said, and it is probable that she great artist 

antic trom G iltar on the WW ip} wit t Han ersten forces k el ‘ M © 4 n w \ ' 
Cunarder Pannonia, which close of the approaching seasor showed a democrat a \ t 
made such poor time that When one of the newspaper men ventured t terrogat urt the cones : g ‘ 
she was nearly ir days the diva regarding the rumor of her prospectiy irriage f H 

ite in reaching this por © a distinguished cist of Paris, she did not trust y Madame Bask« R 

Fears for the safety of the herself to reply in English, but switched back to her native f thanks 

vessel were exorcised when tongue and denied in racy French the truth of the report Soon after rr New Y M ( 
news came that she had Madame Baskerville, her traveling compat ind Baron a ens w he 

been sighted At the dock de Forrest, her secretary, who came across with Calve ing up her home in Frane« “ ‘ ‘ 


to welcome the singer was will accompany her on her ng tour They, too, were and removing to Califor S 
a party of her friends. plied with sundry questions, some of which were answered change her residence f | y | 


headed by J. Saunders Gor in French and others in English Madame Baskerville fornia, but to transfer her w 





don, who is to manage her said ve Ocean the prima donna’s prin This change of resid 








forthcoming concert tour cipal diversion was making rag d and hats for the than appears on suriac 


through the United States children in the steerage Che fashioning of these involved recorded many cases of exp 
and Mexico the sacrifice of costly gowns and wraps and some beautiful and others with nomadic p1 
As the most subtle and and expensive headgear. These gifts brought ha 


- 


ppiness to of many a prima donna k 
voluptuous Carmen that many a poor immigrant child, who will hold 





this generation of opera remembrance the generosity of the famous French singer A great deal more than tl 


CALVE. goers has yet seen stepped Calvé actually made more than fifty dolls and hats, which involved in this n 





down the gangplank, she disclosed in every lineament of she personally distributed among the poor children The is well underst if RX 


er face that radiant health which always has been 











Mapame Catve’s Cuareau pe Caperteres, at Aveyron, FRrANc# 


' ossession It 1 be t a glance that Calvé’s handiwork Madame Calvé was frequ ! eg 











precious p 
Calvé had not lost her fascinating vivacity and audacious portuned to mal i doll to be raffled or sol it tiot hee 
bandon Those who were at the pier to meet her were that she consented and exhausted her skil n the c1 t it native 
surprised when sl! greeted then n ¢ ve English It was the best or | roduced a ‘ ited the g ‘ r 
words instead of m Frencl nd wave vent to her teeling ration of a The doll w: constructed f the finest t 
in such ejac tior s “Magnificent Splendid bine rial ng made of part f dre a scarf and ribbon whet et i 
q How do you do?” “Thank you,’ l an right, Glad f uf lor The dol hat was not quite tist t re 
to be back in New York,” ete tor wine mah \ 
Madame Calvé explained that her recent linguistic a | fix t.” declared 1) nger, and wit er fr l . 
quirement was due to her determination t vend at least t | p fr er abundant { ! pr 
half of every year in the United State She desired. she j k hair tr enough ¢ umply tr the prize d y’ ring ( ; | 
said, to be able to spx Englis " “ t ybject in ff : The rag « “ t t ff ting at f f I 
view had addressed herself assiduously to its study. Calvé The bidding tarted off wit i rusi When $100 wa 
lready is some f a linguist. being able to expres fered for t Calvé rag doll with r grand oper t " t ‘ t 
herself fluently nch Germat n the rag doll record price | een put ft n the de ! ‘ 





Wher asked if she purpos 
York next winter Madame Calvé replied that she had not mtest for its ownership, and the bidding soared S20 fo a M ( ; M 
definitely determined this; that her forthcoming concert nd kept increasing at $5 a bid unt 
tour would keep her busy until near the close f the Mr Phillipe gave her the doll And although the Phila South of | 

1 


resent year. Her ntract with John Cort will epire ch t pa rg t ‘ M 
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aor of e making industry in that part of France. It has your delightful Mr. Roosevelt would say. I cabled Mr. feudal castle, which dates back to the eleventh century, and 
almost impossible to secure a profitable market Gordon, who is directing my tour, to secure me an option has been rebuilt upon the original lines. The entire work 
cl produced there, one of the principal on several thousand acres of land suitable for raising of reconstruction was personally superintended by Madame 
is: rge percentage is adulterated with grapes. He has options on three sites now, and I am to Calvé herself. The interior decorations are in keeping 
ca, the North, sold without government in- inspect them when I reach the Pacific Coast in December. with the character of the place. The reception hall is a 
Be price far lower than the pure product could “I am convinced that I will make a decision at that magnificent room, the walls of which are hung with can- 
“ condition has almost paralyzed the busi- time. I shall then bfing the overseer of my estate over vases of the old masters and paintings by modern artists 
ned the ill growers. Even the large and and get his views. He is one of the most expert wine of the French and Dutch schools. The dining room is an 
e ce! re greatly alarmed and many of them growers in all France. We will, perhaps, bring seedlings apartment which is redolent of medievalism, and the im- 
: hreshold ruin. The hundreds of laborers over and grow our own grapes from which we make our aginative visitor can fancy himself back in the dead cen- 
e Calvé’s estate ha been pported by her rich clarets, that are so mellow and so soft. Then I will turies and can almost hear the echo of the good round 
a past year because they were her own people. bring over my own people, the old fathers and mothers, oaths and inhale the fragrance of the wassail bowl. Each 
no market for the wines which were made and the young sons and daughters and the little children. J room is finished in harmony with the general architectural 
were filled to overflowing with surplusage will build myself a beautiful home, too, and I will spend scheme of the chateau and conforms to the spirit of “the 
ntinued to pay her employees, her gener- many months each year there. My people will be free olden, golden days.” 
iking « t with the meanness of many here in this grand land and there will be plenty of market In her castle, which is fit for royalty, Madame Calve 
vho could afford to do this very thing, but for my wines, for you Americans are just learning to drink dispenses elegant hospitality. She is fond of surrounding 
ff with the excuse that they could wines.” herself with men and women of genius—with poets, artists, 
“Ss, | they received something in the Asked if she would abandon her famous chateau in the soldiers, musicians. Many of the prominent social lights 
, , of the different capitals 
of Europe are summer 
Ca real guests at the Chateau de 
i a Cabrieres, where pleas- 
ntinued f{ ure rules the hour. Here 
: time st the “Queen of Song,” 
=. either have to appears at her best as 
- ; : hosess. Calvé is the 
graf enti most home loving of 
' , . women and here shows 
ndree f the truest phases of her 
pe t folk from character. Her life here 
(includ affords a striking con 
: | men _ that trast to the side that the 
rs é r grow up public sees. This Frenci 
e black eyed woman is warm hearted, 
‘ e one of generous and impulsive, 
. greate with a strain of myst: 
é é cism that is her birth 
i ira right in the ancestral 
wi h it line. The true expres 
sion of her individuality 
Ina ment is in her ljfe here im 
oer I Provencal Aveyron, in 
+ h the South of France. 
; California Cabrieres is one of those 
EY i bility f legend haunted feudal 
WN t ther estates that we read 
é rowel about in Froissart. The 
zs f ti at castle was a ruin and its 
Cal nia witl domain a desert when 
; y skie ad the Madame Calvé acquired 
Ls th fr the property. She has 
i sin devoted time and money 
2 I decided to its restoration, so to- 
S day it is an ideal place 
> Vi Ture GrRanp Saton in MapAme CaAtve'’s CHATEAU. of residence, combining 
Mores hotel, villa and farm. 
: . Cabrieres, under Calvé's 
, rob them and play with them South of France, the Chateau de Cabriéres, which has for régime, is not only the home of hospitality, but the seat of far 
game of ch while they talk of years been the rendezvous for the most brilliant men and reaching charity. In the summer season the diva entertains 
Pe ; ts and civic devotion—men whose one ambi- women on the Continent of Europe, Madame Calvé replied not only the fellow artists who are congenial, but provides a 
~ nal power and autocratic dominion They that she would still maintain that establishment. haven of rest for others whom ill health and misfortune 
’ \ iwainst the Church of God and now they “That is my little nest,” she said, “and to it I have de- have marked for their own. She also maintains a kind of 
ee igainst God’s poor. Poor, poor France! Love- voted myself for many years. I am proud of Cabrieres, “fresh air fund,” and brings down poor children from the 
j Natore’s garden spots and yet unhappiest! und justly so, because it 1s a real home.” Paris slums for a country outing. In the region contiguous 
\ California is very dear to me because it is so It is not to be wondered at that Madame Calvé has such to her country home she is regarded as a Florence Nightin- 
r and © it so typical of everything that a reverence and love for the Chateau de Cabrieres, for it gale. Without ostentation, she does charitable deeds and 
t glorious country of yours, this land of mag- is unquestionably one of the finest country places in all alleviates the sufferings of the needy. 
- terprise, of stupendous possibilities, of grit and Europe. It stands upon a lofty eminence overlooking the Madame Calvé believes in reading what the doctors say 
Boe. \ ind of ‘the square deal,’ as country for miles in every direction. It is a reconstructed and then doing as she pleases. She is a great advocate od 
ae 
‘om 
Be 
~ * 
Ra} 
ue Prima Donna’s Bep CHAMBER Guest CHAMBER AT THE CHATEAU. 
aircha. 
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outdoor exercise, but argues that no one needs the advice would gladly trade places with any of the mothers I see success of a concert such as Madame Calvé and her ass: 
of a physician to follow this practice. She is an ardent before me. You have the baby in your arms, you have ciates are capable of giving. In the City of Mexico Calve 








lover of hunting and fishing; is fond of automobiling as your homes, your husband and your children. You know will give two concerts under t atronage of President 
well as horseback riding; is a remarkable walker, often not the wisdom nor the wickedness of the world and Diaz, in the Government Theater In Seattle she w 
covering 40 miles at a stretch. She is not averse to you are happy. I am no better off than you are. Famous open a magnificent new theater. Mr. Cort’s original « 
manual labor, the best form of which she believes, with and successful, I still have worries, annoyances, disappoint- tract called for only forty concerts, but t number 
President Roosevelt, is to help some overworked farmer ments. I am constantly thinking and working and trying applications for da ire sO numerous that, aft great 
harvest his crop of hay. !n fishing Madame Calvé prefers to please. These are troubles that none of you have. In deal of hesitation, Madame Calvé has N 
catching trout, because of their gameness; in hunting she your humble homes, in humble cities, you live happily, at supplemental tour, to include from ten to fifteer 
goes afier quail, while for exercise she prefers nothing t peace with the world. I come to you once each year to Nearly all of these have beer ge 
rocky roads and steep hills. When it is considered that the stay two or three brief months. If this were nota happy bilities are that contracts will b ‘ " é 
diva has been doing these things for so many years, one place and you were not a happy people I would not come long. Every indication foreshadow great ce fr 
marvels that she retains her fresh beauty and vocal powers. back to you. Do not envy me for my station in the world, all points of view 
Perhaps it is to this mode of life that she is indebted for but rather pity me and all the so called famous folk that 
the preservation of her physical charms, robust health and they cannot live twelve months instead of two or thre 
voice in this beautiful Arcadia, where woe is unknown an Facts for Fiddle Fanciers. 
Percy Mitchell, the well known writer, in discussing where each love the other and all is peace and tranquill London Tit Bits publishes t i terest to fh l a 
Madame Calvé’s summer home, says that the noted prima This little speech revealed the true character of this ers and dealers 
donua sways humanity by the power of her art and womanly woman and deeply impressed those who heard Great numbers of fin 1 vio indy cellos t 
wins the love of the humble by the power of her kindliness. ber words. come into the high-class market of Lond t ro 
Che humble to whom Mr. Mitchell refers can be found in Not long ago a music littérateur of Paris, who was a through the medium of adver nts inserted in obscur 
this Aveyron district. It is there among the peasants that guest of Madame Calvé at her summer home, questioned country papers, and especially th f ancient cathedra 
Madame Calvé makes herself one of the plain people. She her regarding her art principles and musical religion, and cities. Of course, few of th Id thu tained are 
has a garden that she looks after with jealous care. She he elicited these utterances: veritable masterpieces, but a great many of them are fi 
has a wide brinuned straw hat which is of the same pattern “No artist can be complete without an artistic tempera- examples of early En; 1 and f maker t 
that is worn by other farm women of the district. She ment. On the artistic palette, so to say, red, yellow and are often bought for ridiculously prices by 
wears clothes of the same pattern of a well-to-do farmer's black are the colors which stand forth; pale pink and sky of experts, who have brought t! t crative 
wife. When she has taken full care of her own garden she blue are too faint for effective use. Some artists incline system. Many a struggling fa i xg 
goes out and helps other gardeners to look after their to pink, some to blue, some to white. The brighter and out of the way part of the country ippens to see in t 
crops. She is not averse to helping in the gathering of darker hues have no existence for them, and there are me county newspaper of the week that good prices ai 
wheat crops or the picking of fruit. When she is at home even some who have not even pink and blue in their given for old fiddle nd some long forgott strum 
she is one of the home folks. Her neighbors love her be- schemes of color, ina lumber room, or put away i f, suddenly com 
cause of the very fact that when she is home she is one of “As to style, there are singers who sacrifice diction and to mind. Correspondence follow the dealer set ad 
them everything else to the emission and presentation of a posit in order that some fiddle spoken of may be sent t 
Probably one of the most beneficial charities in the typical tone. There are others who enunciate, while pre him and examined, and he ially replies that the inst 
world is the home which the diva established and maintains serving that tone. There are others again who invariably ment sent is dilapidated, and t so generaliy t 1 
in close proximity to her own. In this district the poor darken the tone if the feeling to be expressed is somber. he is willing to give 30s. or £2 for it nm a great many 
outnumber the rich by many score, and there are hundreds and who recur to clearness if the sentiment lightens. The cases the offer is accepted offhand, and in way ™ 
ot poor young girls who, ill trom various diseases to which pertect artist is the one who succeeds m not having any of the finest ddl extant t the econd ] 
flesh is heir, find it extremely difficult to secure a place typical tone, but who expresses, by means of song and the hands of dealer Only tely a ce that came f 
where they may rest and obtain medical treatment [he without sacrificing tone quality, what the actor expresses a Shropshire farm at the price of {2 sold tl me day t 
diva years ago established a home for these poor young with the voice.’ 1 West End dealer for nearly {10 (ine of t 
women and here they have shelter, recreation, medical aid With regard to the Calvé concert tour, Mr. Gordon, who shrewd and respected of all these dealers w t 
and the care to which all unfortunates are entitled. At this 15% to engineer it, says year or two ago mble member of the orcl ra ota 
home poor young girls have access to orchards in which t “The tournée wil open October 5 It will extend from London suburban theater rie t ' 
pick ripe fruit, gardens in which to work with profit during Coast to coast, with a deflection into Mexico and side trips mote papers to the greatest limits of his scanty wag 
their leisure hours, playgrounds in which they enjoy health to Havana and the Hawanan Islands, if ‘time will permit. is now one of the t , 
ful exercise and recreation, and a sanitarium in which the Madame Calvé will travel in her own private car, which the track 
weaker patients receive the best of treatment All of these will be furnished sumptuously Her company will be a 
comforts and benefits are derived from a fund which strong as any that has ever toured this country While , » 
; ‘ ” Hamlin's Sunday Concerts in Chicago. 
Madame Calve provides from the profits of her operatic and the tour is not announced as a “farewell” tour, there is a 
concert engagements. More than 200 young girls, all na- very strong possibility that Madame Calvé will never George Hamlin | rrang to 2 er mGay 
tives of Southern France, annually receive the benefits of again niake such an exiensive jaunt through this country siternoon concert B the wrand “pera |! eee 
the Calvé home, and no one derives more real pleasure She would have appeared in grand opera in New York Wie frst concert f Se _ - . 
from this institution than the great singer herself during the entire coming season were it not for her con eres several interesting { tres will be - ty 
One day last year, when Madame Calvé went from Paris ‘tract with Mr: Cort, which she wished to have put aside them a Schubert ad 5 ; a when 281 
to her chateau, at the little station there was a great after it had been signed, but he was obdurate in his Hamblin will have tl i nee I Quartet, and | 
throng of men, women and children to welcome her to refusal She does not enjoy the turmoil of travel, and ibly some quintet EE \ I 
the only place that she really calls home. In the throng with all the great capitals of the world anxious to hear to the songs of Walter Rumen : ae 
were women who had formerly been her playmates and her again in grand opera, there is every reason to believe abroad for thi ar. _s 
schoolmates, and it was rather an odd fact that nearly that she will not again agree to make another concert tour talented composer, the n ot Fra KX 
every one of the married women carried in her arms an Madame Calvé has positively refused to appear more than 
infant. Calvé was pressed for a speech after the crowd forty times during this engagement with John Cort, who 
had gathered pena her and shaken her hand. The im- in conjunction with myself, is directing her tour. When Grionacner Colle Quartet Rehearsing. 
promptu speech she made welled up from her heart. In it was decided that only forty concerts could be given on Karl Grienaner and Madame Gi F 
her own passionate way, she said this tour, it became a very difficult matter to decide upon immer home Stoningt ( " N f 
“I have gone out into the world from this little hamlet the cities in which she should appear A process of elim preparing tor the . e Grienauer | ‘J ' 
in France. I have seen, I have suffered and I have con-_ ination had to be indulged in and the preference was given rehearsing the ne yertor rt 
quered. But in spite of my success, in spite of the envi- to those cities which have shown in the past that they ti ear and far tron ‘ i . 
able position that I today hold in the world, I believe I possess a sufficient number qf music lovers to insure the ments have been booked 
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William C. Carl Home 


From European Tour. 











Lorraine 

to take 
which 1s 
visited Alex 
, and found 


busy 





at work 
int is playing 
week, 


mportant en 


Spain, thi and 
I 
new works 
for which 
anthem has 
he Old First Church, 
ne in America next 
Mr 


- 
ina 


KIER who met 


Guilmant 


le that Mr 
again Negotia 
hoped that he 


Guil 





may 


much tor organ m 


Widor is 


tant 


_ this country, but I shall be 


one must be well on the alert to keep pace with it. I was 
sted to be acquainted with the plans for the forma 
tion of the Delle-Sedi 


by Eleanor Cleaver 


intere 
school of singing to be organized 
and Mrs. J. Edgar Rudge, who 
Both ladies are pupils of Delle- 
over the prospects, I 
Simons’ 


Simons 


tendered me a reception 
Sed 


du 


Green, Gertrude 


and enthusiasts met 
garden party, Mrs. Vanderveer 


Kate 


-d much attention during the 


Guy 
irdelot at Mrs 
Griswold and Percy Douglas, of 
who has rece 
" and may pos 
for the coming season?” 

said Mr. Carl, 
much time t 


Vhe 


ened and made as 


sibly locate there.” 
How about your plans 
“First 


at the Guilmant 


enthusiastically 
work 


study has been strength- 


» my 
School course of 


practical as possible My concert work 


will be extensive. I h bookings well ahead, and several 
recitals and ina At 
Old First Church ] reorganize the choir and 


bring forward new works secured in Europe. 


ave 


important 


igurals in the early autumn. 


tI 
snait 


the 


I was par- 
a large number of impor- 


editions of the works of 


ticularly fortunate in obtaining 


novelties. Among them are 


usic early English writers and those of the old Italian school with 


English text. Of course, there are modern works new 


to 
especially interested in bringing 
old school.” 


forward those of the 














Music at Jamestown Exposition. 


Jamestown, Va., September 





23, 1907 


David Bispham will sing in the Auditorium of the 
Jamestown Exposition on October 17. Today no Ameri- 
can singer has scored a greater artistic success. He has 


commanded universal praise alike in oratorio, in Opera 


and in song recital. For ten successive seasons he was a 
member of the Royal Opera Company. 

Rosa Linde has been engaged to sing at the Jamestown 
Exposition during the week beginning October 30. Miss 
Linde’s voice is a deep contralto, and is one of great power 
and unusual range, extending over three octaves. In qual- 
ity it is warm and mellow, lending itself with good effect 
to almost any style of singing. The artist has a large 
repertory at her command. 

The Royal Artillery Band of Italy has been engaged for 
the week beginning September 25 at the Jamestown Ex- 
This band filled a at River 
Baltimore, The leader, 


Tasca, has been in America a little over four years 


position. long engagement 


View, near during the summer. 
Signor 
The piano recitals given daily in the Auditorium at the 
Jamestown Exposition by Otto Pfiefferkorn have attracted 
much attention. 


Felix Fox's Summer in Europe. 
Boston, Mass., September 23, 1907 
Felix Fox, the pianist, has arrived in Boston on the 
steamer Republic, after a four months’ sojourn in Europe 
fo a Musica Courter representative Mr, Fox said: 
“IT am thoroughly 


rested now and ready to plan for 
in the 


of June in London. was 


another season America. I spent whole 


Yes, of course, | per 
functions, but 
Aeolian Hall I tried to put 
in the time resting by visiting my many Ameri 
can friends living in London and attending grand 
opera 


suaded to play at several social 


after my recital at 


My few weeks spent in Paris are memor 
able for the quiet pleasures I shared at friends’ 
country houses. I always feel at home in Paris 
studied there for several years 
August found me on my way to Munich by way 
of Switzerland and the Tyrol, stopping off here 
and there as I felt Munich full 
of all well in and 
then my real enjoyment came 


you know I 


inclined was 


musicians, known America, 
There were Dip 
pel, Mottl, Fremstad and others, most of whom 
left after the Festival 
with the wonderful staging of the various operas 
One evening, as the guest of Mottl, who was 
conducting “Tristan,” 


I was greatly impressed 


I was in the concealed or 
chestra pit, which enabled me to doubly enjoy 
it. A young American from the Cologne Opera 
House as Wotan was very interesting to me. | 
returned to Paris, visiting Strasburg en route: 
then went on to London and booked some dates 
for future recitals. Yes, I like to play for Eng 
lish audiences. They enjoy good music. I haven't 
perfected my plans yet, but you may say that 
I will give three or four chamber concerts in 
Boston this season. I haven't yet decided whom 
I shall have to assist me.” 


ignaz Brull Dead. 
Ignaz Brill, the well known composer and pian 
ist, died in Vienna last His illness 


been reported by cable in THe Musicai 
of September 18 was 


week had 
CouRIeER 
Brull born November 7, 
1846, in Prossnitz, and studied piano in Vienna 
with Epstein, and Dessoff 
After tours as a virtuoso hy 
taught the piano in Vienna, from 1867 to 1878, at 
the Horak Institute. Since that time he had d« 
voted himself exclusively to composition. His 


greatest success he achieved with the lyric opera, 


compesition under 


several concert 
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Shanna Cumming, the 


performances 


Mr. Carl 


ce, playing Sunday 


' 
Hts 


Old First 
coming 


the 
Che 


ictivity for this busy artist 


duties at 


began 


Church at 


morning will 


season 


me of unusual 


“Das Goldene Kreuz” (“The Golden Cross”), 
written in 1874, which belongs to the regular rep 


ertory everywhere in Germany and Austria. Other operas by 
Brull 


Landfriede” 


are “The Beggars of 


(1876), “Bianca” 


Samarkand” (1864). “Der 


(1879), “Queen Mariette” 


5 (1882), “Das Steinerne Herz” (1888), “Gringoire” (18092) 


Oratorio Bookings for Shanna Cumming. 

soprano, has been booked for five 
Messiah” the of 
singer has other offers for concerts that 
be at 


and later make a 


of “The 
The 
and if 


during month 


ember 


mth dates can arranged she will appear 
other concerts tour 


“Schach 
Hussar” (1808), 
Champagne.” 
known 
phony, two 
pianos, 


songs, 


dem Konig” 


and 


(1893), “Gloria” 
the ballet, “Ein 
In the field of absolute music 
compositions 


(1806), 
marchen aus 
Briill’s 


concertos, a 


“The 

der 
best 
are two 


piano sym 


serenades for orchestra, a sonata for two 
a tarentelle for two pianos, a cello sonata, a trio 


etc. Brill’s style of writing was essentially lyrica! 


: and melodious, with close adhesion to classical forms and 


Von Dameck Has Returned. 


ilmar von Dameck, the violinist and teacher, and Mrs 
1 Dame ck 


have returned from a three months’ trip to 
Swit Mr Dameck 


German Conservatory of 


many rland and upper Italy yon 


resumed his duties at the 


higher violm classes and the or 





heard in many con 


precepts. 





Franz Ondricek’s fiftieth birthday was recently celebrated 

by a concert in the Bohemian National Theater of Prague 

The violin virtuoso was the recipient of a flattering ovation 

th m the part of a large audience 

other things, Dvorak’s violin concerto in 
own Bohemian rhapsody, 


Ondricek played, amonz 
A minor and his 
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LAST PHOTOS OF EDVARD GRIEG. | "3": 
_ tive giits w I 
t therm 
mposers y 
Leirsic, 5 mbe 07 ducting of Beethoven's “Fidelio.” He has recently at ist as good texts 
The right tf public perforn ‘ f modern musical tracted attention by a published article against the cult Upon calling H 
compositions continues to worry 1 | proprietors and of Richard Strauss, the article being so drastic as to borde: n effect ti 
wners of concert halls Germat latest question on the sensational songs 
now needing test trial by the Ger rts is, Who is Pembaur is a son of Josef Pembaur, cl , 
I the concert giver ¢ \ i ’ for the roya Tyrol, a conductor and composer of many rks 
ties on performance \ustria 1 hotel proprietors an opera, songs and other works. The yo 1 
and hall owners are said t fought tt juestion was for some years teacher of piano in th tory 
' . ry Fre 
with the Vienna Society of Aut 904 were at Munich, but has been in the Leipsic Conservatory for four 
b n on every way “ r five years. He is a well inspired composer, a poeti I 
liability is entirely t voided.is 1 nly thos ne feeling pianist, and most successful teacher. He 1s n 
works on which there 1 f royalty As to plac st announced as one of the season’s soloists for ea R 
ing re 
ve t 5 s ] 
fa iia g 
I it ict I \ 
tablishment hx Ss the 
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forming the Beet | » ‘ ti f tl (st kk 
Ninth” svmy ) t ‘ d by f 
Gohler. He ec! tw ' rth Boekelmann, of New York is re 
court ope t Alt ‘ time Leip i me day t guest of hi laughts Mi 
position at the Riedel \ y tz K He | turned to Paris, and on t 
‘ Is work at ‘ W : " from Cherbourg on the Kaiser Wilhelm Ii f ' 
New York id 
meme, 
i t tet r e b the Thomaner Chor \ug t 
rought the Liszt organ fantaisie and fugue n B-A-C-H 
nd th the Brahm Fest nd Gedenkspr | { 
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Septem t (5 y S reck intat for 
horus and tra, “D t cin kostlich Ding [he 
notet ser { September 7 included S. de Lange's A 
minor gan tant e, th Agnus De by Claude G | 
el (1505-1 and f acred songs fe rt by Hug 
Wolf The Sunday 1 n St. J na Cc} septer 
her & ir ad ‘ j t ke r | 
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(,ermat c necding a t 2% t, there 4 
record an of 1 f George Hamlin concerning the g 
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Pa 
} New York, September 24, 1907. 
tay ‘ dvance sounds of the approaching season are 
First the field to announce a students’ 
Hon Elizabeth K. Patterson, known as an active 
le awake teacher and singer On September 26 
i | ‘ her pup will sing for invited guests at the 
M Patterson has added three of the unique 
| 3 gs of Eleanor-Everest Freer to her song recital reper 
iat tory, as well as songs by MacDowell. In October she gives 
| p tal of importance, with remarks on the songs 
Ass en 
i | n Brou ff, president of the Liberal Arts Society, 
fio t f opening meeting of the sixth season 
/ r 20, reading | new story, Che General Strike 
| | lie has opened a musical bureau at 1416 Broad 
i ngagements for concert, opera and vaude 
P 
} | an ed 
; d Steinberg, often referred to in these columns 
= young inger olf great promise, now writes “Rey.” 
fu name, having been engaged as cantor of the 
Israc Brooklyn torn in Russia in 1880, his 
J teachers were Medwedieff, Davidoff and Chev. de 
iy | le | bee onnected with Russian grand opera 
( e« Square Company, soloist at Temple Beth-El, and 
i imed his important position as cantor 
iE a 
B. Pattou, of the Church Choir Exchange and 
— Mi ) Ea lwenty-third street, announces 
i G \ } rganist, available as substitute Mr 
- | for him as a thoroughly capable musician 
vl y be d on to give satisfaction, and because or 
+ Mr. I knowledge of music (himself a singer) his 
| ints for much 
p> nue 
( terner f the conservatory on West 
k eet, was | during the summer giving 
~ ‘ musica He plans for fortnightly 
yoon d the good work done, especially 
aey ment then be heard 
an Jn A 
( is again at Carnegie Hall, having engaged 
L Hi ummer school at Guilford 
Hohe yo ( eminently successful, and after a good rest he 
af ee duties here with zest No one can hear 
| >4~, the vocal question without belief in him, so 
| x ‘ earn ! he His lecture song recital 
+ \rt Song, from Schubert to the Present Day,” 
= heard often 
Ate a 
i J. Waldo, one of the artist pupils of William 
= ¢ Burritt, w fine recognition of her abilities at 
| 4 ia, N. Y., this summer, where she gave her 
. g recital and sang in concert Ada 
2, ther artist pupil, has gone to Germany far 
— | peratic line 
, 
|= eRe 
re 1 Spence organist and director of the choir of 
' Park Reformed Church, Jersey City, was some time 
} f ilf column eulogy in the Jersey City 
fr é work and list of his compositions 
>» 
eRe, 
: kei \ " ed f ix weeks in the West 
4 panies! t performances im the early 
: | will be heard there again, for 
: ‘ ide a hit He was later heard 
j \ tic ¢ lurmn luly and August; then at two 
. \ y Park. He is solo bass at St. Patrick’s 
ae s ( ( hed 
‘ nee 
> Ve B kilvn, whe year ago was called 
Pa concertmaster of the newly formed sym 
ee 2 hest under Conductor Emanuel, has re 
to Brookly reopening his studio at s1 Seventh 
xe 3 He was much missed in musical circles last win 
rt both as composer and executant 
nRR,R 
\ is planned for December 2 and 9, at Associa 
= Brooklyn, under the auspices of the Allied Arts 





Association, Eugene V. Brewster president, who will man- 
age the production. Alma Webster Powell and Katherine 
Noack Fiqué will sing the roles of Martha and Nancy, 
while Carl Fiqué will conduct. The performances of “The 
Magic Flute” last season by this association were most 
creditable. 

nner 


Madame Ziegler has reopened her studios. 
have normal classes and opera classes, giving 
monthly musicales this season. 

nee 

Marie M. Miller, soprano, who has had much experience 
in church work in Buffalo, has located in New York, and 
any organist looking for a reliable singer can find her at 


235 West 108th 


She will 


regular 


Street. 


nee 


Harry L. Reed and Mrs. Reed, tenor and contralto, re- 
spectively, send friends blue prints of themselves, with a 
string of black bass, caught in the Winooski River, Ver- 
mont, near the Canadian boundary. 





Mme. JAN Kupetik (Nee Countess MARIANNE VON CZAKY 


Szew). 
The beautiful wife of the violinist, who will accompany him this 
season on his American tour. She is the daughter of a prime 
minister of Hungary 


meer 
Father Hartmann, whose oratorio, “Petrus,” was given 
with soloists, chorus, orchestra and organ, at Carnegie 


Hall last spring, is very ill, and his friends are much con- 
the outcome 
nemre 
Helen a vocalist and pianist of considerable 
attainments, pupil of Madame Torpadie, is to be married 
on October 1 to George Thomas Fielding, Jr., at the Bed- 
Park Presbyterian Church, the Bronx. The bride is 
daughter of William T. Hornaday, director of the 
York Zodédlogical Park 
nRre 
Winifred Ruth Walker, 
of the Church of the Divine Paternity, Seventy-sixth street 
ind Central Park West, was married on September 17 to 
Harold B. Mason, at Utica, N. Y. They will live in New 
York 


cerned over 


Hornaday 


ford 
the 
New 


a former member of the choir 


zee 


wanted for the selected chorus choir of the 
Central Baptist Church, 222 West Forty-second street, near 
W A fine opportunity 
for drill in church music and preparation for a solo posi- 


Singers are 


Broadway, k Riesberg, organist 


tion is offered 


9p. m 


Apply at close of service, Sundays, 12 or 


RRR 


Eleanor Everest Freer sends the secretary of the Manu- 
script Society of New York the manuscript of “Sonnets 


Greater New York 





300k 1, eleven songs, and her new 
song, “To a Painter,” the latter printed by the Wa-Wan 
Press. This year the Music Lovers’ Calendar will contain 
a sketch of Wilhelm Middelschulte, the Chicago organist 
and composer, by Mrs. Freer, and the musical supplement 
will be her “My Garden.” “Evening Song,” the “Sonnets” 
mentioned, and “Be True,” arranged as vocal quartet, are 
her latest works. 


from the Portuguese,” 





Max Wertheim's Successful Pupils. 


Max Wertheim, grand opera tenor, concert singer and 
voice specialist, has resumed teaching for the season at his 
studios, 463 Central Park West, and at the Pouch Gallery. 
345 Clinton avenue, Brooklyn. Among Mr. Wertheim’s 
most successful pupils are Lucille Brocker, dramatic so- 
prano; Henry Fienberg, who will sing the leading tenor 
role in “Ii Trovatore” with the Van den Berg Opera Com- 
pany, and Herbert Pollard, an actor formerly with Charles 
Frohman’s companies, who possesses a lyric tenor of good 
quality, soon to be heard with a Broadway musical pro- 
duction. 





Daniel VisansKa's Plans. 

Daniel Visanska has returned to New York from the 
West, where he spent the summer, and has resumed his 
violin teaching. He has arranged to spend two days of 
every week in Philadelphia, where he has a number of 
pupils. Mr, Visanska purposes to devote a good deal of 
his time next winter to recital work in New York, Phila- 
delphia, Boston and other large cities. He will make a 
short tour through South Carolina and Georgia in De 
cember. 





Gustav L. Becker in Three Places. 

Gustav L. Becker has resumed his teaching at Steinway 
Hall, where he gave lessons two days a week during the 
summer. At the Becker residence, 1 West 1ogth street 
a large number of pupils will begin the regular term after 
October 1. As head of the department of music in Has- 
brouck Institute, Jersey City, Mr. Becker will again devote 
some of his time to his duties across the Hudson. Mr. and 
Mrs. Becker passed a pleasant holiday at Sea Cliff, Long 
Island. 





President of Women's Chorus Dead. 
Bielenberg, for some president of the 
Women’s Chorus of the Brooklyn Sangerbund, died on 
Saturday, September 21, at her home, 648 Monroe street, 
Brooklyn. The deceased was the wife of John Bielenberg, 
and was in her fiftieth year. The interment took place 
Tuesday, at Fresh Pond, L. 1. 


Lucy years 





Ganz Due Here October 4. 


Rudolph Ganz will arrive in New York from Europe 
on October 4. He writes to THe Musicat Courter that 
he has added many new piano works to his repertory, 
including compositions of his own. 


Julie Rivé-Hing at Columbus Festival. 

Julie Rivé-King was one of the star attractions at the 
recent Home Coming Festival in Columbus, Ohio. Mad 
ame King played on September 5, and the large audience 
received the pianist with marked favor. 





New Home for Habelmann Operatic School. 
Theodore Habelmann has removed his operatic school 
from 137 West Forty-ninth street to 909 West End avenue, 
between rogth and 105th streets. 





Boston Symphony Soloists. 
Some of the soloists at the ten Boston Symphony con 
certs at Carnegie Hall will be Kreisler, Carrefto, Van 
Rooy, Wendling, etc. Others are to be announced later. 





De Pachmann’s Season. 
The season of De Pachmann begins at Indianapolis on 
October 2. 





The inauguration of the new theater at Vercelli, Italy, 
is planned for this month, with “Il Trovatore” as the 
opening performance. The theater is constructed after 
the antique Politeama Facchinetti, is very spacious, and 
has a seating capacity for 1,500. 
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Frederick E. Bristol’s Summer Class in Germany. 








What was probably the most unique thing of the kind 
ever planned by an American singing master came to a suc- 
cessful conclusion upon the arrival last week of a Ham 


burg-American liner with the group of a dozen young 
American singers, pupils of Frederick E. Bristol, pictured 
herewith. In 1906, Mr. Bristol bore introductions to the 


Ducal Court of Saxe-Coburg Gotha from the Baroness von 
Horst, née Partello, the daughter of the American Consul 
at Berlin, several pupils accompanying him Chis year 
the matter developed somewhat unexpectedly, so that when 
twelve American pupils 
Katharine Bushnell, of New York; 
Susa Carpenter, of Colorado Springs; Helen B. Lowe, of 
Wellesley, Mass; Louise McCleery, of New York; Clarissa 
B. Prescott, of New Orleans; Esther Palmer, of Mt. Vernon, 
N. Y.; Minnie Lee Roberts, of Paducah, Ky.; Florabel Sher 
wood, of New York; Llewellyn B. Cain, of Portland, Me 

Leo Liebermann, of New York; Edward G. Powell, of Bir 


he sailed for Coburg on May 209, 
went along, namely: 


mingham, Ala.; Dora M. Breed, his assistant; Miss Bristol, 
his daughter, and Jennie M. Austin, of the faculty of Miss 
Ely’s school In add 
tion, there were Miss 


Renne Busch, Hofopern 
singer Adolf Bernhardt 
latter robust 
the Ducal 
Coburg 


the tenor 


of Opera im 
Jaron and 
Horst 


fine 
ot 


Baroness 
(the 
pianist, 
the 
torium) ; 


yon 
baroness a 

graduate 
Leipsic Conserva 
Adeline Par 
tello, sister of the baron 
Oberkammerherr 


ess; 
von Vignau, of Grand 
Duchess Maria's entour 


age, and Beatrice, Prin 
zessin von Saxe-Coburg 
Gotha, who is a grand 
daughter of Queen Vic 


toria and of the Czar of 


Russia 

Ihe American pupils 
saw much of the inti 
mate court life, singing 


often for royalty, at the 
Grand Ducal Church, in 


the palace, etc, com 
pletely captivating the 
Europeans, and espe 
cially making a hit with 
the music by American 
composers, so that 
Grand Duke Cyril, a 
most capable pianist, and 
Princess Beatric both 


authorized Mr. Bristol 
to select and send them ! 
a quantity of the best 


music by Americans 
Herr Bernhardt, the heroic tenor, has just finished a ten 


years’ engagement as member of the stock company of 
Coburg, and is now appearing as guest in various theaters 
in Germany. On October 15 he will leave for New York 
for further study with Mr. Bristol. This bald statement 
but hints at the remarkable confidence in Mr. Bristol felt 
by this experienced German operatic tenor. The teacher 
of Germarf to the class was Fraulein Krauss, who twenty 
years ago was engaged in a private school in this city 


hese are snapshots, taken for THe Musica Courter, of scenes from Rimsky-Korsakoff’s opera 





Sertinc or First Act 


Herr Alfred Lorenz, 


of the class in German diction 


the hofkapellmeister, coached several 


Following the completion of the study period, the class 


mad 


ade pilgrimages to Nurnberg, Bayreuth, the Wartburg at 


Eisenach (scene of Wagner's “Tannhauser”); down th 


Rhine from Mayence to Cologne, then to London. Here 
Mr. Bristol left the party, going to visit his son, the artist, 
who lives at St. Ives, Cornwall 

Tue Mustcat Courter has several times during the 


summer printed news of the party, and this supplements 
American I! 
Nice 


such news to date The Continental Herald, 


lustrated Weekly, with editions in Berlin, Cologne, 


Geneva and Munich, makes special mention of the Bristo 
class in the issue of August 17, as follows 

The Grand Duke and Grand Duchess Cyril of Russia were pres 
ent at a most enjoyable sicale given at the "Khe cs as by 
the Baron and Baroness von Horst, Hofgarten Coburg The 
gram was arranged by Frederick | Bristol, of New York The 
singers who took part were Florabel Sherwood, Kat! Bushr 
Leo Lieberman, I BR. Ca and Hofopernsanger bernhardt 


Freperick E. Bartsto.’s Summer CLass 


Madame Bloomfield-Zeisler as a Histrione. 


(From the New York Evening Sun.) 





Mme. Sigmund Zeisler, who to this day is best known 
as Fannie Bloomfield, the pianist, rises to remark that 
Madame Carrefio’s stage reminiscences printed in tl 
column yesterday may have been thought nique but 
she says there are otl dramat f not more 
so. In fact, the North American gives her South Amer 
ican rival queen forty years and a beating when it come 

SCENES FROM THE OPERA “ SADKO.” 
Sadko,” as 


to her immediate past on the mimic stage as opposed to 


the pianistic. platform. No forgotten Grisi and Mario for 








her 
It happened that Madame Bloomfield-Zeisler made het 
hrst appearance on any dramatic stage three years ageu as 
the Bandit Queen in “Revelry in Graustark,” a burlesque 
in three acts of George Barr McCutcheon’s “Beverly of 
Graustark Both Mr. and Mrs. Zeisler were cast for 
the play, the husband appearing as the Bandit King \ 
writer who was present in critical and not press agént’s 
capacity, Walter Rice, has declared ihere wa 1 sce 
in the royal flat, presided over by Mrs. Zeisler in a tit 
crown worn somewhat on one side of her red-wigged 
head, that lingers in the memory of the ‘Little Room’ and 
its invited guests, where the entertainment was given 
the sort of thing that one wakes up in the night and 
chuckles over There was a dinner afterward by the au 
thor, at which stunts were done, poems recited and songs 
sung that fittingly capped four weeks of us f 
hearsals Lhey were s mplete witl that Mr 
Zeisler has been cager for histrionic experiences ever sit 
Why not, when she « ts Paul Linda 1 Sudet 
n and George Bernard Shaw amor her deat 
friends | learned \ admire John Warre 
that for yea he |f irned 1 ty resp vd 
wit ar lox 
ul In I I 
What i treat it W 
tf ti < tters 
< | p shy] Sh 
( very x 
Ss) \ aml sy \ lef 
lo« lampior ! 
ri r lt gh 
eyvret that ' 
i ti wa p 
n the making i 
pher 
It uid that ny 
Vinite had it 
he experience f *} 
c board playn 
Dapht Willia 
Schwenck Guilber 
Pygma ind Gala 
i before B K 
1 Play Cl Chi 
i¢ her 1 “W < 
women, M i lan Ze 
a nd that the 
illed Little Roon i 
L hicage wa ation ! 
men md Ww 1 \ 
tke a live , 
practice 1 tl 
juite w t I i 
im other | 
Book ind «€6OP ( 
the lite nd I 
matic te ] 
which are 1 | 
; | by } ' 
! i mark t! 
f P sctivit 
She is a member of | Chicago Woma Club, ¢ vt 
Woman's Aid, North Sid Art, Amateur M se, 
Woman's, and Sacramento Saturday clu ul ] 
nvited to be onorat member { “nearly every feminine 
rganization in Ar ca 
Since a ert i t rie ‘ t \ 
Fannie Bloomfield ha ect ompelled t ‘ ‘ Ww 
the powerful lens f the hort-sighted They 
aay ee A Pe — 


given at the Imperial Opera of St. P 





Tuirp Act 


SETTING OF 
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NEWS OF MUSICIANS FROM NEAR AND FAR. 











ng, of New Haven, has been engaged by Ar- 
the bandmaster, as vocalist for his coming 
ung singer was engaged at first hearing by 
yr, who seemed completely captured by the fresh- 
bea of voice and the manner of the young 
| 
Nuola has had her vaudeville sketch exhibited 
before the manager It was a great “go” and 
app il of the large audience from first to last 
iting and melodious play. It is the story of a 
n, a bandit prince and a mountain brigand, with 
‘ iguage, music and costuming. It is strung 
most bewitching Italian folk songs and airs, sung 
by prano, tenor, baritone and a mandolin 
19 accompany song, story and dance Nuola 
nd costumes beautifully The waltz song 
{ little act was written by Arditi on his 
hirthday and given to the author-vocalist in 
eRe 
mes eligible to the department of musi 
in addstion to other achievements. Not only 
e had been prevailed upon to instruct a lim 
f tudents, but because of the high plane 
n which she approaches the work. Her aim 
the possibilities of each individual pupil, 
irt tl! benefit he has herself received from 
renowned masters To this aim the musician 
f educative perception—practical, far 


is for the pupil, and on the road toward the 
ert work will continue as before, as this 
favorite in all directions. . Popularity in 

Y 1 to t season by engagements before 
Music Teachers’ Association, and at the 
\ Mu Festival Birdice Blye is a 
t, Joseffy, Rudorff, Von Bulow and Rubin 
ter she was perhaps the one American 


edicted for her the fortunate careet she 





| an Ae 
of the Sothern-Marlowe company 
ke by vocal teachers in neglecting 
t] peaking voice as a basis for beauty 
the singing voice. <A singer with a speak 
ickdaw w isked why her teacher did 
t He wv to teach me singin’, and not 
replied This is a great mistake 
rly expressed. The same identical princi 
t f speaking and of singing voic 
! vf with a vocal teaching that 
like a jackdaw. Miss Marlowe has 
| ice, trained in song by the same 
M Sanford. So has Maude Adams 
zRe 
to tl credit of school music that high 
being invited to unite with such work as 
Festiva Under the direction of their 
1 lilton and Miss Merrill, the 
B r and Portland will this year pet 
fe os ning part of r regular Maine 
ft M lestival, a volume of size, 1s 
ry, executive ul artistic values 
the istory even ft our most am 
holly a pr t of the genius 
por vi i] mucl ot the suc 
p ! \ feature that relieves 
rdinary plane } rtistic detail 
C} Lapt,t t are trewn 
PI ge rtists, 1 t 
‘ Calve rlone 
f r P ‘ f other art 
fheia rench artists, and a repro 
itographed picture presented to 
yy the composer of “Samson and Dalila” 
\ me will be cherished as a 
be duplicated 
. an ed 
f M. H. Andrews, in Bangor, and that 
Portland, are festival headquarter 
ese Fe 
Chic il Clul fine reanization, a 
full of talent Frederick Stock with 
rchestra, Herbert Witherspoon, Rider 
vencer, Edward Johnson, Bruno Steindel, 
Orville Barker recently sang and played 
Che high school also took part, to the 
fe Harman, supervisor of music in the 
Grithth 1s conductor of the society 
neReR,e 
ntralto, has returned from the West, 
many press encomiums as to her charm 


She gave two recitals in La Crosse, 
before large audiences, chiefly society people, who 
Peoria, Ill., also, she sang 
for the Proctor Fund. Her address for the 
winter is 618 West 135th street, New York City. 
nne 
The Master School of Music in 
30n with bright promise for the year 


and ability as a singer. 
Wis., 
showed their admiration. In 


Endowment 


3rooklyn opens its sea- 

The working of this 
chool is well worth looking into by students or relatives 
has many 
It has, for 
yne thing, a system by which each master teacher is a spe- 


f students seeking a musical education. It 


jualities not always to be found in such cases 
‘ialist in his or her line. For another, it has a conscience. 
David Bispham is among the musicians who are deeply 
He 
his confidence in them last season by giving a benefit con- 
‘ert in behalf of the school 
ip by giving a “talk” there early in the season, probably in 
November ee ¥ 


interested in the success of these qualities showed 


This year he will follow this 


Catherine Sherwood Montani, Singer and Teacher. 
Montani, who recently returned 
located in 


Catherine Sherwood 


from a European tour, is now permanently 
Philadelphia, where she will teach in addition to filling 
concert Before going abroad, Madame 


her engagements 


Montani achieved a reputation in concert and oratorio, and 





SuHerRwoop MoONTANI 


CATHERINE 


the Sav age 


veared with success in leading roles, in 


donna with English Opera Com 


She has ap 


is a prima 


pany 


} 


cluding Micaela in “Carmen,” Elsa in “Lohengrin,” Venus 


in “Tannhauser,” and Lola in “Cavalleria Rusticana.” 
While abroad Madame Montani studied with Clara 
Bretschneider, of Rome, an exponent of the Garcia method, 
and she continued her studies under Antonio Cotogni 
teacher of the De Reszkés, and now professor in the 
Royal Academy of Saint Cecilia. Madame Montani re 
ceived inducements from Cotogni to remain in Italy and 
enter tl grand opera field, but she preferred to come 


back to America, as she wished to devote herself to con 


cert work and teaching, exclusively 
Madame Montani is the daughter of the Hon. T. A 
Sherwood, for many years Judge of the Supreme Court 


of Missouri 
This 


plimentary 


singer's book of press notices includes some com- 


reviews of a recent recital in St. Louis and 


many tributes to her operatic appearances 


Roosa to Resume Teaching on September 30. 
John King New 
York and at his studio in Carnegie 
Hall on Mr Roosa the 
summer navigating the inland waters of New York State 
n his motor boat Myno 


Roosa, the violinist. has returned to 


will restime teaching 


Monday, September 30 spent 


F. Wight Neumann Home. 
Neumann, the Chicago musical manager, 


New 


Fr. Wight 


has been in Europe, left 


who 
York for Chicago last Sat 
urday 


UNIVERSITY ORCHESTRA'S FIRST CONCERT. 
Beaxerey, Cal., September 16, 1907- 
The musical season here opened auspiciously with the 
first concert of the University Orchestra in the Greek 
Theater the afternoon of August 29. The program was 


this : 

Day ele Lgm an ALD «ter yd ee Saaen ea . Gluck 
BOONE TE io ass kde dndendcdduasekecent seas asians Haydn 
Baca Ser Wes | ci cidskdndicsc ccbwieon Soave atts Tschaikowsky 
aE Tonks BREE CR osins Sade b xo ces be Tee hex Hak Brahms 


This concert proved a brilliant beginning of the season 
of 1907-'08. Regarding the excellence of this program and 
the brilliancy of Conductor Wolle, only words of praise 
were heard. 

Ashton Stevens, the special representative of the San 
Francisco Examiner, reviewed the event at great length 
and the * warmest 
Following are excerpts from his fine critique: 


and bestowed upon orchestra leader 


tributes 
Dr. Wolle had made the program so joyous that it could be ab 
most 


don’t 


sorbed without pain by the most casual citizen or by the 


innocent critic. It was really a day for converts. I 
believe 


The 
and 


music 


there was a single Grove’s Dictionary on the premises. 


was the known as 
Weil's included 
barely a paragraph of analysis, the rest of his always delightful and 
authoritative essay in the program being devoted to Haydn's place 


symphony one popularly Haydn’s second, 


Oscar “Commentary cn the Symphony” 


and development as a symphonist. It is hear these old 
melodic, self-colored symphonies. It was good to hear Dr. Wolle 
play one yesterday with such sympathetic reserve, with all the quict 
ness of real joy. Tschaikowsky'’s Serenade (for strings) was new to 
is in the nature of a Now, 
is a fellow that master 


good to 


most of us. It four-movement suite. 


Tschaikowsky revels in color. He is past 


of the brass choirs and the percussion hardware. In one of his sym 
phonies Tschaikowsky has painted very death itself. So it 
The 


metal he 


was the 
more curious to hear him on the strings. 
jugglery. Without an gave 
verberation of it, the depth, the And in the 
movement he was playing you a waltz, as light as musical comedy, 
George M 
for it could be written the other way, 
And the 


romantic 


opening phrase was 


pure ounce of you the re 


sobriety very next 


as light as a popular song. I suggest it to my friend 
Cohan for his very next score 
you know, and made eligible to anybody's whistle next 
(Elegy), is in the 


would not harm the reputation of Boudoir Tosti 


movement main a perfect song that 
Lut the treatment 
of these straightaway melodies, the passing of them along from violin 
to viola to cello, the net of ever-changing harmonies in which they 
that I'schaikowsky 


is where F 
was a lord of language. Brahms’ Hungarian 


are so adroitly enmeshed 
as Wilde 


played with such liveliness that one 


to the 


comes in, 4 
lord of music 


cances were woman stood and 


shouted “bravo!” greatly amusement and amazement of the 


bandsmen. 


Examinations at National Conservatory. 

The twenty-third annual entrance examinations of the 
National Conservatory of Music of America, 47 West 
Twenty-fifth street, New York City, will be held as fol 
lows: Piano and organ, Monday, September 30, from 3 
to 5 p. m.; violin, viola, cello, contrabass, harp and other 
orchestral instruments, Monday, September 30, from 10 
to 12 m.; singing, Wednesday, October 2, from 3 to 5 
p. m. The examination in all branches for all applicants 
for evening instruction will be 
October 3, from 8 tee p. m. 
Octobér 5, from 10 to 12 m. 
Wassily Safonoff, Adele Margulies, Leopold Lichtenberg, 
Schulz, Eugene Dufriche, S. 
Riesenfeld, Henry T. Finck, and others. 


formation address the secretary. 


held Thursday 
Children’s day, Saturday, 


evening, 
The artistic faculty includes 


Leo Camillo Engel, Hugo 


For further in 





A Musical Wedding in Holyoke, Mass. 

Frank Ullrick, basso, for five years a pupil of Arthur 
de Guichard, was married in Holyoke, Mass., Wednesday 
Elsie that 
Guichard played the Mendelssohn “Wedding March” and 


September 18, to Lederer, of city. Dr. de 
other nuptial music, and four De Guichard singers added 
the The quarte 


Soder 


greatly to the musical part of 
“Faithful and True,” 


seTvice 
from “Lohengrin,” and 
man's “Wedding March.” The soloists, Stefano 
Allen Schofield, 


especially engaged, and their numbers 


sang 
Pettine 
tenor, and Edgar basso 


cantante, were 


secured’ for both 
artists several return engagements, including a joint recital 
Mr. Schofield 
operatic selections, all 
Mr. Ullrick, 


groom, resides near Providence, R. I 


WANTED 


in Holyoke in the near future 
Schubert Pettine 


appropriate to the festive occasion 


sang some 


songs and some 


the bride 





POSITION WANTED—Absolutely competent, routined 
and experienced chorus, choir or orchestral conductor 
and teacher, also composer, Royal Conservatory gradu- 
ate, is at liberty; would not object to smaller city; 

would also accept position with opera company. Address 

all communications, with details “COMPETENT,” 


care Musica Courter. 

TO RENT—Hall (48x52) to rent to musical or scientific 
societies, Tuesday, Wednesday and Saturday evenings 
Apply to C. H. Kiessig, Chemists’ Club, 108 West Fifty- 
fifth street, New York City 


given, 





TO SUBLET—Exceptionally large, attractive Carnegie 
studio to sublet part time (about 30 feet square by 19 
feet high), artistically furnished; Steinway grand; north 
light; perfectly ventilated: telephone. Also two smaller 
studios. Give references and requirements when first 
writing. Bet Canto, care of Tae Musicat Courter. 
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Musical Outlook in Syracus 
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Scranton, Syracuse loses a valued performer and an esteemed friend en ng ¢ . wit Te Bete. ead ae eS M Ma I " \ \ bre Sig | . 1s Ala 
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and teacher are glad to welcome him back to his home and labors. ¢<hing records t ret if Calif went e Irriga 
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ber of the Berlin Philharmonic and Bayreuth Orchestras and for music in our public schools and as leader of t ; Rye snipy Brens, he ut Sac t I ‘ 2 ' ‘ . 
four years solo ‘cellist in the Stadt Orchestra at Zurich, he comes Methodist Chure Dusion lle vacation be bad erected’ a & work by t s and ' - =e . P 
to this country with wide experience and gh regard Mr. Olmsted er Cottiae ot Indien ( Bins: te Bene Wena Cod ot aie Vice-President Fairbanks ie fet -m the « . ‘ 
is a Leschetizky pupil and has achieved notice as an excellent pianist the fashionable resort of Morrison, which Tohn Brisben Walk was t au nist. and P on 4 
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Marks spent the month of August in this city with their family M R b ( a is 


While in Syracuse last year Mr. Marks composed his “Victory Di The Musical News of Savannah, Ga. rhe work of bot ts and « vas © , 


































































\ ime and this vear he had the pleasure f hearing the work well Savannau, Ga, September 20, 10 Me . . ‘ 
} ther M Gadsk M { xt 
given at several of the large summer cducational centers Anothe Indic; ns ere for a activity 4 se aes. ‘ i \ g 
" I he rat < " 
work for chorus and soloists was started during Mr. Marks st = Seasun I ! ‘ ‘ : . 
stay here. Many teachers who have been away for a rest are returning, it ala on ; : an . ¥ 
. 1 ! It that F 
As the president of the International Art Society, Mrs. Marks vigorated and ready for work 
was able to do some missionary work for her organization in and Mrs. W A. Bishop, organist at First Presbyteri Chur has . 
: ’ I t Lal F 
about Syracuse and the result of her labors has been that already just returned from Cincinnati I her bsence May I F filled , : _- 
a number of local musicians are heart and soul in favor of the er place very acceptably i ) , 
bila r ect t 
movement and are doing much to advance the cause f this society Mrs. Tohn } All, s rano of the Lutheran ( re f the Au : 
As an organization which ‘as as its object the raising of the pr sion, returned a short ti Ag Alberta de Four acted a bst , e> ; 
; nt Mose | ‘St J 
fessional and amateur musician and reader to a position on a par tute in her absence in a most satisfactory manner ‘ 
with practitioners in tt ther professions, the International Art Professor Wiegand returned last week fro Lake Toxawa \ ; apes . . ' ‘ : 
Society deserves the hearty support of all, whether actively engaged berta Heitmann filled his place as organist in the Independent 
: . . . I : at I M ! 4 t 
in the art or not Any opportunity to create a higher regard for Presbyterian Church during his absence and did acceptable work 
‘ Resigns , , The | will be M I 
their efforts and for the ennobling of the whole aspect of music Emma Coburn, organist at the First Baptist Ch bh, wi eturn P : , 
should be welcome to mu ns ] International Art Society next week Tohn Rebarer has bee acting as he " y . 
: 4 ‘ ' h t he g s { Leg “ 
furnishes this opportunity e Syracuse representative of Ti There will be one or two changes ir cal stud addres I 
ote ‘ ; g Feast fror Hiaw ( y " 
Musicat ( aiek will gladly furnis ' information desired re Clavier Piano School, at Perry street, West, w ; et ‘ . 5 
‘ ’ 18 { " t i bse rit “ " 
garding this movement Bull street, where it will have the sna 1s sarters needed f 
In letters from Paris, Mrs. Hamilton S. White sends the news large class Nellie Harty and John Rebarer, the rincipa 1 a “ 
: ' i} a the < ‘ . ‘ el { 
to friends of the Syracuse Symphor Mme. Homer made a great success of this school, and are turnit « t ex t ‘ 
: é a aes ; ming fest I ft I 
has been engaged as one of nphony series work The school will open October 1 
, “ ( us beer wag ‘ 
and that Bonci will be enwaged if warrant In Mrs. W. Harry Teasdale will move vocal stud f 8 | 
ee ee j , Graham M . t ‘ ' 
regard to this last if the present is not too early to remind Oglethorpe avenue, East, to 22 Libert } ‘ p te the I ; 
' local music lovers that attive support is all that is needed to make Soto ‘ - ‘ 
i . ; : . pager It as be 
i our Symphony concerts highly successful. Last year the support Miss Ashley’s piano studio will rema it 210 Bolton street. Fast he 
H . . o . . er . 
| was good, but this year, with higher priced soloists and an enlarged Mrs. J. J. Gaudry, vocal studio, at <16 Bolton. East: Em: Coburt 
j J+ J » ast; " i ‘ , % 4 
rchestra, much more money will be needed piano and coaching, at 102 ylor street, East: Frank F. Rebarer 
q * tt ‘ is . - 
Helen Vance Kellog, a Boston soprano, spent severa ronths of vocal studi at 324 Harris, East; John Wiegand ia at 24 Har 
j her summer vacation in this city Miss Ke g will return later ris street, West; Laura Melrtens t at ( West Portland, Ore 
i ’ P ° 
{ in the year and give a ng recital at Assembly Ha Mme. Mehrtens is booked for a r ber f « ‘ ne ; 
j ter ‘ ; “ v : 
f Fe xick V. Bruns with Mrs. Sheridan, the w knowr tralt fA ta af 
—_ . - Gail Harw 1, wi us t tudying gan with M R ' , 
f Atlanta, during t mer, will ret de ie aN ol 
Denver. October 
1 ‘ ( 
Ans lair } been at t bet — 
Denver. Col Detain 9 - e Ha 6 s : € y I «e for «e " . , oO ‘ a ’ , , 
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“i : Frank ft Rebarer wi t teaching te < : a " tol 
his serics will present Calv Re«<si Ahwott nd Carret , : : 3 
° pen with a large « As al le anticinate . 
Tlie members of the Ap t ¢ at last aroused themselves , nies ‘ . a . M Ww , t 
. tudio recitals during the sea by advanced 
and ffering a « ‘ ff ert at w t only t t . 7 5 : . 
2 Ihe friends of Mrs. W. Harry Teasdale mux nterested ' ‘ 
wn eg lw k will t j } ‘ ‘ g artists also Char . 0 ai 
the forth ing pul at i er “Self He \ 
W. Clark, Edward Johr ) Bispham and t contralt & f \ Ps 
Students Tone Relat Intonati S« ent t 
lancet Spence \ e ¢ t as the r manager one oon . 
: " al educators of the Nort nd West hav PF ee AEN - 
f their own number, |. H. K Martine ' : J : ® j Ma P 
ar were impressed wit it . ef * . . — 
The Tuesday Musical Club will give four concerts, at which they . : . hei . we tot 
: ‘ , are making it too casy.” 
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are Maud Powell, the Kellogg-Haines Singing Party and the . , , 
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The Symphony Orchestra will give ix concerts rt their « 
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ee : Indianapolis. Seattle. 
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THE MUSICAL COURIER 








the direction of James Hamilton Howe, with eight concerts, 


new symphony orchestra society which is being organized 


a number of Seattle women. The director of the new 
Mr. Kegrize received his musical 


and Philadelphia, 


season by 


ganization is 


Michael Kegrize 


on in Berlin and Leipsic comes from 


directed the Germania Orchestra. 
om be in the field of music. 


it was the tide flats; last year, real estate in general; 


Seattle’s bo this year will certainly 





lwo years age 
ur, music—evolution! 
The concert season was opened last Thursday by the two new 
urtment directors of the Columbia College of Music. The artists 
Moritz Rosen, violinist, who comes from Warsaw, and 
I s Dimond, piano, from New York. Frederic F. Beale played the 
paniments 
Most of the local teachers have returnd to their studios and the 
well, they are coming Davip Scueerz Craic. 
New Orleans. 
New Or.Leans September 20, 1907 
The Philharmonic Society of New Orle ans is now in its second 
proudly announces its attractions for the coming season 
( und Charles W. Clark will appear here jointly in early 
ver; Kreisler will be the second attraction in middle January; 
brich will be the attraction for the third concert, March 16 
iccessful has been the work of the ciety that a fourth con 
will be given this season, and although no official announcement 
t is iderstood that the New York Symphony 
t selecte 
I will sing he i November It is rumored 
I h nd Kubelik will be hea Ja 
Dunk ha t « ifter a iwo months’ stay in 

f Kr t Kennedy |} ust published one of his songs which 

bee much admired in manuscript 

Marguerite Samuel returns from Cobourg on October 2 

Maye A suc f teacher, is expected here at the end 

f t 1 Ma turns from Paris, whither she has 

r q o further | studies with Bauer 
W ( tei whic is been abroad for the past two months 
th Ba 1as tur ! 
I f mer rima nt f cal opera, will give a 
t ical during the coming season While the 
t f er i the charming soprano will also be 
t t who made so favorable an im 
f \ t im a tion to chamber concerts which 
being d 
{ j ére i f Orgeni, ha located here after stay 
Mex City LARRY Lors 
Birdice Blye’s Southern Tributes. 
| Birdice 
The following press tributes tell more about Birdice 
é 1 the South the past summer: 

O t t appreciative audiences that has ever 
1 Montgome theater turned out last night to the 
rt of the first annual musical festival The house was 

| havin sudience composed of the most 
tured peor f the city. All the devotees of the 
1 ' and it yyment of the entertainment 
by frequent outburst of applause Madame Blye 
with t sudience last night She plays with 
r 1 irkable techni und is an artist that 
whereve has played journal, Montgomery, 
| ’ ‘ faultless and she played with wen 
he au“ my irtist and won a dis 
‘ Mont y Advertiser, June 13, 19 
‘ terday ftert was in tl nature of a plano 
vy Madar Birdic I and it ¥ ved to be one of the 
features of the musical festiva Madame Blye is a fin 
rank wit the most noted artists of America 
with a fault technic Tle recital yesterday was 
f t brilliat Tt progran isted of elev 
nted by ‘“ ral encores Montgon Advertiser, 
Mees to Succeed Wallace Goodrich. 
noment of going to press THe Musicat Courier 
the report that after the close of the Worcester 

\ Festival next week e choral director, Wallace 

(ys t will retire and be ucceeded by Arthur Mees 

f New York Dr. Mees is favorably known to the Amer 
n musical world through his having been assistant con 
in this city to Theodore Thomas, assistant con 
luctor of the Chicago Orchestra, choral director of the 
( innati Festival, and leader of the Mendelssohn Glee 
( New York, and the Albany Choral Society At 
W ester Dr. Mees will be very much the right man in 
I ght place 


The Teatro Commonale, of Cagli, Italy, will reopen 

tly under the direction of Maestro Mezio Agostini 
Otello” is to inaugurate the new season, which begins 

ler promising auspices, as the municipality has placed 
he sum of 10,000 lire ($2,000) at the disposal of Im 
if sario Felici 


nstruction of a concert hall at the Vatican 
Its area is 350 square metres, while 


new 
t been finished 
is rso square metres. Classic and sacred concerts 


stage 
under the direction of Maestro Don Perosi will be given 


every autumn in this magnificent concert room, and the 


Pope has promised to honor the concerts with his presence. 














# GASPARO DA SALO, Inventor of the Violin. ~ 


BY ARTHUR M. 





ABELL. 








It has always been a much mooted question whether 
the inventor of the violin was Gasparo da Salo or that 
other Gaspar, called Duiffopruggcar. That da Salo made 
violins there is not the shade of a doubt, for several 
unquestionably genuine instruments of his are still in ex- 
istence, but of Duiffopruggcear’s violins, if he really made 
any, not a single one has come down to our times. There 
are plenty of violins bearing his name on the labels, hav- 
ing a very antiquated appearance, but they are all spurious. 
Still, there is no lack of documentary evidence that such 
a luthier lived and wrought at Lyons, from 1553 to 1570, 
he attained considerable celebrity as a maker of 
lutes, violas, violas de gamba, etc. Certain writers, notably 
Rochefort and Niederheitmann, claim that it was he 
invented the violin, and Rochefort, in an article 
written in 1812, gives a minute description of the in- 
struments, which were richly inlaid and ornamented 
the backs paintings of madonnas, saints and 
coats-of-arms, and bearing Latin inscriptions on the sides 


where 


who 


on with 


Bust or Gasparo DA SALOo. 


The first violin maker whose instruments have an authentic ex 


istence. 


He also gives a romantic account of Duiffopruggcar’s life, 
saying that he was born in the Tyrol in 1469, that he es- 
tablished himself as a luthier in Bologna, and that in the 
year 1515 he was summoned to Paris by King Francis | 
and appointed “Royal Instrument Maker” to his court; 
that he was a friend of Leonardo da Vinci, in whose com- 
pany journeyed to Paris, and who painted the backs 
of some of his violins 
Soon after Rochefort’s 
able discovery was made! Six of the Duiffopruggcear vio- 
lins described by him were brought out from their long 
forgotten hiding places, and they were real violins, not 
violas, with all the characteristic marks of Duiffopruggcar’s 
workmanship, as we know it from his other instruments, 
and bearing the inscriptions and paintings mentioned by 
Rochefort. One of the paintings was identified by con- 
noisseurs as the work of Leonardo da Vinci, and the dis- 
covery was looked upon as of the greatest importance. 
Niederheitmann, in his brochure, “Cremona,” which ap- 
peared many years later, declared them to be genuine 
Duiffopruggcear’s violins. Indeed, they were very aged in 
were dated 1515 to 1518, and they tallied 
minutely with Rochefort’s description—all too minutely in 
fact, and it was this circumstance that finally led to a 
discovery of the fraud—for fraud it proved to be—per- 
petrated by French violin makers. The instruments were 
probably made by that skillful imitator Vuillaume, after 
the appearance of the Rochefort description, i. e., after 
1812. Anyhow, it is now known that they are not au- 
thentic. To Henri Coutagne is due the credit of bringing 
these facts to light; he also, in 1893, discovered authentic 
documents on Duiffopruggcar in old Lyens archives, which 
prove that Duiffopruggcar was a German, born in Bavaria 


he 


story became known a remark- 


appearance, 


in 1514. His real name was Tieffenbrucker. He never 
was in Italy and never had anything to do with Francis I 
or Leonardo da Vinci. 

In the Bibliotheque Nationale, at Paris, there is a por- 
trait of Duiffopruggcar, made by Pierre Woliriot in 1562. 
which shows a middle aged man, with a long flowing 
beard, sitting, as it appears, literally up to his waist in 
string instruments. Among these are two violins, and 
this is the most conclusive evidence we have that Duiffo- 
pruggcar made violins. At this time (1562), however, 
Gasparo da Salo was also making violins, so there is no 
proof that Duiffopruggcar anticipated him. 

At any rate, then, Da Salo, to all practical intents and 
purposes, was the inventor of the violin, for he was the 
first maker whose instruments have an authentic exist- 
ence today, and upon the foundation he laid was erected 
the great structure that was finished with the work of the 
Cremonese masters 150 years later. The two Gaspars 
might have attained the same end, each working inde- 
pendently. No doubt many a luthier of the sixteenth cen- 
tury experimented extensively, for the need of a new and 
smaller stringed instrument, that could carry the soprano 
part in instrumental ensemble music, must have been keen- 
ly felt. They had strings to represent the alto, tenor and 
bass voices, but the soprano, the most important of all, 
was lacking, and the part was generaily played by the 
cornet, which was quite foreign in tone character to the 
members of the viol family. So, with the advent of the 
violin a new era in music was made possible 

The world was slow, however, in coming into the knowl- 
edge of what this invention of Da Salo’s really portended 
It was more than 100 years after the first violin was 
fashioned that, in Corelli, a violin player arose worthy 
of the instrument, and Da Salo had been in his grave 
nearly two centuries before the full possibilities of the 
violin, as a solo instrument, were realized, with the advent 
of Paganini. Neither of these artists played a Da Salo 
violin. Ole Bull was the only celebrated virtuoso who 
played one of his violins; he preferred it to all others. 
This instrument is now in Bergen, Norway, Ole Bull's 
birthplace. Its fingerboard is inlaid with mother-of-pearl 
and in place of the scroll there is an exquisitely fashioned 
angel’s head, said to be the work of Benvenuto Cellini. 

Gasparo da Salo’s real name was Bertolotti; he took 
his nom de guerre from the town of Salo, where he was 
born in 1524. His father, according to some, was an in- 
strument maker; according to others, a painter. Curiously 
enough, the little street in which his house stood was 
called Contrada Violinorum. It between the two 
streets that today are named Via Gasparo da Salo and 
Via Garibaldi. Gasparo early moved to Brescia, the cradle 
of the Italian school of violin making. Here he came in 
touch with such,luthiers as Zanetto, Virchi and Monte 
chiari, from whom he learned much. His work covered 
a period of half a century—from 1560 to 1609. Unfor 
tunately, it is impossible to determine the exact age of 
any of his violins, as he never dated his labels. He made 
mostly bass viols and violas, as the demand for violins 
was at that time very slight. Francesco Pasini, a resi 
dent of Salo, has a collection of his violins, violas and 
basses. There are probably less than a dozen violins of 
his make in existence. 

Da Salo died on April 14, 1609, at Brescia, where he 
lies buried in the old church San Giuseppe, beside the 
distinguished organ builder and composer Constanzo 
Antignati. In spite of his great invention he was soon 
forgotten by posterity. The greatly superior violins of 
his illustrious successors, Amati, Stradivarius and Guar- 
nerius, so put Da Salo’s work in the shade that there 
was no demand for his instruments, and not till Ole Bull 
gave preference to the Da Salo already mentioned—a vio- 
lin, by the way, that was made for Cardinal Aldobrandini, 
who later became Pope Clement VIII—did they again 
come into vogue. Da Salo was the teacher of Paolo 
Maggini, whose violins are still in use by great artists. 
Henri Marteau possesses a magnificent specimen, which 
he plays almost exclusively, and Edmund Singer, of Stutt- 
gart, also has a very fine one. 

Monteverde was the first composer of whom we have 
record to write music for the violin. The score of his 
opera, “Orfeo,” performed at Mantua in 1607, calls among 
other string instruments for two “violin piccoli,” this 
being the first time the word “violin” was ever printed, 
so far as we know. 

In his native town, a marble bust of Gasparo da Salo, 
by the young Italian sculptor Zanelli, has recently been un- 
veiled. It stands in the stairway of the City Hall, and 
is a beautiful piece of work. A reproduction is herewith 
given. The world of music owes an incalculable debt of 
gratitude to this man, who fashioned the first violin three 
and a half centuries ago. 


was 
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THE MINNEAPOLIS SYMPHONY ORCHESTRA. 








MInwneaPouts, September 21, 1607 
The Minneapolis Symphony Orchestta, Emil Oberhoffer 
conductor, will open its fifth season of éoncerts Friday 
evening, November 1, Auditorium. The 
is marked by two important features 


in the Minneapolis 
season just opening 
The first, which is on the business side of the administta 
tion of the orchestra’s affairs, is the incotporation of the 
otchestra assotiation, the membership of the ¢orpofation 
comprising the men and women who are subs¢ribets to its 
Guaratity fund. The second, which is of equal imiportarce 
trom ah artisti¢ viewpoint, is the issuance of a prospectus 
antiouncing the most the 
strongest list of assisting artists in the history of the or 


ambitious musical plans and 


ganization. Since its inception the policy of the orchestra 
has been ore of certain, logical progress, and the outlook 
for the coming year assures the continuance of this policy 

The liberality of Minneapolis ¢itizens in subseribing an 
atinual guatanty futid of $360,000 has enabled Mr. Ober 
hoffet to secure excellent material for the personnel of the 





The 
organization now numbers sixty-five musicians, and there 
America that 


orchestra, and to strengthen it from year to year 


is hardly a famous orchestra in Europe or 
has not contributed one or more members 
The conductor, Emil Oberhoffer, is a pioneer of orches 
Northwest 
duc 


The building up of the or 
to 


tral music in the 


has been no less his magnetic enthusiasm 


chestra 
its musical excellence to his 
cultured of 
dividuality upon the players who sit under his baton. 


and tireless industry than has 
his in 
He 
has the rare ability to inspire musicians and music lovers 
alike 

There will be a series of fortnightly Friday evening con 
certs throughout the At the of 
symphony programs will be given, though the orchestra 


musicianship and power impressing 


season majority these 
will be occasionally assisted by the Philharmonic Club, a 


mixed chorus of over 300 selected voices, in the presenta 


tion of some great choral work. This season Wagner's 
“The Flying Dutchman” will be given complete in concert 
form, and Berlioz’s “Damnation of Faust” will also be 


giveti. The fitial concert of the season will be devoted to 
Seethoven, the Philharmonic Club singing the choral parts 
of the Ninth Symphony chief number of 


the 


which will be the 
program 


A Wagner concert is giveri every season by the orches 


tra, the pictute herewith shown having been taken at the 


close of the Wagner coricert last season, when Alois 


Burgstaller, the great Wagrictian tenor, was the assisting 


artist 

Among the artists who will appear at the symphony con 
certs as soloists are Paderewski, Teresa Carrefio, Eleanore 
le Cisneros, Maud Powell, Jean Gerady, Charlotte Ma 
conda and Albert Gregorowich Janpolski The soloists 
for “The Flying Dutchman” are Corinne Rider-Kelsey 


Janet Spencer, Edward Johnson, Charles W. Clark and 


Herbert Witherspoon; for “The Damnation of Faust,” 
Sibyl Sammuis, Nicholas Douty and William Harper; for 
the Ninth Symphony, Evta Kileski, Christine Miller, Reed 


Miller and Julian Walker 


MINNEAPOLIS SYMPHONY ORCHESTRA 


That the programs for the Minneapolis concerts this 
winter are wide in scope and contain many musical novel 
ties in addition to an imposing list of standard work 
shown by the following list of compositions to be per 
formed or under consideration for production 
"Overture, Egmont Reeth 
*Symphony (Eroica), N Beethove 
"Symphony (Choral), N Reeth 
*Dramatic Legend, The Da stior i} Fhe , 
*Overture Carneval Roma te 
*Lowe Scene from Rome 17 He 
*Suite Arlesienne N Bizet 


*Symphony No. 4, in I 





Rhapsody, Espana 

"Overture, Euterp< 

*Tone Poem, The Mystic Trumpets Catone 
Scherzo Capriccioso ft " 
*Overtare, In der Natur D A 
*Sigurd Jorsalfar (three numbers) , 
*Concerto for "Cello la 
*Suite, Nouma t ale 
*Suite, Lalla Rookh Krocae: 
*Overture, Ruy Bilas Mendelssot 


Scotch Symphony 














*Symphonic Poem, Lanc 
“Overture, Phedre 
Overture, Magic Flute 
*Symphony in G nr 
*Over May Nig 
*Symphonic Suite Sel ‘ 
"Caprice Espagn 
*Suite from Pelieas 
*Symphonic Poew >w at 
"Overture BRartere I 
*Serenade for Wir Is 
Tote Poem, Don Jua 
Tohe Poem, Death a 
Sy honey N 4 
e) 
I 
. 
Ope e Flying ) 
hLxcer 
Siegf i's Rhi j 
W aldwelbx 
*Siegtric i 
Siegfried Idy! 
Good |} lay S f 
Vorspiel and Tranafig 
*Bacchanale fr Tannh 
Though n nnoun 
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Ida Klein Fraemcke Dead. 
died on August 30 in Dresden, Ger 
ore for special 
ago a shock 
mtinued her 
i-Fraemcke German 
vacation period 
heodore Thomas 
of the country, and 


oloist in orchestral and choral organizations 


ISABELLE BOUTON 


MEZZO SOPRANO 
CONCERTS — ORATORIOS— RECITALS 
Address: BR. F. JOHNSTON, St. James Bullding 


Broadway and 2th Street, New York City 


Riccardo Lucchesi 
ARTISTIC SINGING 


Room2S Hollender Bullding 
214 Boyiston St., Boston, Mass. 


a i U LFO 7 
Persona! Address rete. 
NEWARK, 


Phone, 1104 enor 


everywhere. Possessing a voice of beautiful quality and 
a heart so big that it was heard in her song, highly sym- 
pathetic and musicianly, she was a great favorite every- 
where. It is recalled that she sang three times in one 
season as the only soloist chosen for prominent choral so- 
cieties in Buffalo. The remains were brought to this coun 
try and interred in Fairview Cemetery, Fairview, N. J., 
on September 15. August Fraemcke, the bereaved hus- 
band, and one son, aged sixteen years, are left to mourn 
the wife and mother. Theirs was a beautiful family life, 
and the sympathy of the entire musical world will go out 


to them 





Musicians and Charity. 
On a recent steamer “coming across” was gotten up a 
It took place 
in the first cabin, and was performed by several musicians 
well up enough in the world to be able to enjoy giving 
Sut a violinist was needed 


concert benefit for some charitable cause. 


away their wares for nothing 
to complete the program, and a poor young Russian was 
brought up from the third class department. The cause 
reaped $203. That poor young violinist had not a cent 
but his ticket across, a few loose coins, his instrument, and 
clothing that certainly suggested poor protection against 
an American winter while making one’s way as a musician 
without home, money, friends or influence. He gave all 
that he had, amid smiles, fun and chatter of a traveling 
company who thought only of the praises of a purser for 
“amount received.” An observant American schoal teacher, 
watching the attitude of the foreign artist and thinking it 
all over, suggested the matter to the leaders. of the benefit, 
who immediately contributed $20, which was handed to 


the lad. 





Quartet Engagements in Brooklyn, 

The Olive Mead Quartet and the Anna Otten Quartet 
have been engaged to illustrate the music in a series of 
Brooklyn Institute lectures by Daniel Gregory Mason, at 
Association Hall, Brooklyn, N. Y., during the coming 
season. The dates and subjects are as follows: Friday 
September 27, “Haydn and His Music”; Friday, October 4 
“Mozart and His Music”; Friday, October 11, “Chamber 
Works of Haydn and Mozart”; Friday, October 18, “Bee- 
thoven—His First Period”; Friday, October 25, “Beethoven 

His Second Period”; and Friday, November 1, “A 
Chamber Work of Beethoven.” 


Margulies Trio to Give Many Concerts. 

The Adele Margulies Trio will give many concerts 
during the season now about to begin. Besides the Men 
delssohn Hall series in New York, the Trio will make 
Miss Margulies, the leader 
passed her summer abroad at her old home in Vienna and 
later in the Tyrol. | 


frequent trips out of town 








GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 





Vocal Instruction 
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PX TENOR, _ Yoes! Instruction 
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Anna Lankow 
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The Studies at 26 West 87th Street,New York City 
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MME. BARILI, 


Soprano Soloist 


Can be secured for Concerts or Festivals after October 13, en route from Chicago 


to New York. 


Societies or others address 


HOWARD PEW, Manager, 121 West 42d Street, New York 


Detroit, Aug. 11-24, Cleveland, Aug. 


25-Sept. 


7, Toledo, Sept. 8-14, Chicago, 


Sept. 22-Oct. 12 





MOTLEY 


BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
Phone 4845 Bryant 


‘CONTRALTO 





Cranford Choral Club Out of Debt. 

No better illustration is offered of what an organization 
can accomplish by united applied energy, than that by the 
Cranford (N. J.) Choral Club, which, under new manage 
ment, last season set its head to paying off an annoying 
debt which was preventing progress. Several leading mem 
bers united in getting up various types of entertainment, 
all good, all house filling, to remove the unpleasant im 
pediment. Some mention has been made of this in 
a previous issue. On September 17 an opening effort 
of the season ‘proved to be the closing one for the debt. 
Its character was as follows: 

Violin ensemble classes, vocal solos, instrumental solos, 
a Greek pantomime with musical accompaniment, and a 
Shakesperean satire, including Juliet, Portia, Ophelia, 
and Lady Macbeth. In the latter, Mrs. Enid La Mont, 
zealous and tactful worker; Mrs. George Hansel, Mrs 
Silas Furman and Mrs. John H. Garrison were dramatis 
persone. Mrs. Harding, Mrs. I. Gilpin, Miss Nunoz, 
Ethel Moore, Miss Shackford and Udo Gossweiler were 
performers on the first half of the program. A double 
fold sheet of advertisements protecting the program in- 
dicated the practical bent of the workers in ideals, and 
the fellowship of the community with this praiseworthy 
endeavor. One must have had experience in the working 
of such things to realize the amount of thought and labor 
expended. But the debt was entirely wiped out, with a 
nice balance to account. Further effort is now going into 
the propagation of a fund to aid the year’s work, includ 
ing the much desired re-engagement of Arthur Woodruff 
as director. 
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THE VAN BROEKHOVEN 
NEW VOCAL METHOD 


Book I, Il, Ill, Ready September 15th 
Published by THE H. W. y ys! CoO., 21 E. 17th St.. New York 
sole Agents for NOVELLO & CO., London Send for illustrated circular 

Riemann, of Leipzic, says: "J. Van Broekhoven's work 
Produc 2 Functions is striking and new. Itisa 
noveworthy progress in the formation of the vocal registers ' 
J. VAN BROEKHOVEN, 143 W. 47th Street, New York mene 
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nara RAYNOLDS COMBS, Director 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. |} 









14 Rue Lincotw, Av e pes Cuamres-Erysees ) 
Caste anp Tet sm Aporess, “Decmanerpe,” 
Paris. September 12, 1007.) 
This week's Paris corr spondence is quit 1 necrology 
regretfully reported 
Edvard Grieg’s death has evoked many expressions otf 


grief in Paris, where he was known personally through 
having conducted his works here in concert. It appear 
that the maifuseripts of Grieg’s last unpublished songs 


were lost at a.Copenhagen hotel where he stopped this 


summer It is reported that Grieg left a fortun f some 
thing like $75,000, 
| an nd 
Che poet, Sully-Prudhomme, wl ied on Eriday ever 


ng last in his villa at Chatet av, was sixty-eight years 


old. During the last five years he had lived in the quiet 
little village of Chatenay for reasons of health, and of 
late the illustrous poet had been almost condemned 

repose, owing to heart troubl Sully-Prudhomme was 


born in Paris and educated at the Lycée Bonapart He 


was a poet of sentiment ard of tenderness His first 


volume, “Stances et Poémes,”’ was published in 1865, and 
was received with great emotion in the poet's circle. The 
famous poem, “Le Vase Bris¢ was of this first collection 


tooks which followed wer ifter a voy 


age in Italy; “Les Solitudes,” “La Nature des Choses,” 


“De Natura Rerum,” “Impressior de Guert (written 
iter 1870), “Les Destins,” et In 1901 he was awarded 
the Nobel prize for poetry, and devoted the whole of the 
prize to rewards in competitions among the poet Sul 
Prudhomme has been called the poet of this epoct I] 
suffering was the suffering of modern humanity and hi 
plaints were expressed in the natural a 1 viii harm 
the sentiments of his contemporaries The poet wa 





member of the French Academy and a grand officer of 
the Legion of Honor. The funeral services in Paris wer 
held at the Church of the Madeleine 
nre 
Ihe death is announced of a musical connoisseur at 
journalist well known in Paris, London and New York 
as M. de Nevers The full name of the deceased was 


Louis de Gonzaque Maxime Comte de Nevers, a man of 
fine qualities and well beloved by a host of friends. M 
de Nevers had been in poor health for long time and 
died of bronchial trouble. He breathed his last at his Paris 
home in the Rue Mozart on September 4, aged fifty. His 
widow, Mme. Caro-Lucas, of the Opér ind a brother 
Guy de Nevers, survive him. The funeral service was held 
in the Church of Notre Dame d’Auteuil and the inter 


ment took place at the Cemetery of Asniéres. No an 


nouncement or notice of death has been published 
only now (ten days after the sad occurrence) are friends 
being notified, who are thus necessarily late in expressing 


regret and sympathy for the bereaved widow and mour: 
family 
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at the Opéra Comique, in “Le Pré aux Cleres.” The 
lowing year, under the f Vilhorm, she entered the 
company of the Italian Opera, and later passed on to the 
Opera at the Monnaie of Brussels \bout that time th 
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(Gagné Opera, Pests) Mendés (Grand Opera, 
Paris); Jane Henri pee 


Bicone i - P.-E. MM. Sr Botan iteipeic- Mus 


6 Rue d’Offemont (near Park Monceau and Place Melesherbes) Paris 


SPECIAL SCHOOL 
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w ITALIAN OPERA IN SAN FRANCISCO. 








Saw Faancisco, Cal., September 15, 1907 

Ever since the old Tivoli Opera House installed Italian 
‘rand opera as an experiment that proved financially suc 
sful, San Francisco has had its annual Italian opera 
ison. This custom has now been in vogue here during 
he last seven or eight years and has become a regular 
nusical event, the discontinuance of which would be a 
great disappointment to a large portion of this community. 
While Italian opera troupes had visited this city previous 
to the Tivoli’s resumption of regular seasons, their suc 
ess was never lasting, and although at times these troupes 
ontained capable artists, somehow the element of fashion 
was absent from their productions, and without a certain 
element of fad or fashion operatic seasons cannot be made 
to pay here The real fad for Italian grand opera began 
vhen, a few years ago, Mario Lombardi came to the Cali- 
[Theater here from Los Angeles, and previously 
from Mexico and South 


tornia 
America, and introduced two 


terling artists in Gaudenzio Salassa, baritone, and Fer- 


nando Avedano, tenor robusto. The company was stranded 
here at that time (which, by the way, has previously and 
ubsequently been the usual fate of traveling Italian opera 


ympanies in this city), and the Tivoli Opera House mat 


gement secured the service of the leading artistic forces, 
including the two stars, Salassa and Avedano. This was 
bout seven years ago. Ever since Italian opera has be 
ye a regular occurrence here 
nee, 
rh ist two Italian opera seasons at the Tivoli intro 
wed Tetrazzini (previous to the fire), a coloratura so 
prano of a wonderfully mellow voice but lack of artistry, 
became the idol of the city, and Giorgio Polacco, 


temperamental leadership electrified the public. Last 


ear Mario Lombardi again visited this city after a tre 
iendou CCE in Los Angeles; but his venture proved 
i fa | chiefly because of the inadequacy and unfa 

rab ocati n of the Central Theater in the burned dis 

t, and because of the lack of really great artists 

the company With the exception of Ester Adaberto, 
lramatic soprano; Signor Patti, lyric tenor; Oluto Lom 
ardi, basso, and Signor Antola, baritone, it may be stated 
that the company was devoid of superior artistic materia! 
I'ven the conductors were unable to create interest among 
the publ Mario Lombardi received a lesson as to the 


taste of San Francisco operagoers which he perhaps cher 


hed in his memory, ready to take advantage of whea 
wwain visiting the Queen of the Pacif 
mee 
\nd now Signor Mario Lombardi is here upon his third 


istion to San Francisco, and the selection of his company 





lemonstrates that he has profited from former experiences, 
he has brought with him the finest aggregation of 
peratic artists ever assembled here during an Italian 
pera season. So far we have heard during the past week 
Aid Lucia” and “La Tosca.” Each one of these 
er vas given by a cast of entirely different artists, and 
, ist contained at least one vocalist of stellar dimen 
wns, while the rest of the cast, with but one exception, 
ved superior im artistic quality to any other cast ever 
itroduced during an Italian opera season here In “Aida” 
had the good tortune to become vcequainted with a bari 

ne 1 sd Giuseppe Pimazzoni, who, in every respect, 
nay be rewarded as a truly great artist He possesses a 
of splendid volume and vibrancy and is endowed with 


trionic powers rarely met with among operatic artists 


He proved to be the sensation of the opening performance, 


Ithough never announced by the management. The per 
formance of “Lucia” brought forth Adelina Padovani, a 
loratura soprano of much power, great flexibility and 
wonderful technical facility During the mad scene this 
brilliant artist sang three different cadenzas—each more 
ificult than the other—-with a playful ease and accuracy 


f enunciation that thrilled the audience and recalled the 
nexpressible delight occasioned by a Sembrich or a Patti 
Ry the way, Padovani reminds me in personal appearance 


ry much of Sembrich This artist, however, possesses 


ometimes queer notions as to tempi and occasionally 


1 slowing down of tempo that not every one is able to 


sider proper However, her artistic advantages are so 
many that on forced to forgive her the few incompre 
ensible deviations trom accepted temp | a Tosca” again 


eritable sensation in Ester Ferrabini, a mezzo 


prano of much force, particularly sonorous and bhewitch 
g in the middle and lower registers and of unblemished 
jualits Besides being a vocalist of the highest grade. 


Ferrabini is an actress of consummate refinement, shun 
ying every tendency to be melodramatic—so hard to avoid 
mn a character like Tosca—and this adherence to refined 
lramatic declamation and this shunning of lurid melo 
dramatism inspired some of our critics to deny this con 


ummate artist her right to histrionic honors. In addition 


to her vocal and dramatic advantages, Ferrabini is a woman 
of great beauty—a beauty that entrances an audience 
immediately. 
nee 
Besides these three casts introduced during the past week, 
the Milan Grand Opera Company, as it is called, has an 
other cast “up its sleeve,” which we will hear next week 
in “La Boheme.” If this proves as satisfactory from an 
artistic point of view as the three we have already heard 
the Milan Grand Opera Company may safely go to New 
York and be sure of artistic success, for I doubt very 
much whether Oscar Hammerstein has any Italian operatic 
artists that can surpass some of the leaders of this com- 
pany, nor is it likely that there exists a superior general 
ensemble of its casts. Here, of course, I must except the 
orchestra, chorus, ballet and scenery, which would not 
suffer by improvement. The leader, Agide Jacchia, is ex- 
ceedingly nervous of temperament and has a tendency to 
permit the orchestra to drown the singers. For next week 
“La Boheme,” “Rigoletto” and “Il Trovatore” is announced. 
neme 
Although the Milan Grand Opera Company appears at 
the Chutes Theater, near Golden Gate Park, over a half 
hour's ear ride from the centrally located part of the city, 
over 2,000 people attended the opening performance. The 
receipts were $2,200, at prices ranging from 50 cents to $2. 
While the subsequent evenings, owing to unsatisfactory 
car service, did not prove quite as remunerative, I dare say 
that as soon as our opera loving public realizes fully the 
excellent artistic character of the company, Will L. Green- 
baum, the local manager, will have reason to felicitate 
himself upon the wise counsel that inspired him to asso 
ciate himself with Ettore Patrizi in this splendid enter 
prise 
xn ne 
The second concert of the sixth series of symphony con- 
certs by the University Orchestra at the Greek Theater, 
Berkeley, took place last Thursday afternoon. There was 
a larger audience present than at the first concert, some 
ascribing the increase of interest to the addition of the 
“Peer Gynt” suite by Grieg as a memorial to the great 
composer who died on September 4. The entire program 
was as follows: Overture, “Sakuntala” (Goldmark) ; fourth 
ymphony (Beethoven); suite, “Peer Gynt” (Grieg); bal 
let music and wedding march from the opera “Feramorz” 
(Rubinstein). Of course, the most important number on 
the program was Beethoven’s symphony, and much | 
would like to put in an encouraging line for this concert, 
I cannot, as a conscientious chronicler of musical events, 
say anything favorable of the reading of the fourth sym 
phony. I discovered since that a lack of rehearsing was 
responsible for this lack of artistic interpretation. The 
“Peer Gynt” suite and “Feramorz” music were given a sat- 
isfactory interpretation ALFRED METZGER. 


BALTIMORE'S CONCERT SEASON. 
Battimore, September 24, 1907 

Thanks to the powers that be, the resident of a city 
constructed as Baltimore is, may occasionally escape that 
tedious line of red brick and white patchwork buildings 
by betaking himself to the Lyric Theater, which is in real 
ity the home of music in Baltimore. Here, facing a park 
and beautiful lawn, he may momentarily forget that mad- 
dening glare of impertinent though self-sufficient red and 
white in prim right angle and oblong, without so much 
relieving hypotheneuse. The Lyric Theater is Balti 
It was formerly the old music hall 
Now it has been fixed up with scenery and the stage 
altered so as to make it possible to produce plays there. 
“In policy,” says Manager Bernhard Ulrich, “it stands 
neither with the theatrical syndicate nor with the rampant 
enemies of the syndicate.” 


as 


more's concert hall 


Many of Belasco’s plays will 
be given there during the coming season, and there will 
be other dramatic offerings not of the Belasco cult. But 
what is more important to the musician, all of the prin 
cipal concerts in Baltimore, aside from the Peabody course, 
will take place at the Lyric. There will be five Boston 
Symphony concerts and five by the Philadelphia Orchestra 
The dates of the Boston concerts are November 6, Decem 
ber 4, January 8 February 19 and March 19. Three of 
the soloists for this series, Melba, Paderewski and Car 
refio, have been announced. The Philadelphia Orchestra 
will be there November 18, December 16, January 13, 
February 24 and March 18, Hambourg and Gadski being 
among the soloists. Paderewski has his recital October 
29, the Bessie Abott Concert Company arrives November 
14, and Sousa will be heard February 17 
nee 

The Peabody Institute is rejoicing over the thorough 
recovery of Director Harold Randolph, who is now back 
to work and busily immersed in class and concert plans 
A joint recital by Randolph and Ernest Hutcheson has 


been announced in Washington; and, indeed, the concerts 
of Baltimoreans in- Washington should be more frequent. 
The Misses Evans are busily at work entering names ot 
pupils and arranging lesson hours. May Garretson Evans, 
who has charge of the preparatory department and who 
also edits the monthly college paper, is one of the hustlers 
of the institution. 

The free scholarships which are open this year are as 
follows: Peabody Alumni piano scholarship, Peabody piano 
scholarship No. 1, Peabody organ scholarship No. 2, Pea- 
body violin scholarship No. 2, Peabody vocal scholarship 
No. 1. Examinations for all of these take place on Mon- 
day, September 30, and are for advanced pupils. 

zene 

The Oratorio Society, under the leadership of Joseph 
Paché will be heard in three concerts at the Lyric. The 
dates selected are December 5, February 6 and April 2. 

BereENIcE THOMPSON. 





Many Appearances for Norman Hassler. 
Pittsauracn, September 23, 1907. 
Norman Hassler, a young singer who is becoming promi 
nent, has appeared at over seventy-five concerts during the 
past season in the cities and towns of Pennsylvania, Ohio 


Michigan, Indiana end Kentucky. The following press 





NorMAN HASSLER. 


notices refer to a recent performance of “Elijah” with the 
Ohio University Choral Society, at Athens, Ohio: 


Mr. Hassler, though a young Elijah, leaves his audience perfectly 
satished by his beautifully artistic renditions. His rich voice was 
smooth and cultured. The recitatives, of which Elijah has so 
many, showed nicety of phrasing and suggested the efforts of a 
master of elocution who makes his audience appreciate the signifi 
cance of the words. “Woe Unto Them” was dramatically effective 
and his interpretation of the aria “It Is Enough” was artistic and 
sympathetic in its wailing plea for death.—Daily Messenger. 


Mr. Hassler’s Elijah was the greatest ever heard here and left 


nothing to be desired.-Ohio University News 


Edward Strong. the tenor, of New York City, sent the 
following letter to the young baritone: 


T congratulate you on your singing of Elijah in Athens. Your 
work was a surprise and a delight, and it seems to me you should 
be in constantly increasing demand for concert and oratorio. The 
technical use of your voice was admirable and your conception and 
interpretation of the role of Elijah was broad and dignified, with 
a keen appreciation of the dramatic coloring which the work de- 
mands. It was a pleasure to be associated with you, and I hope 
we may sing together again soon. I am sure your excellent work 
will bring you the recognition which you so well deserve 





Weed in Holland. 

Marion Weed, of the Metropolitan Opera, will sail from 
Hamburg on October 12. Her original plan was for an 
earlier departure, but she decided to accept engagements 
offered her to sing Herodias in “Salome” productions at 
Rotterdam, Amsterdam and Hague 


Singers to Sail. 


Most of the principals of the Hammerstein Opera will 
sail from Europe, October 18, on the Kaiserin Augusta 
Victoria. Campanini, the conductor, is to leave earlier 
and should arrive here about October to. 


Pfitzner Advances. 


Hans Pfitzner has been made director of the Stuttgart 
Conservatory 


“Mademoiselle Sherlock Holmes,” a vaudeville play in 
four parts, was recently given at the Teatro Populaire of 
Monaco. The libretto of the piece is by Messrs. Brammer 
and Wald, the music by Mr. Creketown. 
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Hore: Not 
Mass., Se; 


Boston 

The new men of the Symphony Orchestra will be as fol 
lows: Prof. Willy Hess’ place will be taken by Carl Wend 

ling, of Stuttgart will be 
filled by Julius Thornberg, of Copenhagen 

wicz will take the Mr. Moldauer, 
spring. Mr. Sokoloff will be succeeded by 


Adamowski's place 
Mr 
who died last 
Ribarch, of 
Vienna. The name of the new viola player has not been 
announced. Arthur Kautzenbach, of will take the 
place in the cello section made vacant by the leaving of J 


limothee 
Theodoro 
place of 
Mr. 


Serlin, 


Adamowski. A. Goldstein and Mr. Rennert, of Boston, 
will join the second violins, and Mr. Traupe, formerly of 
the second, will also join the first violins. Mr. Agnesy 
and Mr. Huber, of Vienna, will be the new double bass 


a member, returns from 
K. Schinid, of 
the 
including six 


players, and Mr. Litke, 
New York 
and Mr 
lhe entire list of men numbers ninety-eight, 
The plans—so states the announcement 

of the best 
Schumann 
the singers 
Katharine 
Ru 


and 


formerly 


second bassoonist Vienna, 


Lorenz, of Boston, will assist with horns 


teen new names. 
cali for about one dozen soloists, 
grade are on the list 
Heink Melba 


Among pianists 


and only those 
as follows: 
for 


“arreno, 


They are 
engaged 
the will be Teresa ( 
Olga Samaroff, Harold 
and the violinists 

Forty-eight concerts, 
Boston, 
srooklyn, 


and have been 
Paderewski, 
Wendling 


including the public re 


Sauer, 
Kreisler 


Goodson, 
dolph Ganz, 
lhornberg 

six in Cambridge, ten in 
Philadelphia, 


and Worces 


hearsals, will be given in 
New York, 
and Washington, and three 
ter. The orchestra will go West on January 26, 
Buffalo, Detroit, 
afternoon, January 31, and Saturday 
it will be heard in Cincinnati. The 
phonies will begin on Friday afternoon, October 11, ending 
The program anno: 
are not yet known, until Dr. Muck’s 
being booked to sail for America on September 24 
nee 


five each in Baltimore 


each in Providence 
visiting 


Indianapolis, Columbus, and on Friday 


evening, February 1, 


Boston series of sym 


Soturday evening, May 2 incements 


nor will be arrival, he 


George Maxim made his first appearance im Boston as a 


soloist, and many were to hear him. For the past 


three years Mr. Maxim has been musical director in a sem 


present 


inary in Canada, such a position necessarily limiting hi 


work as a soloist; however, his five numbers in this recital 
received excellent treatment. He has temperament and 
technic, and while his reading of Chopin was not conven 
tional, this might be one of the strongest points in Mr 
Maxim's favor The Brahms number was admirably 
played. The reception which followed the program had 
Mr. and Mrs. Carl Faelten at the head of the receiving 


line, besides the old and new members of the faculty. The 


L I ® D E Contralto 


NELLIE WRIGHT, Soprano 
magnet: VY. S. BIGELOW, 








»@2O 


Jr. 


Faelten School has opened with a larger registration than 
in any former year, and hence the management has wisely 
added several more iarge practice and teaching rooms to the 
[hese were imspected by the large audience afte: 
the recital 


school 


zee 
Many triewds ot the Faelten Pianotorte School wer: 
present at the opening recital of the season m Huntington 
Chambers hall, Thursday evening The program follows 
Lillibulere, Old English Song with Variations r tw plat 
62 (rou y 
George I’. Maxim and Carl! baeltes 
Seng Without Words, & flat major, No Mendelssol 
Ponolaise, © sharp mimer, o o Ne Cheopim 
Vanished Days, from op. 5 N i Crteg 
Rarcarellc, F sharp min 
Scherzo, E flat minor, op. 4 bral 
Mr. Maxim 
larantelle, C minor, for eight hands Rheinberget 
Messrs. Guckenberger, Luker, Maxim and Price 
nRe 


The People’s Choral Union and Singing Class movement 
It was begun 
old 
Music Hall, and now the second decade in its history is to 


in Boston has been in existence ten years 


with a great mass meeting which took place in the 


be imaugurated with another great mass meeting m Sym 


phony Hall on Sunday afternoon, October 13, at 3 o clock, 


when the People’s Choral Umon, with Samuel W. Cole as 
its conductor, as usual, will produce about one-third of 
Handel's “Samson” with the assistance of Grace Bonner 


Williams, soprano; Gertrude Edmonds, contralto; George 


J. Parker, tenor, and.Charles Delmont, bass. The dignity 
of the occasion will be augmented by short addresses by 
President Eliot, of Harvard University; Dr. Damrosch and 
others, ciosing the program with the singing of som« 
familiar selections by the chorus and audience The ac 
companiment will consist of two pianos and the grand 
Symphony Hall organ. The occasion and its object must 
interest Greater Boston and furnish mspiration for a red 
letter season for the Choral Union, which since its incep 
tion has stood for the best in musi The zeal of its excel 
lent conductor, Samuel W. Cole, 1s another strong factor in 


its past and future success. 
’ RRR 


Che opening on the 23d inst. of a violin school in Bos 


ton, and by a man of Bernhard Listemann’s musicianship, 


is a presage of better things musically for this city. Bos 


ton has no violin school. There are teachers without num 
ber who have “classes” and once a year contribute to the 
list of pupils’ recitals, but results, generally speaking, seem 


to end then and there. Among the overwhelming number 
year, how many are 


field ? Not 


and why the sex 


who study this instrument year after 


ever heard from even in the amateur’s more 


than three or four young girl players 


today are ever listened to in and about Boston The rea 
sons may be justly criticised—for there must be reasons 
Rernnard Listemann will endeavor to establish a school 
which will do away with these reasons, and Boston cer 


tainly needs him. His musical prestige in years past while in 


this city may be recalled, and the entire musical fraternity 
must welcome him and his project as a supply to a dee; 
seated demand here, for while piano imstruction has its 
corps of competent followers, that of the violin seems t 
have in a measure declined joth Mr. Listemann and his 
talented daughter, Virginia Listemann, soprano, will locat« 
permanently in Boston, the latter operating all of her pre 
fessional engagements from here W. S. Bigelow, Jr., i 
managing the interests of both artists 
nRre 

The outlook for Lucia Gale Barber's fall opening, which 

is announced for October 1 exceedingly flattering. Her 


work interests all kinds of people of all kinds of vocation 
and now that it ts understood that musicians find her 
“Rhythm” of tremendous value to them vocally or teci 


nically as either singers or pianists, its scope already broad 


Mrs highly 


gator and ranks with any 


ens Barber is a interesting woman investi 


of the 
for what she has found ¢ to be ; a truth in in her line of work 


one scientists of the day 
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Steinert Hall, Boston, Mass. 
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arber 
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Mrs. Barber's season's programs are always interesting be 
cause new and original, and her large following attests to 
the worth of her teaching, which results in a benefit to all 
ages and avocations. Mrs. Barber has assistants in the 
several departments 
nner 

briends and even admiring strangers of the artist will fully 
the Katharine 
meeting of Liberia 


ipprove of pleasant news of Goodson’s re 


cent the President of and his suite 


the 
M iss 


who was so 


who were London 
the 
delighted with her charm and talent 
that he presented her with the Liberian flag, constructed 
entirely of kind, 


ulready been handed to her by her hostess 


distinguished guests of a certain 


hostess Goodson was persuaded to play for 


President, 


flowers of a after a wreath had 


This 


the many exquisite courtesies extended to Miss Goodson, who 


rare 


is One oT 


will soon be 


one of us again, the Worcester Festival being 
the occasion of her initial performance in America this 
trip. Her coming engagement with the Boston Symphony 


Orchestra—her second appearance with this organization 


is sufficient evidence of her 


worth as an artist 
nner 
THe Musicar Courier’s representative has received a 
quaint snapshot of “Harmony Camp,” the picturesque quar 
ters built for and occupied by Edith Noyes Porter, the 
composer and musician, who is still rusticating there. The 
amp is in the woods near the shores of a lake at South 
l‘ramingham, Mass., where this energetic woman has spent 
1 most needful rest. Mrs. Porter will return to her Bo 
ton studios, in the Copley, in October 
mn RR 
Eben Howe Bailey, with Mrs. Bailey, yearly repairs 1 
Ipswich, Mass., where they have a summer home. During 
the warm months of the past summer Mr. Bailey was con 
stantly persuaded to teach and coach some of his pupils 
remaming East, thus filling practically most of his time 
while there Another demand was created when a nerrby 


rchestra wished him to become its director, for the pur 


pose of improving its musical standard and ensemble work 
this Mr Bailey decided to do for the pleasure of helping 

rural organization, and under his direction there was 
such a steady improvement that several most successful 
oncerts were given for the summer colonies collected 
on set occasions. He also trained a chorus which did mosi 
reditable work. These concerts were events of real pleas 
ure and interest to the people. Some of Mr. Bailey's 
Boston pupils assisted with solos, some of this composer's 
wn songs appearing on the various programs. His at 
tractive trio for female voices, “Fleeting Day won much 
idmiration 

nae 

The new quarters to be occupied by Gertrude Fogler 

lor the winter were formerly occupied by one of Boston's 





KATHARINE 
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The English Pianist 





American Tournée 
OCTOBER, 1907 MARCH, 1908 
Soest af GREAT WORCESTER 
FESTIVAL, October 4th, 1907 





Engaged to Play With 


The 
The 
The 


New York Philharmonic Or 
Theodore Thomas Orchestra 
Boston Symphony Orchestra 
The Philadelphia Orchestra 
The Hartford Philharmonic Orchestra 
The St. Paul Symphony Orchestra 
The St. Louis Orchestra 


hestra 


Ete. 
For particulars as to bookings write 


HENRY L. MASON 


Etc Et 
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Mana ement W. 8. BIGELOW, JR. 
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687 Boylston Street. Boston 
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pamphict on Faciten System Eleventh school 
year will open September 16, 1907 
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ted local arti ind are at 10 St. Botolph Studios. “This 8:15 o'clock. The program includes “Grande Valse Roman- citals at the Somerset and was very much liked. The 
1 with the x» bow window,” said Miss Fogler, tique,” Gregh; “Melodie,” Mattei; “Momento Giocoso,” coming season Marie Nichols, violinist. collaborates with 
| | shall give my talks on the Gersin method of Moszkowski; nocturne, Krzyzanowski; valse caprice, Raff, Miss Clemens under Charlton’s management, and will be 
French, and this,” pointing to a cen leading off from it ‘Dreams,” Bizet, and ballade in G minor, Chopin, played heard in the chief cities. WyYLNA BLancHe Hupson 
the corner where | shall do most of my private teach- by Homer Williams at the pianola. Williard Flint, basso 
You see, it overlooks the Latin Quarter,” and she assists with several attractive songs Pupils Returning to Carbone. 
as she looked out on the alleyway, strung with nee : i : 
Atte ; , A. Carbone, the vocal teacher, is once again established 
i nd drying handkerchiefs. “It is so artistic and Caroline Gardner Clark Bartlett is still at her farm in t his C Hall studi M a Sm i oe 
z , ' ) “1 4: a is Carnegie studios. Mary sp 
picturesque here, and even downstairs in the basement it Waterloo, N. H., but opens her Pierce Building studio im : 8 pups é 
. 4 ), 1d 5 he ie hie al turning and seyeral new ones have been eprollgd. Some 
i { vv ¢ love 1 ne KNOW sna € yy ctoper " ia a é es 
: , % ” Miss Foe! sy NB ene of those who studied with this master ‘at Newp@rt dy 
work in these ok quarters IVi1SS ‘ogiers Classe ° ° . : ’ s 
: the summer will continue their lessons in New York. r- 
French begin at 10 St. Botolph Studios, October 1 John Crogan Manning spent the summer with his family : j 
SPS. ie A - ., bone teaches the old Italian method and, as is well known, 
ure at nis beautiful farm home, “Elmhurst,” near Mansfield, 


n Orth is now located in Steinert Hall for the coming 


Mr. Orth will seon begin a series of informal 
ales which he will give monthly in Steinert Hall, and 
} promise to prove attractive because of the good 
uv furnished and the thorough freedom of those at 
iding Mr. Orth is ju ) now opening classes in teaching 
t h t teach 
| an 
G e D ind Edwin Isham are coaching with Clara 
fippett in programs for New England cities and Wash 
igt 1). 4 
nee, 
Cards of admission have been issued by the management 
einert H for a series of pianola recitals, the first of 
which will be given on Wednesday evening, Cuschie 2, at 
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SOUSA AND HIS BAND 
Sept., 1907 
Mon. 30 Brainerd Minn. Mat 


Mon, 36 St. Cloud Minn. fve 
October, 1907 





Brainerd Opera House 
Davidson Theatre 





Toe. { Fargo N. D. ive. fargo Opera House 
Wed. 2 Jamestown N. D. Mat. Jamestown Opera House 
Wed. 2 Bismarck Ni. D. Eve. The Atheneum 
youu pair sousa NEW YORK HIPPODRONE, Sunday, Dec. 15th 
CONDUCTOR General Offices Astor Court Bidg., = New York City 














Seventh Season in New York 


MR, HERMANN KLEIN 


(The School of Manuel Garcia) 


RETURNED FROM EUROPE 





HAS 


Lessons and “Auditions” will commence on 
TUESDAY, OCTOBER 1 


immediate application for 
Mr 


New pupils should make 


appointments by letter to Klein at his 


Studio-Residence 


154 WEST 77th STREET NEW YORK 


Mine.von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Multord, Kathleen 
Howard, Katharine N. Fique, Frances Travers, Adah Benz- 
ing, Katherine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillle May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans, 

Eleanor Creden, Aimee Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
B01 West S7th Street, New York 


MARIE HERITES 


Great Bohemian Violinist, Pupil of Sevcik 
FIRST TIME IN AMERICA 
Address Communications to R. E. JOHNSTON 
Telephone ; 666 Madison Square. St. James Building, Broadway and 26th St., N.Y. City 


Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th @ 105th St. 
NEW YORK 














FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 Nerth Meridian St., indianapolis 





Mass., and has opened his Boston studio for the season 
Mr. Manning has been re-engaged to direct the piano depart 
both Miss Miss Chamberlayne’s 


fashionable school 


ments at Robinson’s and 


| a 


Couxier’s representative had the honor of 


ne Musicai 
reading in manuscript the interesting “Note Book on Mod 
It is a decided departure 


are re 


ern Italy,” by Riccardo Lucchesi 
from the average guide book affairs with which we 
galed and abounds in local touches of extreme interest, be 
alluded to by the usuai 
“billet” or intro- 


sides points and customs never 


compiler. It is prefaced by a charming 


duction to Florence Richmond, the pvet, of California, 
whom Signor Lucchesi much admires for her brilliant 
verses, many of which he has set to music 
nner 
Signor Orsini, located at 94 Huntington avenue, spent 
the summer in Europe. He will re-open his studio Octo 
ber I. 
mre 
Robert N. Lister, who was formerly at 149a Tremont 
street for several years, will be found in his new studios 
at Symphony Chambers, 246 Huntington avenue. Mrs 


will assist with some of the and 
this, with her Springfield (Mass.) class and her own pro 
keep her busy. Mrs 


lyric voices 


Lister advanced pupils, 


fessional engagements, will very 


Lister has one of the few beautiful soprano 


of the East. She will be heard in several important en 
gagements during the coming season 
nere 

Anna Miller Wood's assistant colleague, Llewella Mar 
tin-Olafson, who was also a student for several seasons 
with Miss Wood, has been engaged by Henry W. Savage 
for his “Madam Butterfly” company. Another of Miss 
Wood's advanced pupils, Edith Bullard, will take Miss 


Olafson’s place as her assistant. The Wood studio opens 


October 1 

Ree 
recently back from Hono 
Hawaii, resident student and singer of 
has decided to locate permanently in New York, 
will be for the coming 
will return here in October for his song recital, 


Hall 


Frederick Hastings, baritone, 
lulu 


this city, 


and long a 


ind under management season 


He 


takes place in 


which 


Steinert Bertha Cushing Child will 


assist 
nme”, 


Clara Clemens, Mark Twain's daughter, appeared here 


last season in One of Miss Terry's attractive series of re 


is himself an artist of rare accomplishments. 





New Musical Monarch. 





The full dress rehearsal of “The Merry Widow” took 
place in this city last Friday afternoon before an invited 
audience. The actual premiére was at Syracuse, Monday 
evening, September 23. A late Musica Courter wire 
from that city says simply: “Overwhelming success. Lehar 
is Johann Strauss II.” 

Bohemian Music in Geneseo. 
Marjory Sherwin, violinist, and Miss Vojecek, pianist, 


preceded by a 
on 


are to give an entire Bohemian program, 
twenty minutes’ talk by Miss Vojacek 
Music,” at the home of Mrs. Walcotte, 
October 5. 


“Rohemian 


Nats 


in Geneseo, 











For Teachers, Students and Lovers of Music 
£& UVCTOBER NUMBER CONTAINS: 


The Advance of Musical Education in America as 


seen by B. J. Lang. 
Hoboism in Music:............ Theodore Stearns 
The Music of Claude Dabuney- .Lawrence Gilman 
The Desire to Compose. . H. Rollinson 
Prominent Mile Stones in Musical History, 2, 
W. F. Gates 


Do Music Teachers’ Associations Pay? 


A. L. Judson 
The Art of Music in Russia, 2..Marianna Janney 
Music and Letters.............. Philip H. Goepp 


Review of Grove’s Dictionary (New Edition), Vol. 3 
M. P. Edmunstoune-Duncan 


Music by Debussy, Mendelssohn, Trotere, Ley 
bach, Carl Busch, Dellafield, Farrar, and Raltzell 
Also special departments for the Piano, Voice. 
Organ, and Lesson Club. 


NOTE: This number of THE MUSICIAN will contain 
introduction offers for the season's music books now in 
press. Do not miss it. If you purchase only a single 
book it will save you more than the price of the magazine 

Price 15 Cents per Copy Subscription price $1.50 per year. 

OLIVER. DITSON COMPANY 
150 Tremont Street, BOSTON 
For Sale by Music and News Dealers. 
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ant, but Strauss’ music is beautiful. Last winter I con 
ducted ‘Salome’ thirty times in Stuttgart, and even that 
4 MUSIC SCHOOLS IN WASHINGTON 7 was not enough for some of those who came to hear it 
” é Believe me, ‘Salome’ will live a long life.” 
Wasuincton, D. C., September 24, 19 among the traveling Americans, and in spite of Pilgrims Blakeley Organ Recitals in Toronto. 

[he conservatory is no longer a novel idea in Washing-  ocieties and other such institutions, this bitter che con Arthur Blakeley’s organ recitals given in the early pa 
ton A It pervades the city We have had two wi tant personality is bound to leave its sting and create ill of September in the Sherbour Street Methodist Church 
established music schools in the capital—not endowed m feeling Beeenice THOMPSON adden Coamiin ateved rge audiences. Sod, or 
slitutions, mores the pity, but enterprises intended to pay aks notices of the concerts of September 1 and 8 féllow 
expenses, which they have been able to do at ieast aj ie eel aia aes Sia cialis rvihe ig 
proximately. We now have four conservatories in Wash The New Philadelphia Leader. singe sent a ney st wicht: the canst ce 
ingtou, and a movement is on foot to establish the begn Carl Pohlig, the new Philadelphia Orchestra conductor, eis an organ recital by A. Blakeley, the organist“ Aji the se 
ning of a fifth. The superstition which formerly forbade js filled with enthusiasm for his work. To a press repre i i ta Sch M ats" Tie mgt: So 
the establishment of a musical conservatory in this city sentative of that city he said just after arriving there Rjecksenith”” ay A wag yryene i , atly sopresin 
was like unto the ares practiced by the principal visitiy You may say to the good people of Philadelphia that I by all present for the skill and technic of tition, but t 
organizations and which is something like this: “It is dan have come here to be one of them. I have left the sunset mngregat era at . M Blakeley’s int 
gerous to play any of the ultra-modern music before land and am now in the sunrise land, and it is my ambitior , _—" . " #8 m : 
Washington audience (he audiences are small, anyway, to make the Philadelphia Orchestra the first aialeanten, im a ~~ : ase ~—t pe . te , — 
so it is dangerous to risk any innovation. The safe and America. It was hard to leave my many friends in Stutt a les at as os ones , aad 
sane principle is to play the good old things mother used gart Che Opera directorate did not want me to leave. this line.—To World 
to like. Have plenty of “Tannhauser” music on the pro- ‘hey even offered me more money to remain, and I was 
gram and don’t omit Liszt's second rhapsody In short, also asked to be Felix Mottl's successor as conductor | Mr. Blakeley played the following a oir wade 
the Washingtonians are, all of them, guys from away back. the Court Theater in Munich. I wanted to come to Phila ss b= egg ie eed ee ~ ‘ aa aes os a Bers 
Se give them the good, old fashioned music.” delphia, though. 1 wanted to come to this great big new March,” Niieadlieats : ‘at aay , (from the euites 

The trouble was, as is now proven, not with the public .ountry and conduct your orchestra and give you the best Handel; andantino, Lema I fantasia, The attend 
of Washington, that poor, maligned, yet defenseless aggre : nee was so larg , ain standing 
gation whenever anything goes wrong, but with the meth great! . 
ods, or rather the lack of method, by the then concert ie a = . Met : 
managers in town, who supposed it merely necessary to Church, A " y . { se 
post a few notices here and there, lean back and await nusic, much t F f & exhibition. visit 
results. And so it was with the conservatory question . Rers wee © ® Wan were give 
Think not Washington never had conservatories befor« with all Mr. Blak ; ; me “x rh, -~ 
That was the trouble. She had had them—and they had ae R ame ve nat a ee Be 
failed. So, of course, no one dared try one again Wolstenh ri : Organ Symphony 

People said Washington was not a musical city. There Wid Mrs. Picka x in @ most pleasing 
was no use in attempting to establish a music school here and artistic , meay ee 
Private teaching was all that paid. The public (as usual) 
was not ready for it. And so on. Then four such insti Katherine Jaggi Teaching. 
tutions, all varying in the details of their organization, yet Katherine Jaggi, the p —% turned to her home 
grounded upon similar basic principles, sprang into ex from an extended vacation in the ntry and has begun 
istence. And now it is quite possible to have a conserva her teaching at 578 Pa ect. B kl vr As heret 
tory of music Washington; and that same public, whic! fore, Miss Jaggi will give a number of recitals in New 
was “conservative,” “musically slow,” “ignorant of oppor York and vicinity This young arti pupil of Joseffy 
tunities presented,” now patronizes four institutions, and 
will patronize the fifth. In two years’ time, so rapidly is 
the conservatory germ spreading, there may not be ; single Me. and Mrs. Goodrich at Their Studios. 
“private teacher” left in the city They may all be lost \. J. Goodrich and Mrs. Goodrich are back at their New 
to view personally and known only as “vocal professor” or York studios, 80 St. Nicholas avenue, after a restful holi 
head of the “fiddle string department” at the “Grand Union day passed at Lake George \ numl f talented pupils 
Conservatory,” opposite the new Union Station at the ire studying with these progressive musician 
Capitol grounds. Trains to Baltimore and Philadelphia 
every half hour Gerardy grea by New York Philharmonic. 

What we really need in Washington is an endowed insti Keio Cetin in gins heen enanend tr the Mow 
tution—or, better still, a national school of arts, established . sae z ues 
York Philhart t “ neert n February 
by the Government. 18 1008 
en 

That English antagonism against everything American ; 
growing so rapidly from year to year as to arouse the in Carreno Coming 
dignation of tourists from this country who are constantly .a , \uck . aware & 
invading England to a high pitch of indignation is the Vctover 7 ee ou 
statement of Otto Torney Simon, the Washington con- Car. Pou.n the East u emb aying "ee 
ductor, who has just returned from a summer abroad. Mr engagement th College, Nort M 
Simon says, among other things: “We found a most beau- in me. I know something of all the symphon rchestra 
tiful spot on the southern coast of England, called Tor- in America, for I ead of the tantly Mr . e ’ 
quay. It is more of a winter resort, but this season the Musicat Courter Baby § Itching Rash 
summer was cool and bracing like our October. Vegeta- The Philadelphia Orchest: its work | ‘ 
tion is semi-tropical and palms grow in the open all win- the other side of the oceat I want to make it 1 Geos — ; 
ter. In London one gets the stimulus of life and vortex orchestra in America—and who knows, perhaps, some day Face and Feet Covered—Rest Broken and Would Cry 
of art and music; and England itself is restful with ite jt will be the greatest in the world. It not impossible Till Tired Out--Immediate Relief and Speedy 
rare verdure and variety of landscape effect. It is indeed We must all work towethe I ll work. the men will Cure by Using Cuticura. 

a garden spot work, and you must all work th us and we shall accom My | ‘ t ni t ld w 
“There is one discordant note, however—the antagonism lish it. A conductor must be not only a good leader, but on her fac f i et é t most 
of the English to Americans, shown especially by Lon he must be a good soloist. I work hard as a conductor necia y would ' © ber ' 
doners and the London press. One cannot read a daily but I also work hard as a piano soloist. My friends wanted her rest , 1 « “ t 
paper without having the American type a subject of ridi- me to remain a piano soloist when I was younger, but I out. I had by the ¢ ' Ret 
cule and personal attack. It becomes more marked year wanted to be a conductor—it is the work I love—it is the dies that | th trial. The in 
after year. Our customs, our language, our wealth, our tiggest thing in my life. When I was playing through provement w , el ha 
women—nothing is spared; and one feels not quite among |} urope as a boy soloist, Ant Seid! wanted me te me used b f Ointr f re 
friends. These attacks are a matter of much indignation America, and I almost came. I remained in Germany, and |} ‘ ce. la ed it { 
eee > however, and studied what ecap | er Read, 2 
LILIAN BRIGGS FITZ - MAURICE Pohlig was nsked what he thought of “Salome,” and worked li eansed and healed the scalp a 
Pianist Principal inswered, with a smi | read that in New York they et be the mean f helping ther 
VIRGIL CLAVIER PIANO SCHOOL sid it was very bad and naughty and would not allow it suffering bal Mrs. Hattie Currier, Thomaston, Me 
Fuller Building, 10 South 18th Street, Philadeiphia, Pa. to be played, I like it, though. Perhaps it is not all pleas lune o. '06 
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CHicac Septembe 21, 1907 


lhe Chicago Musical College has entered upon its forty 
rst year of activity with its accustomed high standard of 
ind the annual big enrollment. An 


hicago Musical College, 


eachers and instructors ; 


r feature of the and one 


ntirely philanthropical, is the free scholarships 


irded every year to talented and deserving students 


year the number of winners of free scholarships is 

forty. In the piano department there have been awarded 
ghteen free scholarships, a follow Walter Rudolph, to 
be instructed by Hans von Schiller; Mabel De Witt, by 
Ernesto Consolo; Isaac yan Grove, by Walter R. Knupfer; 


Charlotte Andrus, by Frederick Morley; Bessie Ryan, by 
Karl Reckzeh; Mayme Maurice 
Dora Henshonow, by Arthur Rech; Margaret 
Walter Golz; Lillian KElberg. by Alma W 
Bushee, by M. Eleanor Rupp; Frances 
Jane Gunderson; Mary Carolin, by 
Warren, by Lenore Lloyd, by 
Kleanor Harris; Mary Krone, by Zoe Lassagne; Edith Lin 
len, by Muriel Moore; Olive Neel, by Anita Alvarez, and 
Eliza J. Wilkinson, by Gladys 


1 


martment twelve 


Rosenfeld; 
Wicks, by 
Anderson; Helen 
Viederstadt, by 
Houck; M 


Palmer, by 


Pauline 


Fleanor Simon; Louise 


In the vocal de 
scholarships, a Lester Haber 
William Castle; Ferne Amy 
Gramling, by Herman Devries; Ruth Chandler, by Mrs. O 
L.. Fox: Charles Griffith, by Hans Schroeder; Elmer K. 
Smith, by John Ortengren; M. A. Bert Jones, by Herbert 
Miller; Charles R. Wood, by John B. Miller; Emile Foll 
mer, by David H. Grosch; Gus Schult, by Arthur Middle 


Kryfogle 
follows 


kort to be instructed by 


Evanline Packer, by Ellen Kinsman Mann; Isabelle 
White, by Louise Harrison, and Bergliot Allrud, by Bertha 
Smith ‘Titu In the violin department six scholarshiys. as 

Wally Heymar, to be instructed by Hugo Heer 


\n Neill, by Jk eph | Ohtheiser ; Reber Johuson, 


by Frederik Frederiksen; Pauline Alfonte, by Hugo Kort- 
schak; Pauline Schmidt, by William Konrad, and Isadore 
Greenberg, by Arthur Hand. In elocution one scholarship, 
Ruth Wright, to be instructed by Letitia Kempster. In the 
dramatic department two scholarships, as follows: Mabel 
3unyea and P. H. Graumann, to be instructed by J. H. 
Gilmour. In harmony, Angelina Desmarais, to be instructed 
by Dr. Falk 
A 


Ernesto Consolo, the Italian pianist, announces a Grieg 


memorial concert to take place at an early date. 
nee 


The Mendelssohn Club, Harrison Wild conductor, an- 
nounces Gogorza as soloist for the first concert, and Sibyl 
Sammis and Daniel Beddoe as soloists for the second 


concert. 


nner 


The American Violin School announces a concert to be 
given by the Juvenile Orchestra, Richard Vilim conductor, 
on October 5, at Kimball Hall. 


nner 


Among the younger artists who have decided upon Cii- 
cago as offering the best advantages for the development 
of their eareer is Edward Walker tenor, who comes pre- 
pared to accept engagements in concert work, oratorio or 
recital. Mr. Walker began his musical career in early life, 
receiving a conservatory education and beginning the work 
of teaching in the same institution. The past seven years 
have been spent in the musical circles of New York, study- 
ing with the best vocal specialists and associating and fill- 
ing engagements with the leading artists, composers and 
conductors. Mr, Walker's artistic personality, superior 
voice and musical ability lend splendid interpretation to his 
extensive repertory, which includes all the standard ora- 
torios and cantatas, with arias from the modern school of 
Italian opera, and also a large variety of other attractive 
numbers for concerts and recitals. 


nre 


Ihe Anna Groff-Bryant new school of vocal science and 
arts will officially open on October 2. The registration for 
this season exceeds that of any previous year and the 
for a very interesting season, as some very 
tnlented pupils have been enrolled. .An estimable feature 
of the school is the academic three years’ course, embracing 
classes in vocal art, history of music, physical development, 
English, German, French and Italian song literature and 
Pupils may 


prospects are 


poetry; also the theory and harmony of mus’‘c. 
enter the school at any time, but the full three years” aca- 


demic course must be taken by those who wish to receive 
Mrs. Bryant’s personal endorsement as exponents of her 
methods and systems. 
nee 
A very practical little book is “Tone Placing and Voice 
Development,” by Pedro T. Tinsley. As the preface says: 
“It is for daily practice, based upon artistic principles, in- 
cluding a course in the art of breathing, structure of the 
vocal apparatus, hearing the voice, together with a care- 
fully prepared number of vocal exercises forming a com 
prehensive, progressive and self explained course of voice 
building.” Written by Pedro Tinsley, conductor of the 
Choral Club of Chicago, end a man who has had many 
years’ experience in teaching voice, it contains some very 
excellent materia! and vocal exercises and should be in the 
hands of all vocal students. Under Mr. Tinsley’s direc- 
tion the Choral Study Club has given S. Coleridge-Taylor’s 
“The Blind Girl of Castel Cuille,” Cowen’s “Rose Maiden,” 
Gaul’s “The Holy City” and Coleridge-Taylor’s “Hia- 
watha.” Plans are under way for two concerts to be given 
this season, at one of which “Hiawatha” will be repeated. 
nee 
An important feature of the American Conservatory is 
the Normal department and lecture course. This depart- 
ment has been successfully conducted for over twenty 
years and is largely attended. The lecture course will be 
opened on September 28, by John J. Hattstaedt, the presi- 
dent, who each season gives a series of twenty-four lec- 
tures on “Piano Instruction, Pedagogics and Aesthetics.” 
The musical history classes are under the direction of 
Victor Garwood. : 
nee 
The American Conservatory series of twenty-five after 
noon recitals will be opened with a recital by Silvio Scionti, 
pianist, and Herbert Butler, violinist, at Kimball Halli, 
September 28 
nere 
The Mary Wood Chase studios, in the Fine Arts Build 
ing, recently opened by Miss Chase as a school for the 
furthering of artistic piano playing, must be classed among 
the few beautifully furnished studios possessed by Chicago 
artists and teachers. Miss Chase, who has had a notable 
success aS a concert pianist and teacher, and who is also 
known for her analytical and synthetical method of piano 
technic, which has been used with such good results in 
teaching, is meeting with the most encouraging results 
with her new school, and is rapidly filling all available 
time personally, and for her assistants. 
nme 
Emil Liebling announces a series of concerts for the 
season 1907-8, beginning with a Grieg program on Sep- 
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tember 22, at Kimbal! Hall. Mr. Liebling will be assisted 
by Herbert Butler, violinist, and Paul Schoessling, cellist. 
nenre 
Grant Weber, one of Chicago's long established piano 
teachers, will open a studio in the Fine Arts Building about 
October 1. zee 
Helen Buckley, soprano, is substituting at Sinai Temple 
this month. On September 24 Miss Buckley will give a 
recital at Akron, Ohio 
nen &® 
An interesting concert was given by the faculty of the 
Englewood Musical College at the College Concert Hall in 
Englewood, on September 20. The program was given 


by Herman Braun, violinist; Harold Henry, pianist; Ethel 
Connely Cutler, soprano; Herman Felber, cellist; Anna 


and the Mozart Trio, composed of 
Herman Braun, violinist, and Her- 
the Mozart G 
mention must be made of 
Herman Braun, Max Bruch violin con- 
certo (first concerto, in G minor). Mr. Braun is a member 
of the Theodore Thomas Orchestra and one of Chicago's 
dedicated to 


M. Fennessy, reader; 
Prudence Neff, pianist; 
man Felber. cellist, 
minor trio, No. 1 


who were heard in 


Especial 
who played the 


leading violinists. This magnificent concerto, 


Joachim, and which has been classed with the Beethoven 
and Mendelssohn, and is admittedly ranked as one of the 
first five. with Beethoven's, Mendelssohn's, Brahms’, and 
the “Hungarian,” by Joachim, received an exceptionally 


FEvetyN KAESMANN 


fine reading, broad, vigorous and temperamentally interest 


ing 
HARRISON 
Mi. Organist 


MIMBALL BALL, 243 Wabash Ave., Chicago 
INSTRUCTION 
PIANO ORGAN 

CONDUCTOR —Apelio | Musical Club, Mendelssohn C Clb. 








World Well Lost,” 





Tributes to Bonci. 
made a real sensation this summer in 
at Covent Garden, as the Duke in “Rigoletto,” Edgardo in 
“Lucia,” and Rodolfo in “Boheme.” Of his debut (in 
“Rigoletto”) the critics of two representative London 
papers wrote: 


Bonci London 


Duke 
His lovely voice, 
“Questa 


music delicious te 


Sig. Bonci as the won very great favor from the large au 


dience. with its wonderful sweetness of quality 


“La donna e mobile,” and the rest of the 


Times 


made © quella,” 
listen to 





Sig. Bonci was enthusiastically received, as he deserved, on his 


reappearance on Saturday night 
and his singing is, if possible, 


His voice is in very good order 


even more delicate and beautiful than 


it was. The music which the Duke has to sing in “Rigoletto” is 
so familiar that it seems as if there could be only one way of 
singing it, but Sig. Bonci dealt with “La donna ec mobile” and th« 


rest in a fashion quite his own. He never imitates; he is always 


himself, a distinct personality This makes it easy to recognize 


what a real artist he is, that he should invest the well worn tunes 
Covent Garden took him to its 
again 


with new grace and new coloring 
heart, and we hope that now he 
and again.—Tribune. 


has returned he will come 


Maurice Meerloo in New York. 

Maurice Meerloo, the distinguished virtuoso of the viola 
d'amour, arrived New York the City of 
Mexico. Sefor Meerloo hopes to make 4 concert tour of 
the United States. 


has in from 


Bispham's Opening Program. 
The program which David Bispham is to offer when he 
Hall on 
October 13 1s made up largely of popular classical numbers 
Handel, Schu 
and Strauss, while an 
he 
In singing this 


opens the metropolitan concert season at Carnegie 


There will be Beethoven, 
hert, 


interesting feature 


compositions of 
Brahms, Cornelius 
will be 


by Waiter Damrosch 


Schumann, 


1 manuscript composition, 


41 


number Mr 

“The Mad Dog,” fr 
of Wakefield,” 
M: 


he has been for the 


Bispham will be accompanied by the composer 


om Liza Lehmann’s opera, “The Vicar 


will also be included. It is in this ypera that 


Bispham met with marked success in England, where 
The baritone will be as 


Smith, 


past season 
Harold O 
accompany hirh on tour 


sisted at the piano by who will likewise 
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SHERW 00D Sci:c01. | COLUMBIA ™* “"scescr"'’*"| Loulse St, John Westervelt! ARTHUR M. BURTON 
Fine Arts Building, CHICAGO SCHOOL of Oratories, Recitals Sena Benen Perttone 
Faculty of 32 Teachers, including Mastc, MUSIC $12 Pine Arts Building CHICAGO Chsrage 
Acting KIMBALL MARY PECK THOMSON 
WILLIAM H. SHERWOOD, Director | Sicutioe HALL GCLARENGE DICKINSON 


Georgia Kober, Eleanor Sherwood, Bertha Ste- 
vens, Francis Moore, Edith Pane, Amanda McDon 
ald, PIANO. Arthur Beresford, Shirley Gandell, 
Grace Nelson Stensland, Elaine De Seilem, 
VOCAL. Daniel Protheroe, Walter Keller, HAR- 
MONY, COUNTERPOINT AND COMPOSI 
TION. 
Eleanor Sherwood, Edith Bane (Musical Analysis 
as Applied to Piano Playing). Joseph Chapek 
VIOLIN Walter Keller, ORGAN. Enrico Tramonti, HARP. 
William Apmadoc, PUBLIC SCHOOL MUS'C. Mme. 
ida Ellen Serven, ELOCUTION and DRAMATIC ART. 
Mr. ag Interpretation Classes a Feature. 
Address Mr. Sherwood for CONCERT and LEC- 
TURE- RECITAL dates. 


MRS. REGINA WATSON, 
Lang gf Ul work with Concert 
pg Street, 


of teachers. 
DORIS BUTT | 


_Chleago, Th 
ACCOMPANIST 
Oratorio, Opera, Comcert Work 
ADDRESS: # Scott Street, CHICAGO, ILL. 


WILHELM MIDDELSCHOULTE, 


ORGANIST. 
Permanent Address, 3232 S. Park Ave., Chicago. 





Jecksen Boulevard and Wabash Ave,, Chicage 
Call or write for handsome catalogue, mailed free. 


ALLEN SPENCER, 


° Concerts, Recitals. 
meme KIMBALL HALL, CHICAGO. 


GOTTSCHALK Lyric $cnooL| ess 


VOCAL, Mr. and Mrs. Gottschalk 

PIANO, Clarence Bird, Director 
Leschetizky Method, Mre. Carrie R. Beaumont, 
Underhill, Composition. Otte Wolf. and others. 


KIMBALL HALL Catalogue Mailed 


Glenn Dillard Gunn 


Fime Arts Building. CHICAGO, ILL. 


MARY H. GARROLL votmsr 


Avsilable for Concerts and Recitals. Teacher of 
Violin. Reference Beawnany Listewsyn 
AX Beworx 


Address: 625 Fine Arts Bullding, Chicago 





wir 











CONSETORE MECITALS 


678 Fine Arts Building, Chicago. 
ARTHUR BERESFORD 

PB em cago nrner wy 

’ oan - ~~ Vecal Instree- 
Arte Ruiidine jeago. TH. 


LYNDE HOPKINS CONTRALTO 


Management, DUNSTAN COLLINS MUSICAL AGENCY 


Comee, 


PRILIP RAY. Menager Auditortum Bufldtng.CHICACO 
reepenix FREDERIKSEN 


ENSEMBLE RECITALS 
202 Michigan Ave. 





1915 Oakdale Av-., CHICAGO, ILL. 


Personal 


Sopreno 
620 Pine Arte Bulidiag, Chicage. 
—= MAC LEAN-OGDEN SYSTEM 


fn Cae Lenape Os Coes tam 
m,caterpe Te 


x. Course —+1 mi! 
806-807 Pine Arts Bullding Chicago 


AMERICAN VIOLIN SCHOOL 20%EFm vir 


. mn 


A Private 


all, 
Send for Catalogue 
Fall Term begins Sept. 9, 


Orchestra Practice, Chamber Music 
Harmony, Musical History 


CAROLYN LOUISE WILLARD 
Address: Bush Temple, Chicago. 


KARLETON HACKETT 


TEACHER OF SINGING 
Hall, Chicage. 








THE ANNA GROFF -BRYANT INSTITUTE 


NEW SCHOOL OF SINGING OR RTS 
Opportunities fered vocal students t hta x 
requisite to the singer's art Normal course for teachers Send f hock let ie Inetit 


periodical devoted to vocal sciences, arts and singers’ 


education 


ddress Office g22, Fise Arts Building, Chicago, Li 
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MUSICAL OUTLOOK IN BROOKLYN. » 


Madame Gadski and Francis Rogers will unite in a 
recital at the Baptist Temple, Thursday evening, Febru- 
ary 27. 

The Olive Mead Quartet has been engaged for a concert 
on Thursday evening, April 16. Another date in April will 











be announced later for the joint appearance of Josef Hof 








Brooxtyn, N. Y., September 23, 1907 day matinee orchestral concerts at the Baptist Temple on 3 , 
'he Brooklyn Institute of Arts and Sciences has issued the following dates: November 23, December 14, January anne 10d Pete Saw 
prospectus for the year. The offerings by the Depart- 25° March 7 and April 4. The soloists already engaged for Another fine quartet of American singers, composed of 
ment of Music will be certain to delight those who want this series of concerts are Fannie Bloomficld-Zeisler and Mary Hissem de Moss, Cecelia Winter, Kelley Cole and 
good mu and are willing to pay for it. Madame [Emilio de Gogorza Charles W. Clark, will come to Brooklyn to sing at a 
i1umann-Heink, assisted by other artists, will open the Fritz Kreisler will give a violin recital in the Baptist special concert in the early spring. 
cal season in Brooklyn at the Baptist Temple, Thurs- en lednesday e —_ > “7 ade ales aes ae — ~ . 
evening. Oaihe vs. Tt following Thursday ae ipraeallpleit od ey "nar The Henry W. Savage English Opera Company will 
ng, October 24, David Bispham, the baritone, and Bessie jpg 5 n t é , The B he ( : ao Mr ; have a number of appearances under the auspices of the 
ra ‘ : ar ee + ing, December 16 1¢ Brooklyn Oratorio Society, under [netitute in the late spring, probably in May. 
Collier, violinist, will give a joint recital. Josef Hofmann the direction of Walter Henry Hall, will sing “The ’ s : 
ill come ee next Thursday evening, October 31, and this Messiah” on Thursday evening, December 19. The solo- During the season there will be many lectures on music 
vill be the first in a series of piano recitals ists for this performance will be announced later. The by speakers and artists from near and far. Some time in 
The Boston Symphony Orchestra will have five appear- day after Christmas, Thursday evening, December 26, November the Institute and Alliance Frangaise will devote 
inces at the Baptist Temple on the following dates: Friday Kubelik, the great Bohemian violinist, will give a recital at °° evening to the old chansons of France, with Rollie 
evenings, November 8, December 6, January 10, February the Baptist Temple. Borden Low, soprano, as the assisting singer. This will 
and March 20. Paderewski and Madame Carrefio are rhe Kneisel Quartet will have five concerts at Associa- © Mrs. Low’s third engagement for this series of attrac- 
. loists engaged for December 6 and January 10. {jon Hall, on the following dates: January 17, February 6, tive educational evenings. 
Other soloists will be announced in October March 12, April 9 and May 7. The assisting artists will | Prof. Franklin W. Hooper, the director of the Brooklyn 
Ne York Symphony Orchestra will give five Satur- fe Mrs Thomas Tapper, piano; Willem Willeke, cello; Institute, is back at his office at 502 Fulton street, after 
Sigismund Stojowski, piano; Katharine Goodson, piano: passing a quiet vacation at the Hooper summer home in 
J Ss Carolyn Beebe, piano; Carlo Buonamici, piano New Hampshire. 
E oO Madame Sembrich will give a recital at the Baptist If all goes well with the army of builders and other 
A PP Temple, Thursday evening, November 14 workmen, the new Brooklyn Academy of Music will be 
7 Re Some of the important events after the New Year completed before the next musical season of 1908-09 
T A will include a concert by the following quartet of American When this fine structure is dedicated, hopeful citizens be 
+ 16 East 43rd Street N singers: Madame Rider-Kelsey, Janet Spencer, Edward lieve a new art era will dawn for Brooklyn, which now 
oa Phone 4361-38th oO Johnson and Frederic Martin shelters 1,500,000 inhabitants 
RALPH Basso : TENOR 
“"" OSBORNE “woz” wont es BEQTK 
RATORIO 1402 Broadway Thereugh Instruction in Vocal Culture 
ay a Direction: J. E. FRANCKE NEW YORK | W. 22 BAST 224 STREET, NEW YORK 


7 West 924 St 
NEW YORK 
Telephone taza River | 
BASSO BARYTONE 
Opera, Oratorie, Concert 
and Recital 
Telephone: 2742 | Bedford 


EDWARD STRO 
GEORGE S. MADDEN 


31 Decatur Street, BROOKLYN, N. ¥. 
TEACHER OF THE 


“ SEE BOL D piiram wetion | oy 


AMELIE 36 W. 330 STREET. 








‘MARTIN 





BAS Ss—— 
MANAGEM SCNT 
Haensel and Jones 
542 Fifth Ave., NEW YORK 
SOPRANO 


Concert, Oratorio. Recital 
Direction: J. E. FRANCKE 





PERSONAL ADDRESS 
142¥v W Olst St.. Tel. 5865J River 


JOSEPHINE : SWICKARD : 





PecEMBtR. 900 to 

















AMERICAN INSTITUTE OF APPLIED MUSIC ac 


(THE_METROPOLITAN COLLEGE OF MUSIC) 
Epcar O. Srriver, President 212 West 69th St.. NEW YORK CITY 
Facutty, Examiners anp Lecturers: 
Wiiliam Masoa H. Rawlins Raker Geo. Coleman Gow 


McCall Lanham 


Herwegh von Ende 
S Mary Fidelia Burt 


Albert Ross Parsons 


Harry Rowe Shelley Modest Altschuler Adrienne Remenyi von Ende 
Paul Savage Kate S. Chittenden Fannie Greene 
Paul Ambrose William F. Sherman Daniel Gregory Mason 


ad year begins Monday, September oth, 1907 


KATE S. CHITTENDEN, Dean of Faculty 


LEIPS'G. 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching rooms. 
Founded by F. Mendelseohn-Bartholdy in 1843. Yearly attendance, gso students of all countries. 
Students received at Easter and Michaelmas each year, but foreigners received at any time, in ac- 
cordance with page 9 of the regulations 

The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or 
chestra, and sacred music, theory, composition history of music, literature and aesthetics. 


Prospectus in English or German sent gratis on application. 
Director of THE R&YAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


PARIS. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, 




















MAISON ERARD 
18, Rue du Mail, PARIS 


Maltre LEONARD BROCHE 


Professor of Singing 


COMPLETE OPERATIC REPERTOIRE 
Twesdays, 9-11 A. M., and Saturdays, 2-5 P. M. 


DELLE SEDIE, Paris, 
Pure [Italian Method. Complete 
practice. Voice, lyric, declamation, 
lege, ensemble music, mis-en-scéne. 
Clans and singic lessons. 
Terms moderate. 
re. 


biomes 


. . . 


uarane BALDELLI 


Of Principal European Opera Houses. 


Italian Baritone. Professor of Singing 
6 Rue Euler (Champs Elysées). 


course, Stage 
language, col- 


Reguler course, three years. 
go rue ' 


Paris 








ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 


VITTORIO CARPI 
VOCAL TEACHER IN FOUR LANGUAGES. 























JULY, 19 fracas Broadway, New York 
5216 Rae: ear Avenue 
CHICAGO 

ALBERI 6G. BAR ERE: wm 
ORATORIO KNICKERBOCKER R BUILDING 
RECITALS 503 eet Ry 
L ~ : 
Gc F Instruction at Hall 
I TIN 816 York 
I 
& SOPRANO 
rN ORATORIO — CONCERTS — RECITALS 
8 i7 WEST 96th ST. 
L "Phone, 1875 River 





BARITONE 


Management ALBERT 8. PATTOU 
26 East 23d Street 


DUFFEY «==: 
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ADAH 
CAMPBELL 
Management 
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ee 
BARBOUR: 
SCHROEDE = 
EXCLUSIVE MANAGEMENT 
HAENSEL & JONES 
Ba CONCERT PIANIST 
SEASON 1907-8 
249 West 126th St., New St.. New York City 
SOPRANO 
ETHEL E 216 West 1024 Street 
Bias Phone, 842 River 
HUSSEY “oe 
Worcester Pestival, 1907 
ORATORIO, CONCERT, RECITALS 
CONCERTS, ORATORIOS, RECITALS 
Address ARTIST DIRECT 
54 St. Paul’s Piace 
BROOKLYN 


542 Fifth Avenue, New York City 

NEW YORK 
HAENSEL & JONES, 542 Fifth Ave..WY. Personal Address, 122 W. 114th St. Phone 5414 Morningside 
NEW YORK 


OZPaV3e 





Florence, Vie Nazionale 24. Piazza Borromeo 5, Milano. 


Telephone, 727 Fiatbush 
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ARE IDEAL CREATIONS 


BALDWIN PIANOS 





OF ARTISTIC ENDEAVOR 









PRIX 














D. H. BALDWVIN & CO. 


142-144 West Fourth Street, CINCINNATI, OH10 
267-269 Wabash Avenue, 


















CHICAGO, ILL. 








CONCERT DIRECTION 


1 EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 


Concert Verein Schillings, Stavenhagen. Meschaert, Pfitzner, Koenen, 
Feinhals, Walter, SoldatRoeger, Emile Sauret, etc., etc. 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 
CONCERT DIRECTION HEINRICH von STEIN’S 


HERMANN WOLFF! acapemy tor pianists 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwellstrasse 1 
Cable Address: Masikwolfi, Berlia 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 





1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 





resentative of more than 400 artists, includ- 


tag foachim,. Albert. Yeaye, Ansorge, ‘Toibacd | The MONTREAL CONSERVATORY of MUSIC 
ler, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also (Founded 1893 by C. E. Sutvzer.) 


manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch. 


Principal Agency for Music Teachers 


ps & o94e Dorchester Street, Montreal, Canada 
or prospectus apply te 


Cc. B. SEIPERT, the Musical Director 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 





Empowered by law to confer Diplomas and the Degree of Doctor of Musi 
I s I 
Directors: Cart Hern, AuGust FRAEMCKE 

Instr en in all branches s al Departments for Beginne Ama’ and 
first he oe ing ‘to highest perfection I nals 
Thirty-eight of the most known and experienced} | ar mages to students: Harmony re 
professors é b playing, vocal sight reading 

TERMS, S10 UP PER QUARTER SEND FOR CATALOGU! 
E 
E WOLFSOHN BUREAU 
D 131 East 17th Street 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Seudessse querav BOLLAENDER, Director 
CONSERVATORY De pmer all bs OPERATI AND DRAMATIC SCHOK 


( ining for SCHOO! 
t \RY tra g for teache 


b comPos! rliON—Withelm Klatte, P 


ORCHESTRAT 
al instr nt SEMIN \ 
Teachers “HARM NY \N 

fe Prof. EB. I l Will 
enberg Brus (Cortatow 
Martin 


la Arthur 
Sever tar: nel Guenther Fr 


a Ko« Prot 


it Vie 
Theodor g. & 
CELLO ] 
SLANG SCE 


S ses f trair , te ‘ } 


VIRGII 
broa rtret te epert 

I spectuses aw be ft gine t g the ( et at the \ ~ Pu 
any time rt sultatior s f . ‘ 


K LINDWORTH-QCHARWENKA (GONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 





Instruction from beginning to Highest Perfection in Ali Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAI Becca migy ey 
® Ls 


A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Raererence: The Editor-in-Chief of Tue Musical Courter 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


FO! 





WRITE 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest amd Most Complete Schoo! of Music and Dramatic Art im the Middle Wet. 
Elocution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to music in America. 
Iiustrated catalogue sent free 


EDGAR M. CAWV/LEY, Director 
480 North Meridian St. New "Phone: 2910. Indianapolis, ind. 


: Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


Manhattan College of Musie 


« WEST 118TH STREET 
COMPLETE Masica) Education. Al) brancher ander 
DutTmecunmp Faoucry 
Director LEON M. KRAMER 


rERMS 








Berlin, W 


EONARD Schelling St. 


CONCERT DIRECTION 


Apply for Concert Mitteil 
New aper for artist 


nen 








LAURA LOUISE 


COMBS 


SOPRANO 
WOLFSOHN BUREAU 


LLEWELLYN RENWICK 


Concert Organist 


UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detrolt 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


Important Notice! 
CHAS. F. ALBERT 


Philadeiphia’s Celebrated 
Old Reliable Viclin House 


HAS REMOVED 


FRUM 


SOUTH NINTH ST. 











Addre 
To 


30-32 South Sixteenth Street 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


BUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: POURTH AVE., 52d-53d STS., NBW YORK CITY 
Piame Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


Mason & HAMLIN COMPANY, 


BOSTON. 














A IMBALE" 


CHICAGO, ILL., U. S.A. 





De World's Best Piavo 


BE 


avEmNAb & CO. 


BALTIMORE We Colm lin iGnm@l 








THE WORLD RENOWNED The many points of superiority 


It is built to satisfy the most 
cultivated tastes : : 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Street 

















vose 


panes appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
x of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Dork 











